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ABSTRACT 

Because of the- -high -i-ncidence of structural 
similarity between Jamaican Creole and standard English, many of the 
important differences between the two languages can be obscured^ , This 
fact and that of negative attitudes towards Creole are the principal 
problems encountered in teaching Creole* The lessons in this course 
on Jamaican Creole are based on the variety spoken by rural or 
working-class people* The basic component of the course is ths cyclef 
which consists of two phases* In ^the '*n9 phase of each cycle, 
students mimic the teacher's proijunciation, manipulate grammatical 
elements, and learn the meanings of words and sentences and memorize 
thefi« The *'C*Vphase concentrates on connected discourse ,^nd 
communication* , Cycles 1-20 deal with significant phonological 
correspondences between Jamaican Creole and English, while cycles 
21*29 concentrate on the meaning and use of particular lexical items* 
Intonation is handled in cycles 29-40, and grammar in cycles 41-70* 
Cycles 71-126 include the expansion of vocabulary, story telling and 
story reading, and the singing of Jamaican folk songs« (CLK) 
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POHISWORD 



In producing this cxiltiaraliy authentic and methodologically 
up-to-date course on the folk-speech of her homeland^ "eryi 
Bailey has shown herself to be adventuroizs as well as capable* 
For the fact is that attempting to teach an English-based creole 
^lartguage (which is what Jamaican ureole is) to speakers of 
standard iSnglish is technically more' difficizlt and socio- 
politically much more controversial than teaching any other kind 
of language to the same learners would be* Her task is technically 
difficulty because the high incidence of gtructui'al similarity 
between the Jamaican Creole being taught and the iSngliah which 
the learners already know can easily obscure the many important 
differences which exist between the two languages* And the teach- 
ing of Creole can be quite controversial because most Jamaicans 
still regard it as nothing but badly-spoken Knglish -- a kind of 
''broken'* language whose persistence among lower-class Jamaicans 
is a national disgrace to be kept hidden from public view* 
Persons who hold this view (and this includes many who speak 
Creole themselves) may resent the stizdy or use of Creole by 
foreigners as a kind of international airing of local dirty laundry 

■These two kinds of special difficizlty in teaching Jamaican 
Creole to speakers of Bnglish structural and attitudinal — aro 
undoubtedly interrelated; the similarity betvieen the two languages 
makes it easy for them to be associated with each other to the 
extent that the less prestigious Creole is judged adversely in 
terms of the more proritigioizs standai^d Kngiish* i^or e:cample^ a 

(i) 



Creole plirase like Pern no gaan is likely to be associated with 
(ana condeninod an) a '^Tjxein no. gone" attempt at Engiiohi raiher 
than appreciated as the Creole structural and functional equi- 
valent of standard English *'Tbey haven't left*" In order to off- 
set the likelihood of such unfair judgements of Jamaican Creole, 
it might be useful to examine the relationship between it and 
standard finglish a little more closely* 

\^hen the English-speaking American or Briton is first exposed 
to Jamaican Creole, and its sounds (or spelling, as used ii? this 
course) are unfaioiliar enough to impede-i^ford-recognition, it will 
probably seeis to him to be a completely foreign language* As his 
oar adjusts to the systematic relationships between Creole and 
Bn^^lish soundu, however, or as he comes to understand the simple 
principles of the Creole orthography^ the learner will find that 
the vocabulary of Jamaican ;;reole is overwheliningiy English in 
origin and form* Kien why, he may wonder, do linguists claim 
that Jamaican Creole is a separate language? The ansvTer lies in 
the roalm of graranar, by which incidentally, the linguist means 
the system of patterns which a speaker automatically organizes 
words into, rather than rules in a book* For, whatever the 
similarities between the vocabulary of Jajuaican Creole cuad 
standard iinglish (and even if, to stretch a point, one vTere to 
claim that they have the sa m e vocabulary), the- tv/o^-fQrms of speech 
have different enough grammatical patterns to make equivalent 
sentences look strikingly different — even where the semo or 
similar words are involved* For example, a standard Snglish sen- 
tence like *'Kr* Charley sells his fish at a high price because 

(ii) 
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he i3^,« tiilef" becciaes A tiif Maaa Chaall'tiif mek litt seX fl-ln 

fish so dier in an equally n-^tural Tainaican Creole* Hofw, even if 

■ — — " — ; ^ 

one were to translate the Creole equating verb a by a standard 
lingiish equivalent ^'It's'* and transcribe all the other Creole 
words in standard Snglish spellings, It's thief Hast' Charley thief 
malce him abseil for-him fish so dear , the marked differences in 
grammar and idicopi between Creole and English would still be 
apparent* It is this grammatical differonce^ plus the fact that 
there are real differences in vocabulary (e*g*, Creole has nyaam 
and Pllaii where English has "to eat" and "child*0# which make it 
almost as unreasonable to consider Creole to be "broken Englioh' 
as to considnr French to be "broken Latin**' 

Because Creole and litiglish have existed side-by-side in Jamaica 
for centuries, various conventions forj switching from one language 
to the other or for mi;dng the two languages have evolved* Con- 
sequently, one may hear Jamaicans use, not only the ''pui*e" Creole 
taxxght in this course and the Jamaican variety of standard English, 
but. also a number of intermediate stages between these extremes* 
This kind of variation may seem to confound the concept of two 
languages, Creole and English, existing side-by*side unless one 
imder stands that these intermediate stages are created by a very 
systematic blending of Creole and rlnglish features* For exa^f^jle, 

the Creole equative verb a may be replaced by iz in an intermediate 

f 

form of speech, o*g* Iz mi tal im so for A mi tel im so "I was the 
one who told him so**' Although the intermediate stage thus pro- 
duced is more Etoglish-like in form, it is still quite Creole in its 
grammar since the is functions like Creole a, not like liiiglish 
"is'' or evon "it'sJ' Doth Louise Bennett":^ poems and the Leandro 

cartoons utilise such inT;ermediate forms of speech* 
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since the structural characteristics o*' the "piire" Crsole taught 
in this course underlie and account for moat of the non^Knglish 
features of all intermediate stages between it and standard i^nglish, 
and since Vpure" Creole would be the most difficizlt form of speech 
- for the foreigner to decipher for him&elf, it has been kept re- 
latively free of Englishisms, except whore other texts have been 
reproduced* Even in those casea, a more characteristically Creole 
verjion has also been given* 

„ - I'^inally, a word of caution i;^ in order* BecautJo of the negative 
view which many Jamaicans hold toward L^reole, the foreign learner-, 
woizld be cautious about using it to strangers until he ascertains 
their feelings on the matter* Some Jamaicans may be deli?5hted by 
the foreigner's interest in the language, while others may feel 
that he is "'talking down" to them* In general, one is safest using 
Creole with persons of the same sex, and the same age or younger* 
At tho same time, one is (generally free to quote Creole proverbs, 
stories, jokes, poem, otc* to anyone at any time, since these uses 
lack a personal association with the listener* But as -personal 
friendships grow, the gradually increased uso of Creole may become 
a bond cementing relationships with even very reserved Jamaicans* 
And for those learners who end up teaching or asaisting in Jamaican 
schools, the Icnovxledge of Creole gained from this course vjill not 
only help in understanding the children's out-ol'-achool speech, but 
it will also help in diagnosing those children »s Amis talces** in 
attempting to speak or write standard English* 

Although the linguistic difference between Jamaican Creole and 
standard iinglish has traditionally served as both a functional and 

(iv) 
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syxDLbollc barrier between Jamalcfto. and notn-Jamalcfm., recognized In 
the Creole aaying Balcra taaJc Ti-iiti taalc, niega taalc fi-iin taa lc 
"The whit6 man and the black man each speaks his own language", 
it is to be hoped that Beryl Bailey's Jamaican. Creole Language 
Course will create a new and understanding breed or bakra who will 
overcome that barrier by their ability to speak both. 

William A. Stewart 

Washington, 0. C. 
Kay 1, 1968 
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^ For 33ngli3h*apeakinE_Student3 

Introduction 

The official languaee of Jamaica is Eng3ash; it is the laxiguage 
of government, of formal education, and of publication and broad* 
casting* Official Jamaican l^nglish (or^ to choose a bettor term, 
Jamaican standard English), is not very different from the standard 
English of other lands which are or have been part of the British 
Empire* As witten, Jamaican standard Knglish follows British 
\isage rather closely — a fact vjthich Amoricano will note in such 
spellings as centre, colour, colonise . otc* As spoken by 'educated 
persona, Jamaican otandard English assorts somewhat more indivi- 
duality in the form of a pleasing island accent which at times may - 
remind the American hearer of an Irish brogue * 

IVhile Jamaican standard English is (at least at its best) quite 
proper and at times even elegant^ it is nevertheless a fact of 
Jamaicsn life that standard linglish is spoken as a matter of course 
by only a relatively small segment of tho island's population* 
Among the country folk (and it must bo remembered that most Jamaicans 



2 

are rural and poor) and to a certain extent even among the working- 
claas residents of J02naica*,a citiea and towns, another kind of speech 
is used which, alUiough it resextibles Jamaican standard Engliah some-* 
what in its vocabulary, is nevertbfitless different enough frcwi English 
in its grammatical structure to be classified by linguists as a dis— 
tinct^^guage* It is this Jamaican folk-speech, called Jamaican 
Creole by linguists, which is taizght in the prjisont course**'' 

V/ith the exception of the linguistically sophisticated, native 
Jamaicans do not refer to their folk language as a creolo* They 
regularly use such terms as dialect or patois and, less frequently, 
broken language or bad talking . (The term pidgin which is popularly 
used for similar forms of Unglish spoken in Hawaii, Melanesia and 
V/est Africa, is not heard in Jamaica}- But all these terms boar 
heavy negative connotatidis , and linguists have therofore prof erred 
to izse Creole, since it is a designation which is free from such 
iioEPlications, and at the same tijne clearly indicates the specific 
class of languages to which it belongs • 

Many Jamaicans are bilingual in the liense that they know both 
Standard Jamaican English and Jamaican Creole- For those in the 
lowest strata of society, the Creole is dominant mode, while 
English is a second language which they may understand, but cannot 
spealc* At the highest levels, on the other hand, are the standard 

1. 'fhio course, in the senoe that it represents a conviction that 
Jamaican Creole can and should be taught to foreigners, is on ex- 
pansion of the author' 3 earlier Peaco Corpa manual, A Language Guide 
to Jamaica Uow York: Research Institute for the Study ol'T^an, 1%^). 
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spaakers who understand the Creole, but either cannot or will not 
speak It* Between the two extremes are varying degrees of dominance 
in one language or the other* It is in this level of society that 
one usually finda truly bilingual individuals vjho speak both lah* 
guages equally well* For these people - mostly school teachers, 
civil servants, journalists, and other members of the middle class 
the situations l^i which the uae of the one or the other is felt to 
bo appropriate are clearly discriminated* 

Nevertheless, the attitude of this last group toward the Creole 
has been marked by a^aynd^ome of ambivalence* Because Creole speech 
serves as one social donoininator in their rigorously stratified 
society, there are few educated Jamaicans who will admit that they 
speak It, and the xmsuspecting visitor may well find doors cDoaed 
to him, unless he approaches the question of the dialect with some 
caution* This middle class divides Into two groups; those committed 
to the task of eradicating the Creole completely, and those who, 
prompted by the consciousness of an independent culture, seek to 
encotirage its use In drama, poetry, and folk, literature* former, 
for sheer weight of numbers, are the more vocal group, remaining 
doggedly opposed to any acceptance of the dialect* The latter regard 
themselves as the more enlightened, but have, hovrever, been reluctant „ 
to take the daring step of submitting the lariguage to precise 
analytlool stizdy* 



2* One Is reminded of the preparatory school principal who insisted: 
"I don't know it, and I wouldn't ^font to Icnow that I laiew It, either^'* 
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\4horevor Jamaicans have migrated they have taken the Ojceole with 
them, and today large pcckets of Jamaican Creole speeicers are to bo 
found in Panama, Costa Hica> and British Hondurai*, In these places 
the language has natiorally undergone changes vihich give to each a 
particular local flavor, but basically they are all varieties of 
Jamaican Creole, 

Americans who are acquainted with the Gullah or Gaechee dialect 
Spoken in the sea islands off the coast of Georgia and ::;outh Carolina 
will be struck by the amazing similarity which Jamaican Creole bears 
to it. The records have turned up little evidence of mcach physical 
ct)ntact between the two groupsf of speakers in the Hew Viiorld, and lin- 
guists are now generally agreed that the two languages are similar 
because they are the offshoots of a single ancestral pidgin or Creole 
English spoken by African nativeo and iiuropean traders in Weot Africa, 
before the traffic in slaves -was brought to a halt in the early nine- 
teenth xentury, This viewpoint is supported by the presence in Africa 
today of such Creole English language,*? as the Cameroons Creole and 
the Krio oi' Sierra Leone, These also bear strong" resemblances to both 
Gullah and Jamaican Creole, 

Cognizance mst be taken of the fact that in the presence of 
strangers or highly respected persons most Creole speakors will switch 
to a form of speech which is their idea of the standard, 

The ijtudent should therefore learn to manipulate more than one 
variety. Additional information on the language may be obtained * 
consulting; 



li Bailey, Beryl L. Jamaican Oreole Syntax , Oambridge TJniv. 

Press, 1966. 

a. Beimett, Louise HissliUlu Seg, Kingston ," l9/|6 

3. ^ Auancy Stories and Dialect Verse , 19^7 



4. 



Jamaica Labrish , i>angster»a Book Stores, 

Jamaica 1966. 



$. Caasidy, Frederic G. Jamaica Talk , Macmillan, l96l. 



6. 



£: LeBage, Robert B. Oictionary ol" Jamaican Bnglisli , 

Cambriclge unlv. Proas, I9b7. 



.7. Ookyll, Walter 
8. Murray, Tom 



Jamaican Song and Story , Uover Publications, 

Kew Xork, 1966. 

Folk oongs of Jamaica , Oxi*ord Univ. Fresa, 

19!>3. 



9. oherlock, Philip Anansi^ The Spider Man, Macmillr,r** London, 

1966, 

10. Sibley, Inez Quashie^a lieflectiona; in Jamaican Creole , 

Kingston^ Bolivar Press, X^biS^ 

The. leasons ii). this course are based primarily on the form of 
Creole spoken at the very lowest ruzie; of the Jamaican social ladder, 
but an attempt is made to introduce some of the variations found at 
-ciher-'levels a'sr^veTr.^ 



TO 'Hli: TBACHiSUi 

'iliis courae folloi^s the 'micrcrfavo' style of laneuage organization 
devised oy ilarl W, Stevick, and used in the Basic. Course Series of 
tha Foreign :iervic0 Institute of the Department of State • 'i^e basic 
• component is the 'cycle*, consisting of t**j phase; an phase, in 
which new material is introduced, and a '0* phase in which that 
material is used for communication* 
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Stevick enviijioned the 'M' phase as that in which tha £itudt*iit 
would mimle pronunciation, manipulate grammatical elements, learn 
the rieahings of words and sentences, and memorize them; while in 
the phase the stizdent shoizld concentrate on connected conver- 
sation and communication. In phis coiarse>th6 latter phase has 
been exp€uided to include choral activity in both verse and £alypso, 

THE CYCLE 

'M' Phase : ' ^ ' , 

1, Mimicry of the teacher's pronunciation, 

a. Say each sentence aloud, and have students mimic you. Be 
siore the intonation pattern and pronunciation are exactly as 
you hear them on the tape. Intonation contours are very meanin,^ 
ful in Jamaican Creole; so have the students mimic you until he 
gets the correct pattern. 

When all the students can say a^l the words and sentences well, 
then they are ready to learn the meanings, 
' 2, Meanings of the sentences, ' 

a. Have the students repeat a whole sentence after you. Then 
give them the Ehglish, and have them give the Jamaican Creole* 
For Example : 

T: We yu de? 
3: We yu de? 

9^ 13 



T: Where are you? 
S: We yu de? 

b* Give sentences at random in either English or Jamaloan Creole* 
Have the students translate Into the other language* Do this 
only long enough so that you are sure the students know the !nean- 
Ings of the Jamaican Creole sentences* 

When all students know the meanings, proceed to the manipulation 
of tile graaanatlcal structures* 

Manipulation of the structures* Give the students a key word 
from the left hand column*- The students reply with the corres- " 
ponding complete sentence* For Example: 

T! Si mi ya* here am I* 

S: Si ml ya* , ■ . 

Ti Ml hat* - 

S! Si ml hat ya* 'here is my hat* 

Ti Jan* 

S: HI Jan ya* here is John* 

When the students can perform all of the activities outlined 
above, they are ready for the C phase* 

^ Phase : 

Com':*satlon using sentences in the *M* phase* 

a* Take the' part of the first speaker in the conversation, and 

have students take turns as the second speaker* 

14 ' 



8 



Let students take bo tK parts in the conversation. 
It .Is Important in this phase to talk about people, places, and 
things that are real, and that; are of interest to the students. 
Students are encouraged to introduce nev vocabulary, if necessary. 

As soon as ail students can converse easily, proceed to either 

1 

choral activity or calypso singing as indicated in tlxe given 
cycle . 
2. Choral Activity: 

a* Head the proverb or verse aloud, and give a short explanation, 
b* Have students read in chorus wltlx you. 

The use of the proverbs in appropriate situations both in and 
out of class' must be encouraged. 
3* Calypso Singing: 

a. Students listen and tap rhythm as the recording of the folk 
sons i3 played. 

b. Thoy join in as instructed. 

TO W STTJUEMT 

In the first 20 Cycles of this course you are taught so|ae of the 
significant phonological correspondences between Jamaican Creole 
and English; Seventeen cycles concentrate on the checked vcfwels 
at the end of monosyllabic words. This never occurs in English. 
Because these words play an important functional role in the lan- 
guage, you must learn to hear and articulate them. Examples are: 
du .'do', £0 'go', no 'no', s-e 'say', and tu 'too', all with shortened 

ERIC 15 



final vowels replacing the lengthened or diphthongized Jnelich one. 

In cycles 29 * kO you will learn to dif ferentijate twelve , intona- 
tional types, Since ixxtonation plays an even more crucial role in 
JC than it does in English, it is Important that you leam to malce 
th03e distinctions. In Cycle ySf for e;:amplo, you learn to dis- 
criminate the patterns which vill Give a phrase i^uch as im no gaan 
one of two meanings: 

a. He has not gone, 

b. He has gone, 

T 

and which conversely give the two phrases Im no gaan and Im gaan 
the identical meaning of "He has gone'*. 

In Cycles ^1 - 70 the core of the grammar is taught, and now ■ 
sentence patterns a' introduced, i'he remaininf^ p6 cycles concen- 
trate on the e^qpansion of vocaDulary, story telling, etory reading, 
and the singing of Jamaican folk songs. 

Because much of the basic vocabulary Ox Jamaican Creole is 
similar to that of j!*nglish, it has not been deemed necessary to 
spend too much tiine in the early lessons on teaching nov; vocabulary, 
Xou proceed, and as you learn the poems and songs, a corpus of new 
words is automatically belns learned, 

Hote On The Orthography 



The spelling used in the lUphase of the lessons is the regularised 

. 16 
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^'phonetic** spelling used by Frederic 0. Cassldy in Jamaica Pftlic. 
In the poems given in the C * Section the literary conventional 
spelling used by the author is retained. It imist be borne in mind 
that tihis has been done solely for convenience. Miss Bennett's 
spelling is not scientific, and hence can be accin?ately read only 
by aomeone with prior knowledge of the Croolo. It has the advantage, 
however, of being closer to the iSnglish spelling, and so helps the 
reader to imderstand the poems. I^'or the convenience of the reader 
the poems are presented in both orthographies, with Miss Bennett's 
in the left coluami and the Cassidy orthography in the right column 
or on a following page. 
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CYCLE X 



a. Repeat each utterance after the instructor. 

b. Give the sentence that includes the cue word(s) 
which the instructor will give you. 

c. Memorize the neoning of each sentence. 



Maanin^ sa. Good^-mornlngf sir . 

Maanini m£i. Good-morning^ main. 

Maanin* hou yu du? Good-morning # how 

Ax are* you? 

; Hou yu muma du? (your^ther) How is your mother? 

yu pupa Hou yu pupa du? (your rather) How is yoi^r father? 

yu breda Hou yu breda du? tyour brother) How is your brother? 

unu Hou unu du? (you all) How are you all?- 

Bra Jaaj Hou Bra Jaaj du? (Brother George) 

How is Brother George? 
dem Hou dem du? (they) How are they? 

im Hou im du? (he/she) How is he/she? 



M - -2 
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a, Hepeat the utterance given by your instructor. 

b. Give the Jamaican Creole (JC) or English translation 
(as required) of the utterance given by the instructor, 

IB 
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A. Suoso, hou yu du? 
Mi'haati, hou yu du? 



:5o-so, how are you? 
X am fine. How are 
you? 



How is your mother? 
Hou yu muma du? 

Hou unu du? 

How are you all? 



M - 3 ^ 



a. Hepeat the utterance given by your instructor. 

b. Inser"; the key word in the pattern. 



(Pattern for reply) T: Mi suoso, hou yu du? 
(fi-yu muma) S: Im suoso. Hou fi-yu 

muua du? 

(fi*yu pupa) S; Im suoso. Hou fi-yu 

pupa du? 

(fi-yu grani) S; Im suoso. Hou fi-yu 

grani du? 

T: Hou yu pikni-dem du? {fi-yy pikni-dem) 3: Dem suoso. Hou fi-yu 

pikni-dem du? 



T: Hou yu du? 

T: Hou yu muma du? 

T: Hou yu pupa duV 

T: Hou yu grani du? 
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Ask the questions above of each other and of the 
instructor. Be sure intonation is correct. . 
Substitute words Puoko-puoko and haati for suoso- 

19 . 
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Below la the first stanza of a dialect poom by 
Louise Bennett. Xour instructor will read it to 
yoU| and explain its meaning. 
Read in chorus concentrating on correct pronun- 
ciation and intonation. 



Doah teaciut laark John sums dem wrong Jangkro tingk him pikni wait* 



Donkey tink him cub a race-horae. 



Oangki tlngk him kob a ries-- 



John crow tiiok him pickney wite, 



haas 



Him mamna swear dem rightl 



Duo tlicha maak Jan soma dem 



rang 



Him muma swier dem rait. 



20' 
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We/rtf/hex'e" 



M - 1 ; 
yu \ 
tinu 

yu muma 

yu pupa 

Mi 

im 

mi 

im 

mi muma 
mi breda 
Wi 



We ya de? 

We unu de? 

We yu muma deV 

We yu pupa de? 

We mi de? 

We im de? 

Si mi ya-. 

Si im ya, 

Si mi muma ya. 

Si mi breda ya. 

Si wi ya* 



V/here are you? 

IVhere are you all? 

Where is your mother? 

Where is your father? 

liThere em I? 

Where is he? 

Here am I, 

Here he is* 

Here 'is my mother* 

Here is brother. 

Here we are* 



M - 2 



a. Repeat the formula given by the instructor, 

b. Give the JC or Biiglish translation of the utterances 
given by your instructor* 
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T: We yu de? 

S : Where are you? 

T: Where is your mother? 
S : We yu muma de? 

T: Where is. your father? 
S: We yu pupa de? 21 
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Bo the same with the followiJOg' 

T: Si mi breda ya. 

S: Here is my brother. 

T: H«re we are. 
S: Si wi ya. 



X 



a* Your instructor will give you the formula for a 

question end answer, 
b. Give the appropriate answer to the questions asked, 

using the sizggested key word. 



T: 


We 


yu de? 


(Pattern for reply)- Si 


2li 


ya. 




T: 


We 


yu mujaa de? 


(ya)/here , Si 


mi 


niuma 


ya. 


T: 


We 


yu pupa de? 


(de) /there Si 


mi 


pupa 


de . 


T: 


We 


unu de? 


(uoba yaso)/over here Si 


wi 


uoba 


yaso. 


T: 


We 


di pikni^em de? 


(uoba deso)/over there 









Si deia uoba defso. 
T: We Tiicha de? (uoba deso) Si Tiicha uoba deso. 



C * 1 



You are now ready for a short conversation using 



what you learned in the first two lessons* Your 

¥ 

instructor will begin the conversation, and you 
should respond appropriately. Then converse with 
each other. 
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16 




0-2 








Repeat in chorus the poem learned 


in Cycle 1, • - 




CYCLE 3 


• 




Wa {we)/''What" 




' M - 1 






yu 


Wa yu niem? 


What Is yoiar name? 


im 


Wa im nieiu? he/she 


What is his/her 




* 


name ? 


yu mvuna 


We yTi inuma niem? your mother 


What is your 






mother's name? 


dl Tiicha 


Wa di Tiicha niem? the Teacher 


What is the 






Teacher's, name? 


dl blebl 


We di biebi niem? the baby 


What is the baby's 






name? 


di pikni- 


Wa di pikni-dem niem? the children" 


What are the . \ 


dem 


- 


children's names? 




disya trii 


Wa disya trli niem? this tree 


What is the name 






of this tree? ' 


M - 2 


1 






Proceed as in Cycle 2, 






T: Wa yu niem? 


1 




S; What^s your name? 
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Vfiiat'3 the teacher's name 
S : VJa di tiicha niem? 

f: Wa unu niem? 
3: Mhat are your nemes? 

Vfiiat's youi- brother's name? 
a: Wa yu breda niem? 

M * 3 

Proceed as before, first repeating the utterance 
given by your instructor, and then inserting the 
key word appropriately, 

T: Wa yu niem? (Pattern for reply) T: Mi niem Jaaj. 

T: Wa yu muma niem? (Jien) S; Mi muma niem 

Jieix. 

Tt Wa di biebi niem? (Ruut) :i; Di biebi niem 

Ruut . 

T: Wa fi-yu tiicha niem? (Kisa Gaadn) st Im niem Misa 

Gaadn. 

T: Wa yu breda ni^m? (Jan) St Im niem Jan. 

In this f ormizla the word '*niem" is not a noun but 
a verb. The sentence wa yu niem is literally in 
■English 'Tffhat (do) you name?" and "Hi niem Jan" is' 
literally ''I name John*^ . 
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Follow your instructor's lead in this conversation. 
Xou should use as many vords and sentences as you can« 
Then convei'se with each other. 

£^ 

Listen to the aong Ohi^ohl Bod which you will hear on 
the tape. ' The retrain in which you join Is; 3oti a 
dem a hala; s<m a baal. Some of them are crying; Some 

, are bawling. 



■ K * 1 

VJa yu da du? 
Wa im da du? 
Wa dem da du? 
Wa yu pupa aa du? 
Wa di pilcni-dera da du? 
Wa yu sista da du? 
\ Wa paasn da du? 



you V/hat" 

he/she ^iftiat 

they What 

your father V/hat 

the children V/hat 

your sistor What 

parson (tho IThat 
preacher) 



are you doing? 

is he/she doing? 

are they doing? 

iG your father doing? , 

are the children doing? 

Is your sister doing? 

Is the, preacher doing? 



o 25 
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M - 2 



ERIC 



Give the Engliah or Jamaican Creole expression for the 
one given by your instructor, 

T: Whatsis John doing? 
S: Wa Jan a du? 

T: Wa yu a du? 

S: What are you doing? 

T: Wa yu breda a du? 

S: What is your brother doing? 

. T: What are you all doing? 
S : Wa unu a du? 

Aa before, your instructor will ask a question, give you 
the formula for the answer, and suggest possible key 
words , 

' ' T: Wa yu a du? (Pattern for reply) Mi a plaan kaan, 

T: Wa Jan a du? (plaan kaan/plant S: Im a plaan kaar). 

corn) 

T: Wa unu a du? (plaan kaan/plant S: Wi a plaan kaan, 

corn ) 

T: Wa yu a du? (bied di biebi/ S: Mi a bied di biebi, 

bathe the baby) 

T: Wa yu a du? (ton di pat/stirring S: Mi a ton di pat, 

the pot) 

T: Wa yu muma a du? (wash doun a riba/ S: Im a wash doun a riba* 
^ . ^ washing down at the river)' 
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Tt: Wa Tliciui a du? 



(rait wan lota/. 



S: Im a rait wan lota* 



writing a lettor) 

'so 

^ T: Wa yu slsta a du? (sol yam a maakit/ S: Im a sol yam a maakit/ 

sollUbg jsm In tho merket) 



Procdod as boforo in this phaso, incorporating as many 
or tho pattorns loamod as posslblo*. 



Xou have airoady loemed two Jamaican proverbs, both 
havij:ig tho aamo meaning* !£hey aro: 

1« JDangki tlngk Im kob a rios haas* 

Tho, donkoy thinks his foal Is (as fleet as) a race horse* 
AHD 

t 

2. Jangkro tlngk im plknl wait. 

The John Crow (buzzard) thinks Its young one is white. 

I 

xou have been given one lllxistratlon of a 3it^latlon In ■ 



which these proverbs apply .1 Can you think of others? 




C 



C - .2 



f 




Practice their use In the coming weeks^. 
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CYOLE 5 



M - 1 
. Wa yu se? 

Wa yu daata se? 

Wa Anjl se? 

Wa DalEta se? 

Wa unu se? 
'Wa yu pupa se? 



What did you say? 

What did yoiar daughter say? 

What did Angie say? 

What did the Doctor say? 

What did you all say? 

What did jovr father say? 



H - 2 - 

T: What did yoiar mother say? 

T: Wa dem se? 

T: Wa Paasn so? 

T: What did the child say? 

T:^What did yovr brother say? 



S: Wa yu muna se? 

S: Vh&t did they say? 

S: What did the Parson say? 

S: Wa di pikni se? 

S: Wa yu breda se? 



M - 3 

T: Wa yu se? 
T:' Wa unu se? 
T: Wa derc se? 
T,: Wa Jan se? 



{Pattern for reply) .T: Mi se mi honggri. 

(honggri/hungry) S: Wi se wi honggri. 

(honggri/hungry) S: Dem se 'dem honggri. 

(im sik/he is sick) 3: Jan se im sik. 



T: Wa yu breda se? (im sik/he is sick) S: Mi breda se im sik. 
T: Wa Tiicha se? (Jan som-dem ^rang) S: Tiicha se Jan som-dem 

28 
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T! Wa yu pupa se? (im haati) 



Tj Wa yu sista se? (im suoso) 



S: im se Sm haati/ 

S! Mi pupa se im haati. 

S : Im se im suoso. 

S! Mi sista se im suoso. 



C - 1 



The conversation in this lesson should make use of. all 
the question and answer ionmilae introduced in Cycles 
1-5* Continue to give special attention to the checked 
monosyllable and the intonation patterns. 



C ^ 2 



Xour instructor will read the second stmz^ of the poem 
Sweetie Fie. 



V/at day me call a Becky yard 
■ As me wasa go pass 
Mi fine Miss Beck dah cry an sey 
Her. little bredda las'. 

. How answer the.- questions: 

We- Mis Bek a du? 
We His Bek se? 



Wat die mi kaal a Beki yaad 
Az loi woz a go paas 
Mi fain Mis Bek da krai an se 
Har liki brfltda laas. 

Mis Bek a krai. 

His Bek se im likl Breda laas, 
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23 

Wa du /"Whftt'3 matter with" 

What's the matter with you? 
What's the mfetter with him/ 
her? 

What* 3 the matter with the 
babyv 

What 'a the matter with Albert? 
What^s the matted with themV 

■J.': Wa du yu muma? "V 
iJ: What^s wrong with yoiar mother? 

T: What's wrong with Teacher? 
ci : Wa du -Tiicha? 

T : Wa yu pupa a du? 

Ss What is your father doing? 

T: Wa du yu pupa? 

S: What's wrong with yoiar father? 

T: What's wrong with them? 
S: Wa du dem? - ■ 

30 



2k 



M » 3 

T: Wa du yu? (Pattern T: Mi hed a hat mi, ma/sa^ 

for reply) , t, 

T: Wa du yu? tbeli) S: Mi beli a hat mi, ma/sa. 

T: Va du In? (hed) S: Im hed a hat im, ma/sa. 

T: Wa du Jan? (beli) S: Jan/lm beli a hat im, ma/aa, 

T: Wa du Tiicha? ^tfut) S: Tiicha fut a hat im, ma/sa. 



C - 1 



C<mversation led' by a member of the class. Students 
are encoiiraged to incorporate concepts from previous - 
lessons • For example: 

A, Wa <iu Jan? 

B, Tiicha maak im som-dem rang. 

C, Im mma swier dem rait, 

e - 2 

Xoxir instructor will read the third stanza, of Sweetie 
Pie . Practice reading it aloud. 

■ She say de lickle "heart-trob" Shi se di likl haart-trab 

Hooden go no vjey an stay Hudn go no we an stie 

Except him tell him sista dat Eksep him tel him sista dat 

. Him gwine fe spen de day. Him gwain fi spen di die. 
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In Sana dialects of JC !a /h/ regularly, replaces /w/ in 
initial position* Thusj^ in place of English **wouldn*t" 
or JC ^'wxdn^*^ you' migblf get /hudn/^ here spelled hooden 
by Louise Bennett* 

Close the session with singing of Chi*chi Bod j led by 
a member of the class* 



1 

CYCI£ 7 
Go/*Go» 



M-1 

We yu a go? Where are you going? 

We unu a go? Where are you all going? 

We Jan a go? Where is John going? 

We Jan-dem a go? Where are John and his friends going? 

Wa dem pikni a go? Where ^re the children going? 

We Miss Beki^ a go? Where is Miss Becky, going? 



K - 2 



T! Wa Jan a go? 

Si Where is John going? 

T! Where is yoior mother going? 
S! We yu muma a go? 

32 
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f: Whe^e is your sister ^oin^'i 

d; Me yu alsta a go? 

T: Wb unu a 50? ' 

o: v/hore are you all going?.. 



H - 3 

r: We yu a go? 



r: 
T: 

T: 

1': 



We yu a go? 
We dem a go? 

We Hisa Gaadn a go? 

We Uhaali a go? 

We di pikni-dem a gol 

We yu a go? 



( Pattern 

for reply) 
(shap) 
(grong/*" 

**field^^) 
(riba) 



pji a go a maakit, 

3: Vii a go a shap, 
3: L)em a go a grong. 



iji Mis a Gaadn a go a riba, 
. a: Im a go a riba, 
(doun a ruod) S: Ohaali a go doun a ruod, 

i^i Im a go doun a ruod. 
(kuul/ a: ui pikni-dem a go a.kuul. 

""school") a: hem a go a kuizl, 
(liii yaad/ .a: Mi a go a mi yaad, 
'"my home") 



U - 1 



Conversation as in previous lessons* jjo not exceed 5 
minutes. 
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0^2 



Fourth stanza of Sweetie Tie. 



She sure him meet bad accident 
She sure Mm dead an gami 
For ''Sweetie -Pie" never behave 
so rude 

From him was batml 



Shi shuor him miit bad aksident 
Shi shuor him ded an gaen 
Faar »Swiiti-Pai.'t neba bibieb 
30 ruud 

Fram him woz baani 



C - 3 



Listen as the song " Janglcro se im kyaan wok pan Sonde '' 
is sung, and try to join in the refrain. i. 



CYCLE 8 
Ko/*Kot<,Don»t» 



M - 1 



Mi no nuo we fi se. 
Mi no nuo we fi du. 
Mi no nuo we in de . 
Mi no nuo we im a go. 
Mi no nuo we yu a du. 
Mi no nuo we im niem. 
Mi no nuo wa du Jan. 
Mi no nuo wa Tiicha se . 



I don»t know what to say. 

I <3^on^t know what to do. 

I don*t know where he/she is. 

I don*t know where he/she is going. 

I don*t know what you ere doing.. 

I don*t know what's his/her nam&. 

I don't know what's wrong with John- 

I don't know what Teacher said. 
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M - 2 



T: Hi no nuo dem do* 

! 

S: J don't know whare they are* 

T: Mi no j|uo we im a go* 

I don*ti know' where he Is going, 

T: I don't? know what's wrong with the baby* 
S: Hi no liuo wa du di biebi* 

T: I don't know where Teacher is* 
S: HI no nuo we Tiicha de* 



T: Xu nuo we Mis Bek de? 

T; Yu nuo wa du im? ■ 
T : Xu nuo wa £i du? ^ 
T: Dem nuo wa du yu? 
T: Im nuo wa yu niem? 



(Heply) 



T: Ino* Ml no nuo we Mis 

Bek de* 
S: ino* Ml no nuo wa du im* 
s: Ino* Ml no nuo wa fi du* 
3: Ino* Dem no nuo wa du ml* 
S : Ino* Im no nuo wa mi nlem* 



C - 1 



Group conversation* 



35 



29 



C - 2 



Two more' st(a:UEas of Sweetie Fie, 



De vKj the ooman wring her han< 
De. way she fret an cry, 
He sory fe her so till 
Vator come a fe me y'eyej 

Nex day, me go fe se her, an 
Ker face was full a smllel 



Di wie di man ring har han 
Di wic Shi fret an kral 
Mi sari fi har so tel 
Waata kom a f i ml yall 

Neks die, ml go fl al har, an 
Kar flea wos ful a small! 



Hear her^- "rejoice wld me, me dear Hler har, "rl jals wid ml, mi dier 
Me fine de darXln' chile I Wi fain di daalin challl 



C - 3 



Practice singing the song Jangkro Se Im Kyaan Wok Fan 
Sonde, 



30 
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M - X 

Mi hier se yu s-ik. 
Hi nuo se ju kom. 

r 

Ml tel im 36 ml nuo. 

Jon 36 im hl6r 36 yu gaon. 

Mi nuo 36 d6m a kom. 

Im no nuo S6 yu d6 a yaad. 

His B6k tlxUc 86 yu t6l mi. 



'I h6ar that you ar6 sick*. 

' I know that you hav6^"^^^ ' . 

'I told hlm/h6r that I kn6w' . 

»J6hn says h6 has h6ard that you l6ft'. 

* I know that th6y aP6 coming ' . 

'H6 do6sn't know that you aP6 at hom6l. 

;Mis3 66ck thinks. that you have told m6 * 



14-2 



T: Mi nuo s6 Im a bl6d di bl6bl. 

S: I know that he/she is bathing the baby. 

T:-I hear that they are planting com. 
S: Mi hier se dem a plaan kaan. 

T: They think that I am going to the shop- 
3: Dem tlngk se ml a go a shap. 



M - 3 

T: Yu tel Tllcha wa mi se? 



(Reply) 



T: Yu hier enlting bout ml breda? (Im slk) 



T: Ilng^hing. Ml tel 
im se yu a kom. 

S: Ilng-hing.. mi 
hier 3e im slk. 
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T: Wa yu pupa tinsk bout di milt? (di mlit no gud/ S: im tingk se dl 

the meat is not miit no gud. 
Good) 



C - 1 



Group conversation: 



C - 2 



Two more stansas of dweetie Pie. 



Him did go a smaddy yard an 
Drop asleep eena one chair 
De people never have de heart 
?e wal^e de lickle dear I 



Him did go a smadi yaad an 
Drap asliip iina wan chier 
Di piipl noba hab di haat 
Fi wielc di liia dierl 



Same tine we hear footstep a run Sientaim ivi hier futstep a ron 

Bock wispa, "him a come"'^ Bek wispa, 'him a kom'*'. 

lie tun fe c^aet de "lickle heart?' Mi ton fi fji'lit di likl haat 

An den mc tan up dianbl. An den mi tanop doirl 



Close the Cycle i;ith Chi-chi Bod. 
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enCOLB 10 
iie/"Thero" 

t 

'The book is in there'. 
' (>iy) father haa gone rou *d there 
'The dog has gone under there i . 
'He/she climibed up there'. J 
'John sat there laughing*. 
'Sister Kate is up there crying'. 
'The baby is in there sleeping'. 
'Ky brother ia there in the buah'. 

T: The dog has gene in there. 
S: J)i daag gaan iin de. 

T: My father is under there. 
S: Pupa aanda de. 

Ti -ita Kiet roun de. 

S: Sister Kate is around there. 

T.: Di buk aanda de. 

S: The book is under there. 
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ui buk iin de. 
Pupa gaan roun de. 
X)i daag gaan aanda de. 
Im klaira op de. 
Jan sidong de a laaf . 
Sta Kiet op de- a baal. 
Di biebi iin de a aliip. 
Ki breda iin a bush de. 



33 



T: We 
T: We 
T: We 



yu a go? 
Jan gaan? 
yu breda de? 



T: We Tiicha gaan? 



bta Kiet a go? 
yu imwna gaan? 



(Pattern for reply) 
(op de/up there) 
(roun de/around 
there) 

(a ruod de/on the 
road there) 
(bak de/back there) 
(in de/in there) 



Tr We 
T: We 

Wa im a du doun de? (sel fish/sell fish) 3: Im a ael fish doun de, 



'f; Mi a go doun de. 

o: Jan gaan op de. 

3: Ml breda de roun de. 

i>: ilicha gaan a ruod 
de. ^ 

iita Kiot a go bak de. 
"^t HI niuiaa gaan in de. 



C - 1 



Conversation. 



C - 2 



;3weetie Pie. (Continued) 



Mi did e^qpect one pretty lickle 
bwoy 

Bout six 'ear ole. 

Me ae one big atrong-muscle man 

Deh run f e fifty bole I 

De man meek up him face an grunt 
An stretch, an tear hin y'eye 
Me aey ''Kaaaie me lawd, a dia 
Becky call iiweetie-Pie?" . 



I-ii did ekspek wan priti likl bwai. 

Bout aiks ier uol. - 
Mi si wan big strang-mosl man 
ron fi fifti buolJ 

hi man mekop him fies an groht 
An strech, an tier him yai 
Mi ae "Masi ini laad, a dia 
hieki kaal owilti Pal?". 
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Hut .wen me get over de shock. 
Me laugh an sey, "^he right, 
iJonkey t Ink- him cUb a race-horse, 
John Crovj tlnk him piclaiey ulte**. 



Bot von mi get uoba di ijhalc, 
Mi iaal' an ae, 'shi rait, 
Dcngki tingk him kob a ries-haas, 
Jangkro tin($k him pikni vait**. 



CYCLE 11 
' %a/ 'Here » 



II - 1 
%cm ya. 

l\^i s© ^yu fi kom ya. 

hi nuo se im de ya. 

Mi si iifi doim ya yesidc* 

*^te iviet no uoba ya. 

'jJiicha^no kech ye yetj^s^ 

Som a dom iin ya. 

Bra Jaaj no kom roun ya yet. 



'Uome. here' . ' 

'I say you must come here'. 

'I know that he/she is here»^. 

'I saw him/her down here yesterday', 

'lister Kate is not over hero'. 

'Teachor hasn't reached here yet'. 

'iiome of them arc here', 

'Brother George hacn't come (around 



here)' yet' . 

i° form of English 'catch', here usod to mean 'reach* 



K - 2 
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T: Mi 30 y\x £i kom ya, 

'6: I 3$Ly you must come hero. 

T: X saw her dovm here yesterday. 
i>t Ki si im doun ya yesiae. 
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T: She hasnH cme aroond here yet. 

S; Im no kcmi roun „ya yet, 

T: Tiicha no kech ya yet, 

S: Teacher hasn't reached here yet. 



T: We yu de? 

T: We Sta Kiet de? 

T: We Jen de? 

T: We Bra Jaaj de? 



iPattem. for reply) 
top ya/up here) 
(roun ya/around here) 
(op a ruod ya/up on 
the road here) 
(aanda tiebl ya/under 
the table here) 
T:, Ve di pikni*dem,de? (ilaa skuxil ya/in the 



Ve di daag de? 



T: We' dem de? 



school here) 
(iin ya/in here) 



T : Mi de ina ruum ya 
S: sta Kiet de op ya 
S; Jan de roun ye, 
S; Bra Jaaj de op a^^ 

ruod ya, 
S: Di daag de aanda 

tiebl ya, 
S: Di pikni-depi iine 

skuul ya, 
S; Dojn de iin ya. 



G ^ 1 



Conversation, 



C - 2 



'I Take turns reading or reciting different stansas of 
Sweetie Pie, 
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Si^ ^ ^ Ya /<Here 13 are' 
<^ e Pe/^There ii; " , are* 



M - 1 

3i yu buk-dem ya. 

Si Kis Jien de. 

Si Kozn ICyari an Tata Juo de 

Si wan neks wan ya. 
Si di tara wan de . 
Si di tikit ya, sa. 



'ilere are your books ^ . 
'There is Mss Jane*. 
>There are tJousin Carrie and 
Father Joo ' . 
'Here is another one'. 
'There is the other (one)*. 
'Here is the ticket, sir'. 



n - 2 



T: Si di biebi ya. 

S: Here is the baby. 

T: Here are Sister ICate and Mss Jane* 

S: Si Sta ICiet an Mis Jien ya. 

T: There is your rather. 

S : Si yu pupa de . 

T: Si di tara van de. 

S: There is the other one. 
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Si. ..Ya /'Here is", are' 
>>.i.«».I>e /'Tlierfl is-, are' 



M ^ 1 

* 

Si yu buk-dem ya. 

Si Mis Jien de. 

Si Kozn Kyari an Tata Juo ds. 

Si wan neks waii ya. 
Si di tara wan de. 
■Si di tikit ya, sa. 



'Here are your books ' . 

'There is Miss Jane'. 
•There are Uousin Carrie and 

Father Joe ' . 
'Here is another one'. 
•There is the other (one) t. 
•Here is the ticket, sir'. 



M - 2 



^i?: Si di biebi ya. 
Si^-Here is the baby. 

T: Here are Sister Kate and Miss Jane. 
S: Si sta iCiet an Mis Jien ya. 
T: Tiiere is your father. 
S: Si yu pupa de. 

T: Si di tara wan de. 

S: There is the other one.' 



er|c 
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T: SI Tata Juo ya, sa* 

S: SI mi tiklt ya, sa, 

S : Si deit} de , 3a« 

S: SI |4l3 Jlen-dom de, 3a« 

S : tJl wi ya, sa, 

S: Si dl dangkl de, sa. 



Conversation* 

C ^ 2 " . 

Xoaxr instructor will read the poem C^Vlsmcus Ham by 
LoulsS Bennett* See how much of It you can understand 
without assistance of the Instructor* 

Concentrate In this lesson on 'the first stanza only- 
Aunt Mary, Cousin Hute a bawl Aant Mlerl, Kosn Huut a baal 
Sey she get oena jam, Se shl get lina jam, 
De gal teck fool an play pranks wld JDl gyai tek fuiU an piie prangks 
Her Misuses c'rlsimis haml wld 

H£ir Mlsls krismos hamj 

Xou have already learned a number of phrases with "se" 
/ , meaning "that" as in ml hler se yu sik . In this stanza 
we get It in: 
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.We Tata Juo do? 

- . \- 

T: Wepaat yu tiklt de? 
T: We Mis Jlen-dem de? 



(Pattern 
for reply) 
<ya) ■ 
(de) 



T: We unu de? 

T: We di dangkl de? 



(ya). 

(de) 
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Kozn Uuut^ a baal se^ ahi set Una Jam 
Note tho Idiotn tekfuul, meaning "to act^ foolish". 



Listen to the words and rausic of Hold Him Joe , and join 
In the bobbin as directed. 



CYCLE 13 
We/ 'Away* 



M - 1 

Kozn Ruut gaan-we a toun. 
Jaajl ron-we gaan a bush, 

Di tllr get-we frara dl kaapl, 
Im dash-'ijo aal a mi moni. 
Sam tek ituil dadh^-We ml moni* 

Dl hous wash-we gaan a goll. 

Mlerl go-we go'tel Tllcha, 
Dl trll lim brok-we wld dem. 



»Oou3in Huth has gone away to town'* 
»aeorgle has run away and gone to 
the bushes * * . 

'a?he thief got ax^ay from the cop', 
•He/ahe has squandered my money », 
'iJam has foolishly squandered my 
moneys. 

•The house has been washed away Into 
the gully' , 

»Mary went right off and told Teacher*, 
'The tree limb broke with them (on It) * 



4G 



M - 2 



Di tiif get-we fram di kaapi* 
The thief got away from ths cop* 

Sem has foolishly squandered iny money* 
Sam tek fuul dash*we mi moni. 

Mary went right off and told Teacher* 
Mieri go^we go tel Tiicha* 

Jan ron->^we gaan a toun« 
John has run away to town* 

The house has been washed away into the gulley* 
Di houd wanh^we gaan a goli* 

Di trii lim broic-we wid dem* ^ 
The tree limb broke off with them (on it). , 



C - 1 



Conversation. 



C ^ 2 

C'rismus Ham-(Sont'd) 
Aunt, listen wa Bute do* She teck 
De Oman big big ham 
An chap up eena pieces, sey 
She tink it cook like yami 



Aent, lisn wa Huut du- shi tek 
Di uman big, big ham 
An chap op iina piisi^, se 
Shi tingk i kuk laik yomt 



ERLC 
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la 



Bona six II flna*fine piece mah, 
What a crosaea pon de lant 
Say she naver no* big slntlng 
Llka a d^t can bwlle In one I 



Una slks II fain-fain piis ma^ 
Vat a kraasiz pan di lant 
Se Shi neba mxo big sixigtixig 
Laika dat kyan bwail in wani 



Hote the ubc of se again in the first stansta above* 
Leam the expression *Vat a kraasi2; pon di Ian", ^ioh 
you will find useful for e:^ressin6 deep concei^n over 
unfortunate events* The abbreviated form "Wat a kraasia 
is also often used* 



C ^ 3 



Join in song Hold Him Joe * Members of the group should 
take tiums as boima* 
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CYCLE Ik 



M - 1 

Jien gaan a shap fi bai bred. 

Ml sen im op a ruod fi miit di 
bos . 

Sta Klet a kom fi Ixler labrish- 



Kosn Kyari wash di pat fi bwail 
di yam. 

Ml son gaan a Kallj fl ton dakta^ 
Mis Bek a go-we fi prie fi yu. 



'Jajie has gone to the shop to 
buy bread' . 

'I sent him/her up to the road 
to meet the bus * . 

'Sister Kate is coming to 
listen to the gossip*. 

'Cousin Carrie washed the pot 
to boil* the yam* . 

'My son has gone to college to 
become a doctor' . 

'Miss Beck is going away to 
pray for you (that is: to in- 
voke ill-luck for you) . 



M - 2 
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T: Mi a go a shap fi bai milk, 

S: I am going to the shop to buy milk. 

T: I am going there to meet the bus. 

3: Mi a go de fi miit di bos. 

T: Suu wash di pat fi bwail di piis. 

S: Sue washed the pot to boil the peas, 

T: Bek gaan a kraasin fi hier labrish. 

S: Beck has gone to the crossing to hear gossip- 

4u 
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'J: V/a yu -eo a rlba fa? 
T: Wa yu itoa. op ya f^? 

T: Wa dem gaan. a ruod 
fa? 

'J: Wa Mls Bek a go-we 
fa? 

T: Wa Jan bwal a eo a 

KaUj fa?' 
2^: Wa yu sen im gaan a 

bie fa? 

V/a Jaaji kom out ya 
faV 



(tattern for reply) 
(fi vash mi Icluoz) 



(fi luk wok) 
(fl miit di bos) 
(fi prle "fi yu) 
(fl ton laaya) 



T: 



(fl bai paagl/ 
"porgies-') 
(fl waan wl/- 
"warn us") 



St 



a: 



111 go a riba fl 
wash mi kiuoz. 
Ki kora op ya fi 
iulc v/ok. 
^ovL gaftn a ruod 
fi miit dl bos, 
tiis Bek- a go-we 
fl prie fi yu. 
Jan bv/aCi a go a 
i^ali.i fi ton laaya. 
Hi sen im gaan a 
bie fi bai paagi. 
Jaajl kom out ya i'i 
waan \j±. 



- 1 



Conversation, You should trv tn 

ouxa cry to uso the new question 

formula introduced by the instructor in K - 3 on 
way Of asking ^y, u to bo.in with ^a and end wit^ f,, 



SO 



C - 2 ' 

C'rlsimis' Ham Coait' d. 

At'ta we kesn blame de oanan 

get bex an run yu out 
Wat a big, an so-so Too-fool gal 
Shet up yu bun-pan raoutl 

Koo cmuch a week yuh wsisa get! 
Yvix dress up like a dude, 
Yuh dah deaaiands big wages 
And dah treat ham Jike grung 
w food I 



Ata wi kyaen bliem di um'an 
Pi get beks an ron yu out 
Wat a big an suoso fuufuul gyal 
Shetop yu bon-pan moutl 

Ku omoch a wiik yu woz agetl 

Yu dresop laika duud, 

Yu da dimaanz big wiejiz 

An da triit ham laik grong fuudi 



ERIC 



5i 



U5 

CYCLE 15 
Kaa/»I3 n6t» 



M - 1 

Mi naa du notn. 
Dl'piknl-dem naa du deib lesn, 

Botl naa sen' di monl* 

Ki naa rait im tel neks wllk. 

Jais naa f Iks yu f rak. 

Mis Bek naa kral fl im breda^ 



Tllf naa mek daag al im. 
(proverb) 



'I am not doing anything*. 
'The children are not doing their 
lessons * . 

'Bertie is not sending (won*t send) 
the money * . 

»I wontt write her till next week 

(am not writing)*. 
'Joyce is not fixing your dress*. 
'Miss Beck is not crying for her 

brother*. 

*A thief will not let a dog see him 
(is not making) ' . 



M - 2 



T: Mi naa du^otn. > 
S: I am not doing anything. ^ 

T: Dem naa sen no moni. 

S: They will not (are not sending) send any money- 

T: Joyce is not fixing your dress. 
S: Jais naa fiks yu frak. 
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T| A thiief won't let a dog see him. 
Tllf naa mek daag si im. ' 

Ti Miss Beck ia not crying for her brother; 
S: Mia BeJc naa icrai fi im breda. 



Insert naa ^correctly in the sentences your instructor 
gives you* 



Hi hed a hat mi* 

breda a sliip* 
Sta Kyari a auo im frak. ^ 
JDi d&ag a baak loud* 
Di haas a gyalop doun di ruod* 
Som a di bod-dam a hftla* 



Mi hed naa hat mi« ^ 

Jan breda naa alilp* 

Sta Kyari naa suo im l^ak* 

Di daag naa baalc loud* 

Di haas haa gyalop doun di ruod. 

Som a di bod-dem naa hala* 



C - 1 



Conversation* 



C - 2 



Last stanza of C'rismuB Ham: 



Tap yu nize aena de yard^ yuh Tap yu naiz iina di yaad^ yu 

Shoulda eena wos dan Jam^ Shuda iina vos dan Jam^ 

Xu hooda eena peppa-pickle Yu huda iina pepa-pikl . 

If it benna fe me hamt If it bena fi mi hemt 
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. C - 3 



Listen to the music and words of Fan Me, Soldier Man . 



CYCLE -16 

Ku/'Look (there's)' 
'Look, (see) ' ' 



M^ 
Ku de 1 
Ku yal 

Ku Kozn Huutl 

Ku Kozn Ruut ?i baall 

Ku Mis Bek bredal 

Ku Mid Bek breda a raek op 

im flest 

Ku di dangki kobil ^ 
Ku di dangki wid ija kobil 

Ku homoch'yu^ ena get J 
Ku hou ija a tier im yail 

Ku hou ija doti an ragldil 



»Look there X » 
»Look here I ' 

»LookI (There»3) Cousin HuthI' 
»LookJ (Chore's) Cousin Ruth cryingP 
'LookJ »There»s Miss B€5clcy*s brother!' 
»LookI (There »s) Miss Beclcy»s brother 

frovming (Lit* making up his face) I » 
»LookI (There's) the donkey»s cubp^ 
»LookI ('Jliere»s) the donkey with its 

cub] » 

»Lookl (See) how mizch you were gettingP 
»Lookl (See) how he staresj (Lit. is 

staring his eyes)*. 
'Lookl (See) how dirty and ragged he/ 

she isP 
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* T: ku yal ' ^ 

S: Look here I 

Ti Ku del ° 
S : Look there I 

T: Look! (There's) ^he donkoy-s cub. 
S: Ku di dangki kobil 

' fit 

T: Lookl (There's) Miss Beck's brother.^ 
S: - Ku Mi's Bek bredal 

+ 

T: ku hou Mis Bek breda a tier im yaiJ 

3: Lookl See how Miss Beck's brother stares. 

^ / 

GoRversatiop.* 

* " ' r » 

Read in ti^n the stanzas o.f Ctrlsimid Ham* Then learn 
the proverb: ^ ^ . 

'*If man"^ no he kluoz a duo, im no luk f i tien"* 
MeaninfgJ One need fear rio calamity where one's 

xterec-l's are not involved^ (Literally speaking, - if 
you have no clothes drying outdoors, you aon't have to 
be cohcerned aboxit imminent rain). 

Join in singing of Pan Me> ^ioldler Man * 

55 



~ k9 

it- 

C YCLS 17 
Tu/'TooS'Also' 



M - 1 



Hi a go de tu. 

Hi waan sliip tu. 

Jien se im waan sliip tu. 

Hi wuda laik si iiti tu. 

£Jta Kiet se f i-im son kom tu- 

Fi-mi bale a hat mi tu. 
Pem pikni gaan a puos tu. 

Bra Jaaj de op a kraasin tu. 

Im put fi-im buk de tu. 



am going jbhere too' . 
'1 want to sleep too'* 
'Jane says ' she wants to sleep too' 
'I'd like tc see him too', 
'dister Kate says her son has come 

too ' . ,\ , 

»Hy back hizrts too'. 
'The children have gone to post of 

fice too ' . 

'Brother George is up at the cross 
roads too' . 

'She put her book there too'. 



T: Dem a plaan kaan tu. 

S: They are planting corn too. 

T: Babi klaim op de tu. 

S: Bobby climbed up there too- 

T: I want to sleep too. 
S: Hi waan sliip tu. 
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T: I have a headache too« 

at Fi-ui hed a hat ml tu« ^ 

T: Jan r>n-we gaan a toun tu* * ^ 

S: John has run away to town too* 

T; My son is going to be a doctor too* 
Fi-mi son a go ton dakta tu« 

Conversation* 

Yoior instructor 'will read the poem Literacy * A^ain you 
should try to get the meaning before it is explained to 
you* 



Sing the song Hold Him Joe * 
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CYCLE 18 
Gi/tGlve« 



M * 1 

Gl ml scan no, Ml3 Bek? 
Hi naa gl yu non ataal. 

Jan ae im wl gl vaaxi dl buX. 



Va im gl 7u? 

Ii^ neba gl mi no'to. 

Mlerl tftk fuia gl-we Im bed. 



A dls wan Jakl gl dem. 
A dl rang bales • !» gl yu. 



tPlease give job some, Miss Back*. 
'I won>t give you any at all'. 
>jQhn says he ; Ml give you all the 
bull'. 

'What did he/she give you?^. 
'He/she didn't fi^ve me anything*. 
'Kary has foolishly glvon her bed 
away' . 

^Thld 13 the one J&ckle gave them*. 
*X,t*d the wrong box>e/dhe gave you** 



M - 2 



T: Ml naa gi yu non. 

S; I won't give you any. 

Tt Fldaae give me same. 
S : Gl mi som^ no? 

T: This l3 the one Jackie gave them^ 
St A dia won Jakl gl dem. 

Tt Tliia 13 the one Teacher gave us. 
3: A di>B wan 7llcha gl wl. 



C - 1 
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T: Im neba gl ml nota. 

S: He dldn^t give ae aoythlng. 

T: Bra JaaJ no gl mi non. 

S: Brother George did not give me any. 



Conversation. 



C - 2 



The first four stansas of Literacy , 



Ef Jona tell we- say whale got 
Bed eena him belly. 
We hooda haffe believe* for 
Him spen time eena IN 

Soh When me gl de Literacy 

Slntlng praise axis fane 

TJnoo mu3 hear me, r^r se yah 

Me j\i3 dun slghn me i^omel 

\^ 

Laa' week ef yu did write me 
nam© "-.^ 
Big like dis junk a yam \ 



Ef Juana tel wl se vlel gat 
Bed ilna Taim bfill, ' 
Wl huda hafl blllib, faar 
Him spen t&ijn. Ilna 1 . 

So wen ml gl dl lltaresl 
Slntlng prlez an flem 
TJnu raos hier Ai* far fll ya 
Hi dls don sain mi niemt 

Laas wllk yu did rait mi 
niem 

Big laik dls jongk a ysi^ 



Xuh coulda fool me sey is pioc€^ YU kuda fuul mi fle Iz pils 
A Mary llckle lamb. ' A Mlerl llkl lain. 
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An ef yuh did sey dat it good 
Fe meek nie dry^head' grow 
He hooda nyam It off an sweer 
I>e lamb was nice to know. 



An ef yu dld^ se dat i gud 
Fi i»k mL drai-hed gmo 
Hi huda nyam i aaf an swler 
Di lam woz nais tu nuo. 



CYCLE 19 
Homo/ *Ko more * 



M - 1 



Mi no gat nomo kaan. > 

Jan se Im no waan nomo ka&n. 



No tel nomo lai pan mi. 
Hi iiaa gi dem nomo manggo. 



*I have no more corn*. 
<John says he does not want any more 
corn* . 

'Don't tell any more lies about me!. 
'I won't give thewPSngr more mangoes', 
' Mi no si nomo kubknat a grong. *I don't see ^y more coconuts on the 

ground' . 

Dem no ha nomo poliis op de. <a?hey don't have any more policemen 

up there * u 

Mi no gat ncHno fi gi yu. <I have no more to give you'. 



H - 2 
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T; Jan no waan nomo kuoknat. 

S; John does not went any more coconuts, 

T: I won't give them any more coconuts. 
Ml naa gi dem nomo kuoknat. 
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T: Ho tel ncwmo lai, 

S: Dcm't tell anymore lies, 

« 

T: They don*t have any more children, 
S: Dem no gat (ha) nomo pitaii. ^' 

T: Mi no gat nntno banaana. 
S: I have no more benenaa. 



Conversation, 



C - 2 



Three stanzas of Literacy i 



But one lady start fe teach me 
Literacy, an koo yahi 
Hovf me can grab pen en sign name 
Like me dfth drink watal 

All dat noh all, every day now 
Me read one long story,. 
An dem is gwine write newspapa 
Especially fe me, 

£ioh me gwine teach yu, yu teach 
Jane 

Jane teach one nex* smaddy, 

Uat smaddy teach smaddy, so till 

We spread literacy. 



Bot wan liedi staat fi tiich ihi 
Litapesi, an ku yal 
Nou mi Icyan grab pen an sain niem 
Laik mi da dringk waata 

An dat no aal, ebri die nou 
Mi riid V€ui lang stuori. 
An dem iz gwain rait rnyuuzpiepa 
Espeshali fi mi. 

So mi gwain tiich yu* yu tiich 
Jien 

Jien tiich W€ui neks smadi^ 
Dat smadi tiich smadi, so til 
Wi spred literasi, . 



ERIC 
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Close this cycle listening to the song; Carry Me Ackee 
Go A Linstead Market. 



CYCLE 20 
Homo/ < Only ^ 



M ^ 1 

Pupa gi mi trii shiling nomo. 

Tiicha maak siks biik nomo. 

A van poun nomo mi pie* 

A fuoir a wi nomo go a choch tide, 



A^ shap nomo mi sen yu. 

A wan taim ndmo Sta itiet kom ya. 

A di baisikl nomo mi a bal. 

A His Jien nomo mi vispa tel. 

A suoso aki nomo yu gi mi? 



'Father gave me only three 
shillings ' . 

''■i^eaoher marked only six books' . 
'It*s only one pound I paid*. 
'Only four of us went to church 
today'. 

'I sent you only to the shop*. 
'It*s only once that Sister Kate 
came here' . 

'It's the bicycle only that I 
will buy'. 

'Miss Jane is the cinly one to 
whom X whispered (and told) it'i 
'Is it only ackee you have given 
me?' . 



M - 2 



A wan talm nomo Sta Klet kom ya* 

It's once only that Sister Kate came here 

A Tuor a wi namo go a choch tide. 
Only foizr of izs went to church today. 

It's only onc e that I went there* . 

A wan taim .nomo mi go de . 

I sent you only^ to the shop. 
A shap nomo mi sen yu. 

A wan poun nomo mi pie. 
It's only one pound I paid. 



M 
T 
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Tuu eg. 



T: 
T: 
Ti 
Ti 



Trii eg. 
Fuor eg. 
v'aiv eg. 
^iks eg. 



(PatternNto be drilled) T: A tuu eg'nomo im lie. 

(It's only two eggs 
she laid) 
3: A trii eg nomo im lie, 
iJ : A fiior eg nomo im lie, 
S: A faiv eg nomo im lie, 
S : A siks eg nomo im lie . 



It's down to the (Pattern to be drilled) T: A doun a riba nomo mi 



river only that I 
sent you. 
Out a rizod. 



sen yu. 

S: A outa ruod nomo mi 
sen yu. 



ERLC 
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T: Op e kraasln* ^' A op a kraasin nomo 

mi sen yu, 

T: A maakit. . S: A maaklt nomo ml sen 

~ yu, 

T: It's In the house (Pattern to be drlHes) T: A ina hous mi fain i. 
I f oimd It ♦ 



T: Aanda bed, S: A aanda bed mi fain i 

T: Tap a dl^tlebl, S: A tap a di tiebl mi 

fain 1, f 

T: Bak a dl shed. H:. A bak a di shed mi 

fain i. 



0-1 



Conversation. 



C - 2 



Take turns reading different stanzas of Literacy; 
Learn the proverb: 

Xu wash smadi plkni beli, bot yu no wash Im bak. 
Meaning : Xou may take care of another person's child, 
but you cannot be assured of gratitude for it. The 
child may well prove ungrateful. 
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(A number of cartoons by the cartoonist, Leandro, have been in-" 
serted in the lessQns* Note that because the characters are semi-* 
literate, they do not speak a pure Creole, but a type of speech 
soninwhat closer to standard Jamaican English* The cartoons capture, 
however, the wit and humor typical of Jamaica* The Creole equiva- 
lent of the captions is given below) ♦ 

A: Hou yu laik di briiz-bluo Sonde? 

Bs I no en bad - bot i bluo doun aal a mi griin manggo-dem* ■ 

ERIC CCi 
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CYCLE 21 



Gwaan/' Behave^ j< Carry on' , ' Continize ' 



i'ii no laik hou dem a gviaan* 

A so nomo Im gwaen* 

Don a gwaah tuu'bad, man* 

D± Icansrt ^waan gud, yusi* 

hmx gvman gud fi-truu* 

Jan a gi^aan laik a fi-im kyaar* 



Kis oiera gwaan laik im a go clod< 

Juo a g^'/aan hai on maiti* 
Xu no fi £;v?aan so, m€ui. 



'I don't like how they are be-- 
having' ♦ 

'that's only liOKf he behaves' ♦ 
'They are behaving too badly, man' 
'The conce]?t was very Good'# 
'Xou all behaved very vjcll indeed' 
'John is behaving as if it is his 
car' ♦ 

'Kiss iarah acted as if she was 
going to die' ♦ 
. 'Joe is behaving high and mighty'* 
'Xou shouldn't behave like that 
nan' ♦ 



li - 2 



T; iJem a gwaan tuu bad, nan* 

o; 'i'hey ai*e behaving too badly, man* 

T: 'Xho concert was very very good* 
o; iJi kanort gwaan gud, yusi* 



ERLC 
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T: John behaves as if it is^his car. 
Si Jan a gt/aan laik a fi^im kyaar* 

T: Joe is acting high and mighty^ 
a: Juo a gwaan hai an maiti, 

T: Xou a;;,l behave very well, indeed, 
3: TJnu a gwaan ^ud, fi-truu. 

Conversation, 

Listen as your Instructor reads the poem Kackit 



Sing " Chi^chi Bod !', 
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GtCIB 22 



QvMXL Wld/'Be Doing' 



K » 1 

Wa uttu a gweian wid, duo? 
D«m ft gwaan wld noJf sintlng* 



tf« H&aa JaaJ a- gwaan wia? 
Ml naa gwaan wld\notn, mal 
Wen dem gwaan wld dem olntlng de, 
ml kyaan^^bada wld dem* ^ 
Juo^dom a gwaan wld bans a tings* 

tTnu a gwaan wid suoso roblsh* 



»What ere you all doing, though? 
»They are doing all kinda of - 
things * . 

^What's Mr, George doing?'* ^ 
'I am not doing anything, iQeiit4 
'When they do things like that, 

I cah*t be bothered with them*, 
*Joe and his £riends are doing 

all kinds of, things ' , 
*Xou-all are carrying on with 

nothing but rubbish*; 



K - 2 



What are you all doing, though? 
S: Wa irnu a gwaan wid, duo? 

Ti Wa Maas Chaali a gv:aan wld? 
S: Mhat is Mr* Charlie doing? 

T; £>arah and her friends are doing all kinds of 
things . 

3: Siera<*deni a gwaan ^Id banz a tings* 



ERLC 
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'I T: You ape all carrying on with Jiothlng but rubbish. 

S: TJnu a gwaan wld cyxoso robiah. 

T: Wen dem gwaan wid dem ainting de, mi kyaax). bada 
wid dem. 

3: When they do such things, I can't be bothered 
with them. 

lJ ' ' ■ ^ 

\ 

Kepeat the centenfees given by thu instructor, and then 
, . substitute the words or phrases suggested. 

Wen dam gwaan wid dem sinting tti ml Gad mi kyaan bada wid dem. 
Wen dem gwaan wid dem sintlhg de, tu mi Gad mi kyaan baua wld dem. 

^ * ■ 

Wen im gwaan. . . 

Wen im g^faan wid de^n slntihg de, tu mi Gad mi kyaan bada wld im. 
Wen unu gwaan. . . 

Wen unu gwaan wid deip sinting de, tu mi Gad mi kyaan bada wid unu. 

> 

Wen yu gwaan. . . . \ . 

Wen yu gwaan wid dem sinting de, tu mi Gad mi kyaan bada yid yu. 

V/en Muma .gwaan. . . , ^ 

Wen Kuma gwaan wid d^m sinting de, tu mi Gad mi kyaan bada wid i^^* 
Wen dem pllcni gwaan... 

Won dem pikni gwaan '^rid dem sinting de, tu ml Gad ml kyaan hada 

TP 

wid dem. 
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, T: Wen Mis Kiet-dem gvaaa. 
■ S; Wen His Klet-deih gwaaii wld dem slntlng de* tu ml G-ad mi kyaan 
b«da wld dem. 



C ^ 1 

Conversation* [ 

C " 2 

Head the first half of 

,Tan unno know in wat wrong wid 
Ue bway dem no^v- a days'-, 
Dem is a net a raakill, choi 
Uem got real dutty ways! 

As it a come to Christmas, time 
Dem drop dem gal-fren»bin 
Becausen dem no want f e gi 
Di gal.no Christmas gifl 

Po *oman ha^fe suffa doah 

It is a wicked rackitl 

Dem bway dah gwaan too bad yaw 

mah, 

An smady haffe crack iti 



erJc 



the ppem Hack it * 

Tan unu nuo iz wat rang wid 
Di bwai dem nou-a-diez? 
Dem iz a set a raskil, chol 
Dem .gat rlel doti wlezJ 

Az i a kom tu Krismos taim 
Dem drap dem gyal fren bifj 
Bikaazn dem no waan fl gi' 
Oi gyal no Krisihos gif i 

Puo uman hafi sofa duo 

It i^ a wikid rakitl 

Dem bwai da gwaan tuu bad yaa> 

ma^ 

An smadi had krak iti 
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CYCIB 23 
Mftk/ 'Why' 

M > 1 

M6k yu neba komV Why didn't you coimeV 

Mek yu t6l im we mi 3o? Wliy^dld you tell him/her what X said? 

Mek dem ron-we go a bush? Why did they run away to the bushes? 

t4ek Mis Bek a. baal so? Why is Hiss Beck crying so much? 

Mek Ruut chap op im Mlsls Why did Huth cut up her^ Mistress* 

Krlsmos ham? Christmas ham? 

Mek dem a baal an gwaan so? Why are they crying and carrying on 

so? 

Mek yu tan so lang? Why did you stay so long? 



M - 2 



T: Mek yu neba go? 
W3iy didn't you go? 

T: Mek yu a gwaan so? 

S: Wliy are you behaving like that? 

T: Why did you tell him/hex* \diat I said? 
S: Mek yu tel im ve mi se? 

T: Why are you ell crying so? 
3: Mek \jinu a baal so? 

-T: Mek ^em ron-we go a buah? 

S: Wl\y did they run away to the busheo? 
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61f 

Tt Why did you stay so long? 
Si Mek yu tan so lang? 



Converaatlon, 



C ^ 2 

Piliish reading tho poem Rackit , - 
Las' 'ear, two weeks from C'riaraus Lae(3^ ier, tuu wiik fram Kriamos 



day 

One po gaX jus say ''feh'*. 



dip 

Wan puo^gyal dxs se '*fe'*. 



Her bwoy i'rien start meek nize an Har bwai fren staat mek naiz an 
row 

An get bex an go wehl 

Him meek de nice-nice gal spen 
C 'riamua 

Widout a bwoy frien, 
JiXi de last week a January 
Him crawl back een againi 

Dis 'ear him do de same ting, but 
Ef dat gal was like me, 
Nex» 'ear him hooda haffe pick 
Quairol wid him duppyj ' 



rou 

An get beka an go we. 

Him mek di nais naia gyal spen 
Krismoa 

Widout a bwai fren 
An di IkRs wiik a Janweri 
H^^n kr^al bak iin agenj 

Dia i^. him du di aiem ting, "bot 
Ef dat gyal woa laik mi 
Neks ier ik hizda hafi pik 
Kwaril wid him dopil 



sing the song Fan Me> Soldier Man . 



ERIC 
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CYCLB 2h 
_Tek/»Take» 



M - 1 

Tek dl Biebl gwaen. 



Tek da paki-de gl ml. 



Tek out yu han put a ml baasklt. 



Jlen tek faas brok ml sllet. 



Im tek kfeflls laas aal dl monl, 
Rute tek fuul chap op Im Hi tIs 

0 

ki'isimis ham. 



Jaaj tek gpojful kil Ongkl'Zakl 
guot. 

Mis Shatl tek koblch nyam aaf^ aal 
dl pier. 

Ml ^is tek taim tek-we wisef. 



*Take tlxe baby and go on (your 
way) » . 

^Take that gourd and give (it) 
to me ' . 

*Take your hand out or ihjf; 
basket*.. 

*0n account of her meddlesome- 
ness, Jane broke slate'. 

'On account of her carelessness, 
he/she lost all tdxe money* . 

*0n account of her- folly, Ruth 

chopped\up her Mistress* V 

\ 

Christ^maa ham*. 

■- ■ ■ \ . , \ 

*Because of envy, Oeorge killed, 

Uncle Zacicy*s goat*.v\ 
*Because of greed,Miss Charlotte 

a,te off all the pears * . \ 
*I just cautiously slunk a^ay*. 

(Lit. took itjyself away). 



M - 2 



ERIC 



T: Tek di biebi gwaan. 
S: Take the 'baby and go on (your way). 
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T: Take the book, and give it to me. 
S: Tek di biik gi mi. 

T: Tek unu han oii^ a mi baaskit. 
a: Take your hands out of my basket. ' 

T: TJnu tek fuizl laas aal di moni. 
d: Because of folly, you (all) have lost all the monej 

T: Mis Shati tek kobich nyam aaf aal a di fuud. 
a: Because of greed, Miss Charlotte ate off all of th^ 
food. 



Conversation. 



Listen to the recording of the song Sammy Ded , and join 
in the bobbin M - M. 



Learn the following proverbs: 

1. Yu f i tek taim tek yu han out a krokodail mout. 
\^{Llt. You must take time in taking your hand out of a 
crocodile's mouth). 

Meaning : Bo extremely cautious in extricating yotxpself 
from a difficult situation. 
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2. Wen man tek slk^ dakta mek riez. 
(Lit. When one gets slck^ the doctor gets rich). 
MegMng: The laisfortune of one person is another's 
good fortune. \ 



CYCI3S 2g 
Ton/*Turn'^ 'Become* 



M - 1 

Unu ton bak kom ya. 



Az mi kech a XvCod^ mi a ton bak. 



\ *Turn back (you all) and come here*. 




JM^^ a ton 3ni hed* 
/iCom help wi ton da aiakriim 
boklt ya. 

Wat-a-wie im ton blackl. 

Kozn Jien ton chupit nou-a-diez. 

/ wa ton im fuizl^ duo? 

Mi en nuo se di moni wuda ^on 
im fuul. 

Miss Mati ton smadi now. 
Im go-we go ton tJ-icha. 

ERLC 



*As soon as I get to the road^I will 
turn back*, ' 

'^The nun is making me dizzy* . 

*'Come and help izs turn this ice 
cream bucket* . 

■How black he/she has become*. 

I 

*Cousin Jane has becdme stupid 
nowadays * . 

'What*s caused, him/her tio beiome j 
foolish^ though? 



*I knew that money would cause him/ 

her to turn foolish'./ 

I 

*Miss Matty is now someone (to be 

reckoned with)*. 
'He/she went off and became a 

teacher'* 
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T: Ton bak kom ya. 

3; Turn back and come here. 

T: The rum is making me dlzsy. 
3: Oi rom a ton nii hed* 

T; How black he/she has become 1' 
&t W&t"-a*-wle im ton blakl 

T: Kozn Jien ton chupit nou*a*diez. 

3; Cousin Jene has become stupid nowaday;^. 

T; Mis Matty Is somebody now* 
3: Mis Hati ton smadi nou* ' 



C - 1 



Conversatiori* 



C ■ ,2 

Practice reading the first three stanzas of Eart ' 
Quake Night * 

What a heaby eart* quake shock mah V/at a hebi ortkwiek shale ma 



Me nearly dead wid frigjit 

But dat no nutten to wat happen 

Dat deh e^t' quake night. 

Me hear sey Vera baby^ 
T'ree 'ear ole Decemba gawn, 
Wat never cut a teet nor walk 



Hor talk good from it bawn. 

ERiC 



Mi nieli ded wid frait 

Bot dat no noti;i tu wat hapn 

Uat de ortkwiek nait. 

Mi hler se Vilra toiebl 
Trii ier uol JDisemba gaan 
Wat neba kot a tilt naar v'aak 
Haar taak gud fram 1 baan. 
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When ftverybody run from shocic 
An lof It ono fo'deed, 
D» plcJoifty halla^ "po me gall" 
An nui under de bedl 



Wen ebrlbadl ron Tram shak 
An lef 1 wan f 1 ded 
Dl plloiJ. hala, "puo mi gyal" 
An ron anda dl bed! 



CYCLE 26 

t 

Wle/'Way, Manner, Direction' 



, H - 1 

Wicli vie Im ton? 

Ip gaan op miod vie « 

Dem lib bak Wesmolan wle. 

TJnu no fl gwaan dem vie de« 

Mek dem gwaan aal dem vie de? 

Dl vie Raya llezl, im naa go 
du, no vok* 

Dl vie mi fraitn, dl pan drap 
out a mi hen 



*In vhich direction did he/she 
turn?' - 

■He/she has gone up in the 

direction of the road', 
'They live back In the direction 

of Westmoreland'* 
'Xou all should not behave in 

that manner' ^ 

'Vlhy do they behave in that man^ 
ner? ' • 

'Uriah la so lasy, he will not 
do any work' • 

'I was so frigiitened, the pan 
fell out of my hand'* 
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M - 2 



C - 1 



C - 2 



T: In ^jhich diraction did he/ehe turn? . 

S: Wich wie im tan? 

T: Im gaan-op 9hap wie. 

St she has gone up in the direction of the shop. 

T: Xou shouldn't behave in that manner. 

S: Yu no fi gwaan dem wie da. 

T: Di wie Raya llezlt im naa go du no wol:; 

3: Uriah is so lassy, he will not do any work* 

T: I was so frightened^ the pen fell out of iny hand* 

3: i)i wie mi fraitn, di pan drap out a mi han* 

T: Dem lib bak Wesmolon wie* 

S: They live back in ttie direction of Westjooreland* 



CojTiversation* 



Listen while your instructor reade the poem Bart ^ Cj^ake 
Nigjit* How much of it did you understand? Diecuee -fehe 
difficult paesages, and ask your iaaatructor for explana- 
tions needed* 



ERIC 
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Sing Sammy Ped In unison with the recordlzig* 
Learn the proverb; 

Pile wld popi, popi ton ruon lik yu mout. 
; (Lit. If you play wl-Ui a puppy. It will turn around and 

lick your mouth) , 

lieanirg : If you fraternize with your subordinates, they 
will lose all respect for you* 
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CYCLE 27 
Dong /* Down' (in compounds) 



Haas Juo sldong out de huol die* 
Si jjn a sidong a doti de* 

Ira sidong aanda di trii a wiet 

fi mansso fi drap* 

:5ta Uuoz faaldong budiom* 

Ho guop de* Yu wi faaldong* 

Im naba klaim up gud, im faal- 

dong* 

Ki bok mi fut an faaldong* 

Hi pudong di baaskit pan di step^ 
A wa dat im pudong deso? 
Di grandstan brok dong laas 
nait/ 

Ef dam no main shaap, di sten 
brok dong* 



'Mr* Joe sat out there all dRy»# 
'There he/she is sitting on the 
ground * * ; 
'He/she sits under tlie tree wait- 
ing for mangoes to fall** 
'Sister Rose fejl with a thud'* 
'Dont go up there* You will fall'* 
'No sooner had he/she climbed up 
than he/she fell'* ■ 
'My foot struck something and I 
fell' * 

'I put the basket down on the step' * 
'What's that he/she put down there?' 
'The grandstand collapsed last 
night; * 

'If they are not extremely careful, 
the stand will collapse* 



M - 2 
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T: John sat out there all day* 
S: Jan eidong out de huol die* 

T: Si dent a sidong a doti d$* 

3: ;Phere they are sitting on the ground* 
80 
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T: ponH go up there; you will fall- 

-S : No guop de; yu wi faaldong* 

T: Mi pudong dl baaskit pan di step. 

S: I put the basket down on the step. 

T: No sooner had he climbed up than he fell. 

£>: Im neba klaim up gud, im faaldong^i 



Conversation. 



Practice reading the next three stan2^as of Eart ^ ^ Quake 
night . 

JLJen Amy play-wite Aunt, all day .uen lemi plie wait Aant, aal die 



She cuss po Amy ^blacks 



Shi kos puo lemi 'blak'. 



She treat de gal like dog, but 'Shi triit di gyal laik daag, b^t 



wen 



wen 



She reel de eart' quake shock* Shi fiil di ortkwiek shak. 



She bus open Amy room door 
Jump eena Aioy bod 
Grab Amy ole dutty jip hat 
An jam awn pon her headi 



Shi bos uopn lemi ruiun duor 
Jomp iina lemi bed 
Grab lemi uol doti jip hat 
An jam aan Pbxi har hedi 
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■ ■ 7/1 -- - 

ohe hug up Amy an »tart call her, Shi hog op lemi an ataat kaal har, 
I'Slata In dlatresa" "Slsta in dlatresa" 

An start halla an gwaii like ghe An ataat hala an gwaan lalk shi 
Bah dead an mus confess. Oa ded an mos kanfes. 

0 - j . ■ . 

Olose the session with the singing of John Crow de Im 
■ ivyaan Wok Fan Sonde * 

* ■ 

CYCLE 2d 
Xes/ 'Hurry' 

Mikles / 'Hurry up,'"&urrledly*; X)e pan les /'to be in a hurry' 

h - 1 

'jiteturn quickly, you hear' . 
*I just paid for it quickly and 
came away'. 

'I begged Nurslc to come quickly'. 
'Charlie says he Is in a hurry', 
'^•^hat's the matter with you? Are 
tou in a hurry? » . 
*Take the money here, sir. I am 
In a hurry ' . 

'You all jnust be in a hurry to be 
running so'. 



hikies kom bak, yaa. 
Hi dis mikies pie fi i an 
kom-we . 

Ki beg Na€uia fi mikies kom. 
Chaali s^ im de pan ies* 
Wa du yu? Yu de pan ies? 

Tek di moni.ya, sa. Mi de 
pan ies. 

Unu mosa de pan ^es mek unu a 
ron so. 



ERJC ^2 
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Return quickly, do you hew? ^ 
Mikies kom bak, yaa. 

Mi beg Naana fi mikies kom* 

I bagged Nursie te come quickly. 

Are you in a hurry? 
Xu de pan ies? ^ 

Tek di monip ma. Mi de pan ios. 

Take the money, mam* I am in a hurr7t 

Jot says he is in a hurry ♦ 
Juo se im de pan ies, 

Unu de pan ies? 

Are you all In a hurry? 



C - 1 



_ Conversation. 



0-2 

Read the nsxt three ^tai^as oi ilart' ftuaKe Night . 

Uen yuh imis know Becky bredia Den yu mos nuo' Beki breda 

3he ongle got de one^ Shi ongl gat di wan^ 

Him long an big an strapping Him lang an big an strapin 

An fiwan like supermen. An gwaan laik syuupaman', . 



:RIC 
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Well de shock teck hiin^ena 
bed \ 
An bD de tline It done. 
Him fine himself half -naked 
H^j^ianlle from hiin yard a run< 

JDo shame him shame him tun 
roun, teck 

Him time an crawl homo back. 
Guess hov hl:ni frishten won 
him fine 

Him door an winda lockl' 



Wei di 3hak tek hijti iina bed 

An bl dl taim i don; 

Him fain himself haai^-niekid 

Haaf-mall fram him yaad a ron 

Di shlem him shlem him Ifon 
rotm, tek 

Him taim an kraal huom bak, 
Ges hou him Iraitn wen him 
fain 

Him duor an winda lakl 



close the sossion with a song fest. 



84 



' i, 77 



" IHTONATIOHAL PATTEHNS 
TO THE sm(EMT : ■ 

\ 

In the previous lesions eBg;^a3l3 was placed on precise . imitation 
of the intonational patterns in ea:;h of the sentences you have 
learned* These patterns were, however, learned by.rote, and you 
were not told what the appropriate contextual situation for each 
would be* In the next twelve lessons 'you will learn how to match 
intonational pattern with the situation or emotional state of the 
speaker. Every effort ia'made to avoid inti'oducing new sentonce- 
typea, excej>t when they occur in the chorus section of each cycle. 
Art example of the situation appropriate for the first sentence pre- 
cedes the drill for that pattern. 



* V CYCLE 29 
TOTAL qUESTICW INTeWATION 

TO' THE STUDENT . ' . " , 

The intonational pattern which we regard as basic in Jamaican 
Creole is the one used in all statements. Like English, it is 
marked by the falling of the voice on the- last syllable or syllables 
of the utterance* v'Tiis is the contour ko drilled in sentences such 
as: 

Hi hed a hat mi« . < 

This same contour is also used in reque&ts and commands, and in . 
questions which begin with a question word* 
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It IS;, therefore y the one which you have learned In most of - the 
sentences so fer« 

When, however, a question is asked for which the ansver is *yes* 
or 'no', this is a total question and a rising contoiir is. used* 
There is more than one of these rising contoiirs, ao that we need 
to be careful to differentiate them* Olhe first of these is the 
*total question' Intonation, used when you want to ask a simple 
question like, ''Is John going?"* 



M,. 1 
Jan a kom? 
Yu hed a hat yu? 
Yu hier wa mi se? 
Yu muma nuo* w^^yu de? 
Unu nuo se^ im kom? 
Pupa gaan roun de? 
Yu breda Una bush-de? 
Yu kom ya fi hler labrlsh 
agenr?^ 

Dem naa du notn? 
Babl klaim op de tu? 
Jan en ron*-we ti\? 



Is John coming? 
Are you having a headache? 
^ Have you heard what I said? 

Does yoiir mother know where you are? 
Do you all know that she has arrived 
! Has father gone around there? , ' 
-Is yo^or' brother In the bush? 
Have you come here to listen to 
gossip again? 

Aren't they doing anything? 
Has Bobby climbed up there too? 
Did John run away too? 



M - 2 
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T: Jan a kom? 

S: Is John coming? 

8G 
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T: Has he gone to town? 
S: Im gaan a toun? 

T: Jan a kom* ' , 
S: John is coming* 

T; Mi hler wa yu se * 
S: I hear what you say* 

T: Your mother doesn*t know where you ere^ 
S: Yu imima no nuo we yu de^^ 

T; Yu u^uma no nuo we yu de? 

S: Doesn't yoxxp mother know where you ere? 



M - 3 



Give the corresponding question or statement to the 
utterance given you by your instructor. 



Jan a kom. 

Im de a ruod? 

Juo ton bak aredi* 



Jan a kom? 

Xm de a ruod* 

Juo ton bak aredi? 



Sta Kiet faaldong a maakit* Sta Kiet faaldong 

maakit? 

Im tek yu paki gi-we? tek yu paki gi-vie* 

Pupa gaan op a ruod fi Pupa gaan op a ruod fi 

miit di bos* miit di bos* 



(question) 
(statement) 
(questicn) 
(question) 

(statement) 
(question) 



8 7 



do 



c * 1 



Uonvorsatlon. 



Read the last three stanzas qf Eart' Quake lUght . 



-Him, racks hin^Jbraln, hlin Boratclx„ 



him headf 

Him prawl an saarclx all bout. 
Him kean get een, him kaaii 
momba 

Is hOfW him did get outl 

Me no kriow ef him sleep a door 
Da balance ft de night , 
Or if him bawl fe help an bring 
Him cowardness to light* 



_Him-_r_ak3_ him -brion^ him skrach 
him hedt 

Him praal an saach aal bout. 
Him kyaan get iiij, him kyaan 
memba 

l2 hou him did get outJ 

Hi no nuo ef him sliip a duor 
Di balans a di nait, 
Aar if im baal f i help an bring 
Him kowadnis tu lait* 



But him dah gwan like .mad smaddy. 
Him po brain still a fight 
Fe try memba wich part him walk 
Run Wbh de eart' quake night. 



Bot him da gwaan laik mad smadl,' 
Him puo brien stil a fait 
Fi trai memba wich paat him vaak 
Uon-we di ortlrwiSc nait* 



. CYCLE 30 
T HE COTJMTEH - QUESTION IMTOHATIOK 



TO THE STUPEKT : 

If asked a partial question, one beginning with a question word 
such as we *where* or wa *what', you may want to check to see 
whether you hsye heard correctly* You will do this either because 
you ere not sure of what you heard, or because the question sur* 
prises you* In either case you reiterate the question using the 
rising rather than the falling contour* Practice these utterances 
in pairs, and so learn to differentiate them* 



M - 1 

Wa yu a du? 

Wa unu a du? 

Wa yu slsta a du? 

Wa di tllcha nlem? 
. Wa aisya trll 
• nlem? 

We Sta Matl de? 

We una pupa de? 

Hou yu du? 

We Mis Qek a go? 

We Jan-dem & go? 



Wa ml a du?? 

Wa wi a du?? 

Wa ml sista a du?? 

Wa dl tilcha nlem?? 

Wa dlsya trli niem?? 

We Sfca Matl deV? 
We wl pupa de?? 
Hou mi du?V 
We Mis Bek a go?? 
We Jan-dem a go?? 



Wa du yu breda? Wa du ml breda?? 



*What am I dolaag?* 
*What are we doing?* 
*What is my sister doing?* 
*What*s the teacher's name?* ^ 
*What*3 the name, of this 
name?* 

*Where is sister Matty?* 
*Whore is our father?' 
*How am I?* 

*Where is Mlsa Beck going?* 

Where are John and the rest 
going? ' 

'What*s wrong with my brother?' 
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Wa du dem piknl? Wa du dem plknl?? 'What's wrong with the 

children?' 



\ 



The double question mark Is here used for counter- 
question. 



M - 3 



G-ive the corresponding question or counter-question to 
the utterance given by your instructor. 



'EEACHEh 
Wa mi muma a du?? 
We Bra Jaaj gaan? 
We yu sista a go? 
Wa du Naana?? 
Hou Mis Laiz du? 
Wa mi muma niSto^?^ 



STUDENT 
Wa yu muma a duV 
we Bra Jaaj gaan?? 
We mi sista a go?? 
Wa du Naana? 
Hou Mis Laiz du?? 
Wa yu muma nlem? 



C - 1 



c - a 



c - 3 



Conversation. 



Take turns readir^ the^oem Eart' ftuake Mjght . 



Sing Hold Him Joe , 



ERIC 
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CYCLE- 31 
EMPHATIC IMTQNATION: Yusifyjfou aee?" 

One-way of expressing ewphasia in JC is by means of a tag added 
to the statement. Thus one may say simply Jsn kyan wok haad *John 
can work very hard', but if one wanted to stress how incredibly 
hard John works, one wotad add the tag yusl to the statement, thus: 
Jan kyan wok haad, yusi ^ Nota carefully the difference in. intona- 
tion between the simple and the emphatic statements. \ 



M - 1 

Jan kyan wok haad. 

Im gat moni ( * she has money * ) , 

Mi hed a hat; mi. 

Di bwai*dem a gwaan badr 

Di kansrt gt^aan gud« 

Mis Bek a baal« 

Mis Xiaiz ton fuul* 

Raya breda gro^J-^l, 



Jan kyan wok haad, yusi. 

Im gat moni, yusi, 

Mi hed a hat mi, yusi. 

Di bwai-dem a gwaan bad, yusi 

01 kansrt gwaan gud, yusi. 

Mis Bek a baal, yusi. 

Mis Lai:5 ton fuizl, yusi, 

ftaya breda grojful, yusi* ' 



- M - 3 

Give the corresponding simple or emphatic 'yusi* state^ 
ment for the. utterance given ay your instructor* 

Mi beli a hat mi, yusi. Mi beli a hat mi, 

Dem a gwaan gud. Dent a gwaan gu^^ yusi. 

Mi tan op dom, yusi* Mi tan op dom. 



ERLC 
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8t^ 

Mi waan sliip, yusi. A'y 

■ . ii: 

Sta Klet gl ml nof ple^. 
His Hatl kyan tel lal. 
Jan breda tan da lang, yual. 

i 

C - 1 

Converaatlon. 

C - 2 ■ 

Listen as your inatructor reads the poem: Tan A Yuh Yar d 
(Stay At Home). 

Listen to the words and muaic of Iii Riba Sen Kpm Doun . 
Join in the bobbin as before. 



Mi waan aliip. 

3ta Kiet gi ni nof pier* yuai. 
His Hati ky«n tel lal, yuai. 
Jan breda tan de luig. 
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CYCIE 32 

BMPHATIC INTONATION; line^Isn't it so? * 

in most emi^atic statements iing may replace yusi as the tag* 
There ^.s a slight difference in the contextual situation, however* 
Whereas with the use of yusl the speeicer seeks to impose his 
evaluation of the situation on the hearer, with iing he invokes 
the concurrence of the heaTer in the evaluation* Nevertheless, the 
same stress is implied in Jan kyan wok haad, jling ? 



M " 1 



Jan kyan wok haad, iing? 

Mis Jien gat moni, iing? 

Ui bwai-dem a gwaan bad, iing? 

Huut a baal, iing? 

ui kansrt gwaan gud, iing? 

Mis Lais ton fuul, iing? 

Mis Shati kobich, iing?' 

ifu jmma kierlis, iing? 

Ui blebi ton blek, iing? 

Mis Mati ton smadi nou, iing? 

Ui sinting swiit yu, iing? 



M - 3 

Give the corresponding 'yusi' or 'iing' emphatic state- 
ment for the one given by your instructor: 

ERIC eranpa gat moni, iing ? ^ Xu graapa gat moni, yusi. 
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Dem a gwaan gud, 

Sta Kiet gi mi nof pier, iing? 

Im tan doan de lang, yusi* 

iniaj Mati kyan tel lai, yusi* 

Suu tjreda grojful, iing? 

JDi sinting swiit im, " iing? 



Dem a gyaan gud, iing? 

Sta Kiet gi mi nof pier, yusi, 

Im tan doitn de lang, iing? 

Mis Mati kyan tel lai, iing? 

Suu bredti grojful, yusi* 

Oi dinting swiit im, yusi* 



C - 1. 



Conversation* 



C * 2 



Read in chorua the first two stani&as of Tan A Yuh Yard : 



Teng-Gad massa yuh nebba gol 
Tan weh yuii deh Mass Jonel 
Quiet yuhself , noh meek noh fus, 
Leff Merica alonel 



Tenggad massa yu neba gol 
Tan we yu de Maas Juonl 
Kwaiat yusolf, no mek no fos, 
Lef Merika aluonJ 



' Gwan do yuh lickle bolo job. 
Glad fe yu lickle pay. 
Me wi tun me han en we can live 
Pon de f our^bit a day* 



Gwaan du yu likl bolo jab 
Glad fi yu likl pie. 
Mi wi ton mi han an wi kyan lib 
Pan di fuor-bit a die* 



C - 3 



Take turns as borama for the song; Di fliba Ben Kom Doxm * 



94 
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CYCLE 33 

EMPHATIC XNTOHATICM; Stress (no tag) 

r 
t 

If no tag is used, emphasis may be express by stresaing^ the pre* 
dica^ion or other portion of the statement which the speaker wishes 
to bring into focus, A rather high-pitched level contour is used 
for such sentences, which are otherwise exactly like the simple 
statement. Practice the pairs as given you, and so learn to dif- 
ferentiate them. 



M - 1 



Juo kyan tel nof lai, 

^iiicha gat moni, 

Di bwai-dem a gwaan gud. 

His Shati kobich, 

Ms Siera ton fuul, 

Di biebi ton blak, 

Juo a gwaan hai an maiti* 

Di sinting swiit loii' 



Juo kyan tel nof lai J 

Tiicha gat monil 

Di bwai-dem a gwaan gud! 

llis Shati kobichl 

Mis Siera ton tuizll 

Di biebi ton blakl 

Juo a gwaan hai an maitii 

Di sinting swiit; mii 



M 3 



Give the corresponding stress sentence for the tag 
utterances given below: 



Yu granpa gat moni, iing? 
Mis Mati- kyan frai fish, yusi. 



Xu granpa gat moni J 

Mis Mati kyan frai fishl ' 
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Oi uinan kobich^ ling? 
Mi glad fi di likl pie^ yusl- 
ri man mek-*op im ties^ yusi* 
His Bek fret an krai,-* ling? . 
Dem bwai a gwaan bad, iii^? 
Di sinting swlit mi^ yxisl* 



Dl uman kobichi 
Ml glad fi di likl pie! 
Di man inek-op im fiesl 
Mis Bek fret an kraiJ 
Dem bwai a gwaan badl 
Di slntlng swiit miU 



C - 1 



Conversation* 



C - 2 



Head the next two stanzaf of Tan A Xuh Xard* 



Ef bakra even poa' ticket ^ 
Come gi yuh, bwoy refuse 5tl 
Betta yu tan home fight yuh life 
Oan go a 3ea go lose i. 

Do s^e 3intlng wey 3woet man mou. 
VJi meek him' lose him hosd^ 
Mo read eena new3papa sey 
Two |*arm-man meet dem deadi 



Ef bakra iibn puos tikit 
Kom gi yu, bwai rifjaiuz i ! 
Beta yu ten huam fait yu laif 
Dan go a sii go iuua i, ^ 

Di siem sinting we ^wiit man mput 

Wi mek him luuz hiB hed 

Mi riid iina nyuuzpiepa ae 

« 

Tuu faain-maa raiit dem dodl 



C - 3 



Sing the song! Di Riba Ben Kom Doun .. 



ERIC 
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CYCLE 2k 

DIRECT EXCLAMATION INTONATION: Wat t-...l 

Exclamations in JC are of two kinds, direct and rhetorical. One 
type of direct exclamation begins with the equivalent of the English 
"*What a Here, as in the 'iing' emphasis, the corroboration of 

the hearer is sought but the high-pitched level contour is used/ 
See Cycle 35 for the rhetorical intonation. 



'What troubles on the land! ' 
'What troubles I have, poor girl 
as I ami ' 

'What a big, foolish girlP 
'How black he/she has become!' , 
'how Joe lies! ' 

'How delightful was Kiss Shatty's 
fall:' 

'What a heavy e^thquake shock, 
mamt ' 

'How good it ia that I am not 
envious I ' 

M - 2 

T: Wat a kraasiz pan di lani 
S: What troubles on the .land I 



Wat a kraaaiz pan di lani 

Wat a woria pan up, puo gyall 

Wat a gyal big an fuu^mzll 

Wat a vie im ton blaki 

Wat a wie Juo kyan tel lail 

Wat a vie Mis Shati f aaldong 
swlitl 

Wat a hebi ortkwiek shak, mal 

Wat a *5ud ting mi no grojfizll 



ERIC 
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^- T: How black he has become! 

S: Vat a wle im ton blakt 

T! What troubles I have, poor girl as I ami 
S: Wat a kraasiz pan mi puo gyall 

I T! Wat a gyal big an ruufuull 

S: What a big and foolish girll 

T! How good it is that I am not envibusi 
9^' Wat a gud ting mi no grojfull 

/ 

/ 

C ■ 1 

Conversation. 

C ■ 2 

Read in chorus the last two stanzas of T an A Yuh Yard ; 

£f a lalf a no mi tel i 
Ef a liebl, mi no nuol 
So mi bal ii so mi sel i^ 
So mi riip a so mi suo. 

Bot weda truu aar lai Bii bwai, 
Kowad man kip soun buon, 
Tan a yu yaad an satisfai, 
Lef MeriKa aluon. 



Ef a lie, a no me tell i, 
Ef a label, me no knowl 
So mi buy i, so me sell i, 
, So md reap a so me sow. 

But wedder true or lie me bwoy, 
Coward man kip soun bone, 
Tan a yuh yard .an satisfy, 
Leff Herica alone. 
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CYCLE 35 

RHETORICAL EXCLAMATION IMTOMATIOM ; N6 

Rhetorical exclamaticn are marked by the presence of the nega- 
tive no 'don^t*, 'not^ in addition to the high-pitched level con- 
tour* There is no element of negation in the meaning of the son- 
tence, however* The rhetorical exclamation Im no gaan l does not 
mean that he has not gone, but rather that contrary to expectation^ 
he has indeed gone* One must learn to differentiate between the 
statement im no gaan 'he has not gone* with falling contour, and 
the rhetorical exclamation * lm no gaan J *he has gone (woxild you 
believe it?)» with high-pitched level contoior* Practice th€ fol- 
lowing pairs of sentences* 



M ^ 1 

STAO^BMEMT 

Xm no gaan* 

Jak no gi rtuoz im ring* 
Aen.Klem no bos uopn lemi duor* 
Ruut no chap op im Misis Krismos* 
ham* 

Rayah tek taim kraal huom' bak* 
Di piktti no dash-*we mi moni* 
Mis Klem son no de a kali J* 
Im no tel mi se jxi de a yaad* 
Mi no hier se yu sik* 



RHETORICAL EXCLAMATIOM 
Im no gaan j - 
JaK no gi Huoz im ring I 
Aan Klem no bos uopn lemi duorj 
Ruut no chap op im Misis Krismos 
ham J 

Rayah no tek taim kraal huom bakl 
Di pikni no dash-we mi monii 
Mis Klem son no de a kaliji 
Im no tel mi se yu de a yaadl 
Mi no. hier se yu sikJ 



9i> 
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Jan no sidohg de, huol die 4 



Jan no sidong de huol die 



M * 3 



Give the rhetorical exclamation which corresponds to 
the statements given by your instructor, and say 
whether the meaning is the same or different* These 
utterances will tte both positive and negative* 

Dem no sidong a dotil (seme) 
Mi no pudong di baaskit pan di 
step! (same) 

Im, no faaldongl (different) 
Dem no nuo se yu koml (different) 
Jaaj no marid to lemil (same) 
Mis 3ek no glad fi di monii (same 
Mis Mati no se mi lail (same) 
Juo no rait mi wan letai (same) 



Dem sidong a doti* 
Mi pudong di baaskit pan di 
step* 

Im no faaldong* - 
Dem no nuo se yu kom. 
Jaaj marid tu lemi* 
Mis j3ek glad fi di moni * 
Mis Mati se mi lai* 
Juo rait mi wan leta* 



C - 1 



Conversation* 



C ^ 2 



Take turns reading sections of the poem Tan A Yuh Yard ^ 



0 - 3 

Sing the song; Di uiba Sen Kom Duon * 

EMC . lUO 
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CYCLE 36 
- IMPERATIVE INTOHATIOH't 'Mo' Tag - 

Requests which iise a pleading tag are of two kinds; the affinaa* 
tive which takes the tag 'no', fjid the negative imperative which 
takes/ the tag "yaa". In this cycle you will learn the intonation 
for sentonces with the 'no' tag. Note how it differs from the 
imperative without tag. The rising contoior ±s used. Practice the 
following pairs of sentences. 



M ■ 1 

&i^mi soSr a di pier. 
Kom uoba yaso. 
Tel Lais wa se. 
Bos uopn di duor. 
Chap op di ham. 
Gwaan a shap. 
Sidong we yu- de . 
Pudong di baaskit. 



Gi mi som a di pier, no? 
Kom uoba yaso, no? 
Tel Laia wa mi se, no? 
Bos uopn di duor, no? 
Chap op di ham^ no? 
Gwaan a shap, no? 
Sidong we yu de, no? 
Pudong di baaskit, no? 



M > 3 

Give the corresponding sentence to the one given by the 
instructor. If the sentence is untagged, give the 
tagged sentence, and vice versa. 

T: Mek vie go a riba. S; Mek wi go a riba, no? 

Ht Kom wi go shuut bod. S; Kom wi go shuut bod, no? 



ERLC 
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C - 1 



ConversBtlon. 
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T: TJnu gwaan a sJcuul, no? 
T: Kyarl dl pig gwaan a 

maakltf no? 
T: Sen mi monl kom gl ml* 
T: S)iet op tinu mout^ no? 



S : TJnu gwaan a 3kuuX* 

S: Kyerl iai pig gwaan a maaklt, 

S: Sen xni monl kom gl ml, no? 
S: Shet op unu mout. 



C - 2 

Xour instructor will give you the background of the 
poem Rightful Way , and read the entire poem to you. 



ERIC 
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CYCLE 37 
IMPEItATIVE IMTONATION i 'Yaa* FLEA 

,The ''Xaa" tag, which is added to both affirmative and negative 
requests uses a sharply rising intonation* It differs in pitch 
rise from the 'no' tag in a lower starting point and sharp upward 
sweep* ' Listen to the difference between the following pairs of 
affirmative reqizests, and practice them* 



M ■ 1 

Gi mi som, no? 

* 

iPut i doun de, ,no? 
Kom doun aaf a di fens, no? 
j&o ton di pat, no? 
Tel im fi kom aan, no? 
Tel J€ui we mi se, no? 
Mek mi si we yu a du, no? 
^het yu mout, no? 

\ 

M - 1 



Gi mi soaa, yaa* 
Put i doun de, yaa* 
Kom doim aaf a di fens, yaa* 
Go ton di pat, yaa* 
Tel im fi kom aan, yaa* 
Tel Jan we mi se, yaa* 
Mek mi si we yu a du, yaa* 
Shet yu mout, yaa* 



New practice the pairs of affirmative and negative 
requests which use the 'yaa' tag* 



Gi im.som, yaa. 

Put i doun de, yaa* 

Kom doun aaf a di fens, yaa* 



No gi im non, yaa. 

No put i doun de, yaa* 

No kom doun aaf a di fens* yaa^ 
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Ton dl pat fi dm, yaa. 
Sldong aenda dl trll de, 7aa. 
Mek Juo si we yu a du, yaa. 
Shet yu mout, yaa. 



No ton dl pat £i im, yaa. 
No sidong aanda dl trll de, y^a. 
No mek Juo si we yu a du, yaa. 
No sheit-^ mout, yaa* 



K 3 

Youi- Instructor will give you a request and ask you 
to give the corresponding aTfirmatlve or negative 
lyaa' sentence. 

T: Tel Jan we yu de* (Affirm.) S: Tel Jan we yu de, yaa. 

T: ahuo Mis Shati yu fut. (Neg.) S: No shuo Mis Shatl yu fut, yaa. 

T: Gi Haas Ghaali di moni (Neg.) S: No gi Kaas Chaali di moni, yaa. 

T: Hon go a shap fi mi. (Affirm.) S: Hon go a shap fi mi, yaa. 

T: Mikies kom. (Affirm.) S: Mikles kom, yaa. 

T: Kyari di aki gwaan. (Neg.) S: No kyari di aki gwaan, yaa. 



C ^ 1 



Conversation. 



C - 2 



Practice the first three stanzas of Klghtful Way , 



ERIC 
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Cous, V«h fe do, m dbame a yvixl 
Tuh mean yuh such a goatl 
Yuh moan yuh got so much big chat 
An doexi knpw how fe vote? 



Koz we fl du ml shlem a yu 
Yu miin yu soch a guott 
Yu jniin yu gat so mocl^bis chat 
An duon nuo how fi vuot? 



Koo omuch tima^em sow de votin. Ku <anoch taim dem sbuo di vuoto 

Eena plckche show Xixia plkcha shuo 

Fe soak t'rough nayga tough head, Fi suoi truu niega tcf hed, an 

an 

Yuh mean yuh nevah know? 



De man dem nevah change dem suit 
De gals no change dem frock, 



Yu miin yu neba nuo? 

Di man dem neba chienj dom ouut 
£)i gyals no chienj dam frak. 



De iaeme table, de same ole screen, Di siem tiebl, di siem uol slcrlin 



Dah ac> de same ole ac? 



Da ak di siem uol ak? 



Listen to the music and words of Slide Mongoose . 
Bedward was a notorious self-proclaimed savior of che early 
twentioiJ, who kept a healing mission in the hills of St. Andrew. 
Many flocked to hlra and were baptised* His dcnmfall came whan he 
attempted to carry out his promise to the faithfull that he woizld 
ascend to heaven in their presence. He climbed into a tree, set 
out to fly# and fell and hurt himself badly* He spent his last 
years in a mental institution. 



I'Jo 
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This song c(»iaMiaorates a long otanding feud between Bedward and 
'*Hongooaa'S allagorical name for a aeducer who lured away one of 
Bedward*8 ferule dl3ciplea» ''one of his ri^iteoua chickena"* 

CYClg 38 

ji ■ - 

RHBTCailGAL IHTOHATIOK ? 'Yvmuo' Tag 

The tag »yunuo» is added to information sentences to indicate the 
authenticity of the report* The inTormatlon itself, has a non*final 
intonation; but on 'yxmuo* there is a fall from medium higji-pitch pn 
'yu* to low pitch on »nuo»* 



M * 1 

Practice the following 



sentences « 

Miss Katie has gone alreadjf, 
did you know? 

The children threw away the 
corn, did you know? 
My father is out at the rum 
shop, did you know", mem? 
John doesn*t want to go, do you 
know that, sir? 

I told them what you all said, 
did you know? 

John fell off the fence, did 
you know? 



Mia Kiet gaan aredi» yunuo* 

Ui plknl-dem dash^ve di kaan, 
yunuo* 

Ml pupa de out a rom shap, 
yxmuo» ma* 

Jan no waan go, yunuo, sa* 

Mi tel dem we mm se, yunuo* 

Jan faaldong aaf a di fens, 
yxmuo* 

lOu 
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Maas Jaaj a tol lai, yunuo, ma. Mr. George is telling lies, did 

you laiaw, roam? 

l>i daag de aanda deso, yunuo* The dog is under theroi^ did you 

know? 

Add the tag your instructor stiggosts to the following 
sentences : 

T: Mi rauma sel nof aki (yunuo) S: Mi muiaa sel nof aki tide, 

tide. yunuo, 
T: Yu sista a sliip. (yunuo, sa) S: Yu sista a sliip, yunuo, sa. 
T: Tiicha neba m'aak (yunuo, ma) S: Tiicha neba maak mi som-dem, 

mi som-dem. " yxmvao, ma, , 

'Si Kozn Kyari neba tel (yunuo, sa) S: Kozn Kyari neba tel mi we 

mi we yu se, ^ yu se, yxinuo, sa, 

T: Mi a ron go doun de (yunuo) S: Mi a ron go doun de nou, 

nou. yunuo. > 

4 

. C - 1 

Conversation. 



1^ 
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C 2 , 

Practice reading the next three' stanzas of Rightful 



Way . 

Carib, Hovies, all de theatre ^ 

Every 'night ovah ag'dn, 

One po' chile mus have sore-knee 

nw 

So much time she cut her teni 

An yub gwan talk bout cross out, an 

Da chang,e de votin latil 

Ko laeck no deestant, edicated 

Smaddy hear yuh yaw* 

Pooen aay fo-fool smaddy shoulda 
Kear yuh big report* 
An go cross-out any sinting* 
An go pwile de pe<^le vote I 



Kyarib, Muuviz, aal di tieta 

Bbri nait uoba agen 

Wen puo chail mos hab suor-nii 

nou 

So moch talin shi kot har tenl 

An yu gaan taalc bout kraas out, 
an 

Da chienj di vuotin laai 

No mek no diistant, edicatid 

Swadi hier yu yaa* 

Puosn eni fuufuul smadi shuda 
Kier yu big ripuot* 
An go kraas-out eni sinting* 
An go pwall di piipl vuotl 



1^ 



Join in singing Slide Mongoose. 
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A: Mi get a wok - mi, suun pie yu di likl sinting mi 
ha fi yu* 

B: Memba# ef yu no pie op yu kyaan get notn muor* 
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CYCUB 39 
UOGATIOH IMTOMATIOH : '*Ho' Tag 

One variation on the total question (Cycle 29) is that in which 
the question is asked by adding the tag 'no' to a statement. It 
corresponds to the English tags "hasn't he^.,,J*, "isn't it", "does 
she?" etc, - 



liuut chap op di ham> no? 't<uth chopped up the ham, didn't she?' / 

Tiicha gaan aredi, no? ' 'Teacher has gone already, hasn't he?'/ 
Di pilmi-dem de a skuul, no? 'The, children are in school, aren't / 

they?' ' / 

Mis Mati kom huom laas 'Miss Matty came home last night, / 

nait, no? ^ didn't she?' ^ 

Oi kansrt neba gwaan gud, no? *The concert was Jiot good, was it?* 
TJnu no nuo we unu a du, no? 'You all don't Imow what you are doing, 

do you?' 

'Mr, Jofe gave you ttre- money, didn't he?' 
'Katie has stirred the food in ,the pot 
already, hasn't she?* 



Kaas Juo gi yu di moni, no? 
Kieti ton di pat aredi, no? 



M ^ 2 



T; Mis Shati faaldong aaf a di cK3:er7~-np? 

a: Mios ;ihatty fell off the chair, didn't she? 



1 
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T: You all tolu Aer what I said, didn^t you? 
S: XJnu tel im we mi se^ no? 

T: Kieti bled di biebi aredi, no? 

S: Katie has bathed the baby already, hasn*t she? 

T: aarah is sleeping, isn^t she? 

i 

£>: Siera a sliip, no? 

Give the corresponding total or tno* tag question to the 
* statement given by your instructor, using cue given, 

T: Ruut gi-we aal a mi moni, (total) S: Kuut gi-we aal a iii moni? 

T: Jan de uoba deso,- ("no" tag) S: Jan de uoba deso, no? 

T: Yu naa du notn, (total) S: Yu naa du notn? 

T: Muma sel aal a di aki, (*no* tag) S: Miama sel aal a di aki, no?. 



C - 1 



Convers ation. 



C - 2 



Practice reading the next three stanzas of Rightful Way . 



Yu know how de gentleman dem 
Weh dah gi speech all bout 
Hooda bez fe know yuh help fe 
teck 

De pap outa dem mouC. 



ERLC 



Yu nuo hou di jengklman-dem 
We da gi spiich aal, bout 
Huu da beks fi nuo yu help fi 
tek 

Di pap outa dem mout. 
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Xuh doan haffe cross out nutten 
Wor haTfe draw no line^ 
Jus mark a a side a de name 
A who deh pon ytih mine* 



Xu duon haf i Icraas out notn 
Naar haTi draa no lain^ 
Jos maaic a e-cs caida di niem 
A huu de pan yu main. 



Open yuh head an teck i ' een 
r'or das dte rightfizl way. 
An doan do no i'oolinish 
Pon dis yali votin day. 



Uopn yu hed an tek i iin 



X, 



i-'a^r das di raitrul wie 

\ 

An duon du no Tuizlinish 
Van dis ya vuotn die* 



0^3 



Learn the proverb: 

_IS.' kakruoch eba so tipsi, im no waak a . ou. yaad# 

tLit* 3e Cockroach ever ' drur*.:, he- doc*- act walk 

/ 

through i'owl's yard). 

One is never so stui)id as to do what one knows will 
end in disaster X'or you. 



112 
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CYCLE kO 



Xou have so far learned that the falling contour is used in direct 
-statements. In this cycle you will practice an alternate contour for 
statements conveying negative information. Listen carefizlly and 
learn to differentiate them, 

MOTE that the entire sentence is keyed to a higher pitch. 



M " 1 

Jan no gaan yet. 
Mi neba gi im non, 
Im no nuo we mi de* 
oxera neba tel mi we yu se. 
Dem no si di dan^i« 
Jaki neba pudong im buk* 
14i naa gi ii^ moni, 
Di daag no waan di fuud. 



'John hasn't gone yet!' 
'I didn't give him/her any!' 
'He/she doesn't kuow where I ami' 
'aarah didn't tell m6 what you saidM 
'They havenH seen the donkey J * 
' J acky didn't put doim his booki' 
'I am not giving him/her any moneyi'* 
'The dog doesn't want its food!' 



K 3- 



Give the corresponding statement to the one which your 

instructor gives you. 

1 

T 

T: Jan no du im lesn, (falling) -S; Jan no du im lesn, (rising) 
T: lend neba go a maakit tide. lend neba go a maakit tide, 

{rising) (falling) 
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Conversation. 

Take tmrns, as before, in reading the entire poem :<lghtrul 

Choose one of your number to say the words: 
If yu UK, a slip yu, 

4 

Yu no nuo gud somting, 
and then sing Slide Mongoose . 



\ 
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CYCLE kl \ 
Dem plural \ 

In this lesson you will learn the use of Mem In expressing 
varioois concepts of plurality in JO. \ 

K - 1 

Dl. daag-dem wi, bait yu. 
I)i manggo-dem no gud. 
Im fling-we di buk-dem. 
SI di Jcuoknat-dem ina basket 
de. 

Ul man-dem gaan a groun 
^aradl. 

Jan-dem no si mi yet. 

Ml. a go lukTi fiis Aieti-dem, 

Yu si i^iaa±f Chaali-dem gaan 
lang de? ^ 
Dem piimi se yu a slilp. 

Oem bwai naa gwaan gud, yunuo. Mlio boys are not behaving well 

you,laiowi , 

Dem gyal spaitful, duo, ling? 'Those girls are spiteful 

(vindictive), thoizf^, aren>t they 



-'■'fhe dogs will\t)ite you*, 
*The mangoes aro^iot good'. 
'He/she flung the books away*, 
*There are the coconuts in the 
basket there* , 

'i*he F;en have gone to the 

fields already* , 
'John end his bunch have not 

yet seen me * * 
*I am going to visit Miss 

uatie and family*. 
*Have you seen hr , Charlie and 

the others pasG by?'. 
'The children said you were 

sleopinf;* . 
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M - 2 



C - 1 



C - 2 



S - 3 



T: Di dangkl-dem get-we, 

£>: The donkeys have escaped, 

T: TJnu si dem piknl gaan lang de? 

Have, you all seen the children pass by? 

T; Joe and his friends have just came home- 

S: Juo^dem dis kom huom. 

T: The babies Tell asleep. 

S: PI biebi-dem drap asliip* 

T: Did you see the buzzards? . 

b: Xu si di jangkro*dem? 



Conversation* 



Listen as your instructor reads the poem Hoas' Tiorkey t 
^aha see now much of it you can understand* 



Close with singing of "Hold Him Joe" * 



o 110 
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CYCLE k2 
The "A" Verb 



You have already learned the use of a as a helping verb in sen- 
teno^5s like "Wa Jan a du?' and »di biebi a sliip*. In this lesson 
you will learn its use as main verb in sentences which correspond 
to the English, *i?his is inine i or he is a good man . 



M ■ 1 

Hi a big uinan. 

Jaaj a di liida. 

Waia a paizn ting. 

Dat a fi-mi baaskit. 

Sta Kiet a gwaan laik isa a 

idiat. 

Jan a Jien breda. 

Fi'-mi daata a di fos wan 

paasn krisn. 

Di pitieta-dem a fi-mi. 

Mis lemi a no gud smadi, yunuo. 



'I am (a) big woman'. 

"George is the leader'. 

'VJire is (a) poisonous thing'. 

'That is my basket'. 

'Sister Kate is behaving as if 

she is an idiot ' . 
Vohn is Janets brother'. 
'My daughter was the first one 

Parson (the preacher) christened* 
'The potatoes are mine'. 
'Miss Amy is not a good person, 

did you know?'. 



M - 2 
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T; Jan a wan grojful smadi. 

V 

ii: John is a grudgeful (envious) person, 

li'V 
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T: Xoixr brother is a wicked man. 
S: Xu bredcL a wan wlkid smadi/man. 

x'^l-^mi pupa a di glet*-man a maakit* 
oj'^My father is the gate man (gate keeper) at the 
market* 

T: Dat a Tiicha uoba deso* 

3; That Is Teacher over there. 

T: pi -mi muma a di liida. 
^: My mother is the leader* 

T: .The first hor^e is (a) race-horse* 
3; Di fos haas a ries-haas* 



C 



- 1 



Conversati en* 



* 



c - 



2 



Practice reading the first three stanzas of rioas' Turkey . 



Gal, rxrn go wash de jesta-pot. 



Gyal, ron go wash di jesta-pat 



Ketch up de Tire, Pred, 



Kech op di faya, Pred, 



Tell Lou fe sen some seasonin' 
Miss 5^arie turkey dead! 



Mis Mari torki dedl 



Tel Luu fi sen som siiznln 
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De turkey wake up hearty, and 
Was strollliig bout cle place. 
Wen him an Kate half-atarvin dog 
Jus buck up fac.eb:,to facel 



De txTPkey ;3top, "^icte dog jaw drop. 
Him;, lick ;him mout an work 1 ' , 
Hlm-Wck'a robot-bomba dlve,.» 

-'V 

An;potmce dung pon de turkey I 



Dl torkl wlek op haatl, an 

Woz struolin bout di plies. 

Wen him an Kiet haaf-staavn daag 

Jos bok op ties tu JPiasl 

I>1 torkl stap, dl daag Jaa drap. 
Him Ilk him mout an work i. 
Him mek a ruobat bama daiv 
An pouns dong pan dl torkl 1 



Ill 



CYCLE k3 
' This« That. These, Those * 



M - 1 

Disya buk a fi-mi, 
Dat-de buk a fi-yu, 
Hi no waan disya hat. 
Di mi dat-de hat d^so. 



\ 



Demya buk a fi-mi. 
Dem-dc buk a fi-yu. 
Hi no waan dewi-de fish* 
Gi mi dem*de fish uoba deso, 
Disya bwai a tiif/vjrunuo* 

Demya kuo^knat haad, yusi* 



\ 



Y 

^'Siiiz book is mine' ♦ 
dk is ydiv^ * ♦ 



'laiat bocfk 



*I don *t want this hat** 
''Give me that ]^at over there ' ♦ 
'these books. ai*e mine'* 
*Those books are yours 
*I don*t want those fish'* 
»Give me those fish over there* ♦ 
»Xhis boy is a thief, do you know 
that?** 

•These coconuts are very hard',, 



T! Dat-de biebi a gyal.. 
3: That baby is (a), girl. 



T: We yu a go wid disya daag? 

J! Where are you going with this dog? 

T! Charlie sat down under this tree* 
o: Chaali sidong aanda disya trii* 
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< 



T: I do not want thos« 688sj give me these. 
S: Mi no waan d^in-de eg; gi mi demya. 

IQiat man is (a) thiefi indeed. 
S: Dat-de man' a tiif^ yunuo. 



H ^ 3 

Insert ttie appropriate cue words in the sentence pat- 
terns given by your instructor. 

T: Dat-*de hoas a ries-haas* (This) lit Uisya haas a ries*haas. 

('Jliese) S: Demya haas a ries^haas. 



T: 3huo jni dem-de pat. 



T; Jan se demya buut no 
gud. 

T: Via disya bwai a duV 



(Those)^ S: Dem-de haas a ries^haas. 

(These) S: flhuo mi demya pat. 

(This) a: Shuo mi disya pat. 

(That) d: ahuo mi dat*de pat. 

(Those) 3: Jan se dem-de buut no gud- 

('Jttiat) - 3: Jan se dat-de buut no gud- 

(This) tit Jan se disya buut no gud. 

('Phese) b; Wa demya bwai a du? 

(Those) 3: Wa dem-de bwai a du? 
Cflhat) Wa dat*de bwai a du? 



C - 1 



Conversation. 



ERLC 
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C - 2 

Practice the next two ; 

Ki33 Marie bawl out, '^oave de 
turkey*' , 

"Kill de dogl" po" 3oul^l;^ 

Two man run out fe help her, but . 

bat time de turkey cole I 

Fo Harie diaa groan an sigh. 
An swear her heart stop beat, 
Jhe teck oat' wen de tiorkey cook* 
.-ihe hooden touch de meat I 



tanzaa or Roaa' Turkey . 

Mis Mai'i baal ouf'Sieb di 
torki", 

"kil di daael" puo ouoll 

Tuu man ron out Ti help har, bot 

Uat t9.iin di torki laiol! 

Puo Mari dis a gi'uon an sai, 
An swier har haat stap biit, 
Shi tek uot wen di torki Icuk 
Shi hudn toch di milt I 



122 



■ nil- 

CYCLE hh " 
The Passive 

M 1 

Dibo^^ki kuk aredi* 'The turkey is already cooked', 

Di pat ton yet? *Has (the food in) the pot been 

stirred?' ♦ 

Jien se di biebi no bied yet* *Jane says the baby ha£j not been 

tathed'* 

Disva fish naa sel* 'This fish is not being sold (is 

not for sale) ' ♦ 

Di kori g^ot nyaain-aaf eredi* 'The curried goat has all been 

eaten up already** 
l>i g^^al fi^ak tier-aaf ♦ 'The girl's frock (dress) is torn off 

(her)** 

Van Mis Marie torki gwain kuk? 'When is Miss Marie*s turkey going 
* - to be cooked? ' ♦ , 

' Mi nuo se di leta haid* *I know that the letter has been 

, ' hidden 

M ■ 2 

T: Xu fralc mek yet? 

S: Has your frock (dress) I =ben made yet? 

T; The curried goat is all eaten up* 
S: Di kori-guot; nyam-aaf aredi* 

Er|c ^ 123. 
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Dem*7a pltleta naa sel* 
S:'Tb63e potatoes are not being sold (not for sale) 

T; Yu n6 si se dat-de frak tier? - ^ 

3: Don*t you see that that frock (dress) ,is torn?- 

T: Has the chicken beien cooked? 
S; Di chikin kuk^yet?. 



C - 1 



Convert ati on « 



Practice the last three stanzas of Roas^ Tiirkey ^ 

Mi mout staat simpataiz wid har 
An tel har se shi rait, 
Bot hier mi haat, ''tenggad fi mi 
Beli gwain bos tinait"* 



Me mout start aympat'ise^- wid her 
An tell har sey she right. 
But hear me heart, ''tenggad fe me 



Belly gwine bU3 tenight*'* 

!So run go beg Fbxx two stale bread. 
Beg Jane some coaknat-ile, 
'falk loud meek grudgeful Emma know 
Sey we gwine eat in style* 



So ron go beg Pan tuu stiel bred. 
Beg Jien som kuoknat^ail, 
Taak loizd mek grojful Ema nuo 
Se wi gwain iit in stail* 



Pom sey, ^^len horse dead cow fat" 

"Puss iaugh wen pear-*tree fall'*. 
So me gwine full me belly, Hxile 



Hi ss Marie she dah bawll 

ERIC 
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Dem se, "Wen haas ded kou fat", 
an 

"Pus laaf wen pier-tril faal". 
So mi gwain ful ini beli, wail 
Mis Mar i .shi da baall 



116 • 

•f 

Practice using the two proverbs given in this poem, 
1* Wen haaS' ded kou fat * 

Meaning : What is misfortune for one person is good 
luetic for another* 

2- Pus laaf wen pier trii faal . 

The meaning is about the samel The reference here 
is to the well*known predilection of cats for avocado 
pears , 



i 
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CYCLE 

i'iore sentences with Mek 

\ 

h - 1 

Hek wi go op a ruod. 
hek mi tel yu sinting. 
No mek mi laaf, yaa, sa. 

His :ihati mek rd laas di 
moni. , 

M mijma mek mi kech a skuiil 
liet/ ■ 
Busha lak di Qlet mek mi kudn 
get iin. 

tiai) nak v± mek mi faaldong. 
Kmma haicl'di ayan mek mi kudn 
fain i. 

M 2 

T: hck wi go- op a ruod. 
L,et's go up to the road. 

T; Youi^ brother caused mc to rail, 
'/u breda mek mi Taaldong. 

Tr his iJhati mek mi laas di moni. 

J: Miss Jhatty caused me to lose the woney. 



'Let*s go up tD the road'. 
'Let me tell you something*. 
*Don't let me laugh, (do) you 
hear, sir' . 

*Miss Shatty caused me to lose 
the money ' . \^ 
*My mother caused me to get to 
school late * . 

'3usha (the overse^jT) locked the 
gate so that I couldn't get in' 
•John hit me' causing me to fall' 
'Emma hid the iron, so that I 
coizldn't rind it' . 
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T: Don't let me laiigh (do) you hear, sir* 
3: No mek mi laaT, yaa, sa* 

T: i^isya bwai nak mi mek mi faaldong* 
S: This boy hit me, causing me to fall* 

That girl hid my iron, so that I couldn't find it 
Dat-de gyal haid mi ayan mek mi kudn fain it* 

conversation, 

Telce turns reading dirfereiit stanzas of Kpas ' Turkey 
Sing Kyari Hi Aki Go A Linstld Haakit , 



1X7 
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The £)n Marker 



M - 1 

Jan en si -wen mi kom. 

t>i biebi en ft slilp. 

hi en nuo ce im wuda go. 

hieri eri fain di bakl. 

Mieri no en fain di bakl? 

Jan cri pinch mi tel mi bout i, 

Jan no en pinch mi tel mi bout i 

Mi en glad fi si dem, 
Yu no en glad fi si dem? 



'John saw when I came*, 
'The baby was sleeping*, 
'I knew that he/she would go', 
*Mary round, the bottle* • 
\ 'Didn't Kary rind the bottle?' • 
^ 'John told me in secret about 
it*. . 

'John di d tell me in secret 
about iti ' 

*I was glad to see them', 
'V/eren't you glad to see them?' 



ERJC 
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Hi biebi enasliip. 
•riie baby was sleeping. 

Wa di biebi er adu? 
\irhat was the baby doing? 

I knew that she would come 
Hi en nuo sc im wuda kom. 

Mi en glad Ti si unu. 
I v;as glad to see you all. 
128 
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T: I told Hose about it in secret. 
S: Mi pinch Ruoz tel im bout i, 

Tr Kiet en kuk ai chikln, 
S: Kate cooked thd chicken. < 

M * 3 

Give the corresponding marked { ) or xinmarked form 
for the sentence given by yoior instructor* 



T: 


Im 


tek taim kraal huom. 


S: 


Im en tek .taim kraal huom. 


T: 


Di 


shak tek Im iha bed. 


S: 


Dl shak en tek Im lina bed. 


T: 


Im 


en aded fi kanfes. 


S: 


Im a ded fl kanfes. 


T: 


Im 


en trilt di gyal lalk daag. 


S: 


Im trilt di gyal laik daag. 


> 

T: 


Im 


a baal se im breda laas. 


S: 


Im en a baal se im breda laas 


T: 


Im 


hog op lemi? 


3: 


Im en hog op lemi? 


T: 


Di 


gyal no en wash dl pat . - 


S: 


Dl gyaL no wash dl pat. 


C 


- -1 












Conversation. 






C 


- a 









Listen as your Instructor reads the poem Tram Car, 
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■ \ 

' CYCLE hi 

' /»Even' 

The word aal 'all' is used in many ways in JC to moan '"even" 
In thjis lesson you will practice some of thes?. * 



M - 1 

Uisya daag wi nyam aal kaan, 

Aal di biebi en go de tu. 

Di biebi (an) aal en go de tu. 

Hi go aal doun £i Kraas Kuod. 

Jjji pikni-dej|n aal tier-aaf im frak. 

Aal afta mi baal out, dem wudn 
help mi. 

Aal wen im fi slirias, him laaf . 



'This dog will eat (anything) ' 
even corn' . 

'Even the baby went t^ere too". 
"Even the baby went there too'. 
'I went even down to Cross uoads' 
"The children even tore her dress 
off (her)i . 

"Even after I had cried out, they 

wouldn't help me". 
'Even when he should be serious, 

he laughs ' . 



ERLC 



T: Aal di biebi en go de feu. 

o: liven the baby went there too. 

T: Jan im) aal en a lult fi yu. 

ii: Even John was' looking for you. 

T: I went even down to Croas Koads. 

S: Mi go aal doun a Kraas H\iod. 
1-60 
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T; Tha children even tore her dresa off (her). 
iJi plkni^dem aal tler-eal' im fraic. 

T: A&l wen ml tel Im, Im neba bllllb mi. 

Even when I told her, she didn't believe me. 



0 >_1 

uonversatlon. 

'c - 2 

Practice reading the 

Wat a way de tram-car pack up 
Se^ anada front aeat deh, 
Foke de banlcra ya, like 'ow Is 
war 

Ke sldung any weh. 

l>ls ole 'oman csan get a kotch, 
3e^ seat yah old lady 
On wey yuh mu3a tlnk yu wlte, 
Xiib f avah hag mawmie . 

I>e 'oman look 'tralght 'pon 
de ssBit, 

Scii cut har y'eye an' pass 
Gavn sldung side a red*lcln man 
J-'ll yuh 'ow dem fas'. 

ERIC 131 



first three stanzas of Tra m Car . 

Wat a wle dl tram-lcyaai* pale op! 
iil anada front slit de, 
I'uok di bangkra ya, laik ou iz 
vaar 

Mi sidong eniwe. ■ 

Dis uol umar. kyan yet a kach 
dl silt ya, uol liedi. 
Gu we yu mosa tlngk yu wait, 
Xu fieba hag maaml. 

Dl uman Ink strlet pan di silt. 

So kot har yal an paas 
Gaan sidong salda red-kin man 
A tel yu "ou dem faas. 
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CYCLE -1^8 
As 30 sentences 



M > 1 

kz mi^ si im 90* mi dis lob im. 

Az Soxi kom so, mi a go a mi bedi 

As Mieri iit don so, im drap 
ssliip. 

Az dat-de manggo drap^ mi a 
rtyejt i. 

kz di pikni kom so, dem keoh 
im biit im. 

kz mi sidong so, Tiicha kaal 
mi fi kom op a blakbuod. 



»As soon as I saw her, I jiost fell 

in love with her*. 
^As soon as John comes,! am going 

to my .bed' . 

»As soon as Mary finishes eating,* 

she falls asleep*. 
»A3 soon as that mango falls, I am 

going to eat it* . 
»As soon as the child arrived, 

they took her and bei^t her'. 
*As soon as I took my seat, Teacher 

called me up to the blackboard' • 



' M - 2 



T: As soon as ho comes,! will tell you. 

S: Az im kom so^ mi wi tel yu. 

T: As di kuoknat drap so, yu pik i op. 

3: As soon as the coconut fell, you picked it up. 

T; As soon as I arrived, he went away, 

rf: As mi kom so, im go-we. 
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T: As. soon aa I sat^ she told me to stand up* 
S; Az mi sidong.so, iju tel lui fi tanop* 

T; Ass HuoES kech a yaad so^ di pikni-dem staat baal* 
S: As soon as Uose reached hornet the children began 
. to cry* 



Conversation, 



C - 2 



Practice reading ^the next three stanaas of Tram Cay* 



As dem kin tun lickle from black 
HjGxa start beX1.ave dem nice^ 
O'ock*uo dem nose *pon black 
people ' - 

An gvan like poun* a rice« 

Ndi look roun' 'pon me, watch 

ynh face. 

It ugly Ilka sin, 

Yuh nose bex wid yu tap-lip 

An' yvm t'roat t'ief wey yuh 

chin* 

Is wat do nan a seyV Lawd sah 

Zuh muaa har te-tos, 

Goh fii de babar man some food 



^ Yuh head favah bud nes'* 

ERIC 



Aa dem kin ton likl -f ram blBk 
i)em staat biliib dem nais, 
Kakop dem nuoa pan blak piipl 

An gwaan laik poun a rais. 

Ho luk roun pan ml, wach yu 
f les, 

I ogli laika sin, 

Yu nuoa beks wid yu tap-lip 

An yu truot tiif-we yu chin, 

Iz wat di man a se?. Laad sa 
Yu mosa har te-tes, 
Go gi di baaba-man som fuud 
Yu hed f ieba bod nes , 
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- CYCLE 1|.9 
Heba* * * *p;ud sentences 

In this lesson ycu will learn an alternate form of the constmic 
tlon learned in Cycle 1^.8. Note the distinction In the use of n eb a 
and naa in these sentences. Neba is used for past, and no ana ^aa 
for all sentences which do not express past time. The same ideas 
are expressed as in Cycle i^b. 



K ■ 1 

Ki neba si im gud, mi dis lob im. 

Jan naa kom gud, mi a go a mi 
bed. 

Mieri. no iit don gud, %vi drap 
asliip. 

Dat-ae manggo naa drap gud, mi a 
nyam i. 

Di plkni noba kom gud, dem kech 
im biit im. 

Kl neba sidong gud, Tiicha kaal 
mi fi koan op a blakbuod. 
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'No sooner did I see her than I 

fell" in love with her* . 
'As soon as John comes, I am going 

to my bed' . 

'As soon as Mary Tinishes eating, 
she falls asleep'. 

'As soon as that mango falls, I 
am going to eat it' . 

'As soon as the child arrived, they 
took her and beat her' . 

'No sooner did I take my seat than 
Teacher called me up to the black- 
board'. 
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M - 3 



t 

/ 



0^1 



Give the corresponding aentenc^j to the *Az4,4 4So' or 
*rieba4,4 .gud' utterances given by yotir instructor, 

T; Ml naa kech de gud, mi a ter im", 
3t Az me kech de so, mi a tel im4 

Az di kuoknat drap so, yu pik i op; 
^: iii kuoknat neba drap gud, yu pik 1 op4 

T: Ki neba kom gud, im gitop go^we4 
S! Az mi kom so, im gitop go*we4 

• T: At mi sidong so, im tel ml fi tanop, 
S: Mi neba sidong gud, im tel mi fi tanop4 

T; Huoz neba ksch a yaad gud, di plknl-dem staat 
baal4 

S: Az Huoz kech a yaad so, dl piknl*dem staat 
baal4 



Conversation, 



0 - Z 

Continue with the next two stanzas of Tram Car , 

1 know ah black, but all like me A nuo a blak, bot aal laik mi 
Doan count fe fe yuh oolia* Uuon kount fi fi-yu kola. 

Ax Mary yah> my i^bily Aks Kiieri ya, mi fambili 

Full up wid malatta. Pul- op wid malata4 
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Hy niunma puppa aista chile 
Have piokney Te a Jew, 
An* de plokney come out fair 
skin 

l^id bettft ha?r dan yuh. 



Mi mu2na pupa eista ohail 
Hab pikni fi a Juu, 
An di pikni kom out f ier 
skin 

Wid beta hier dan yu. 



0 3 



iiing the song aammy Dead . 
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CYCLE 50 ' • • ' , V 

Haf 1 sentences 

In this cycle you will learn the use of the word liafl *imast' 
have to', alone and in combination with other helping verbs, . 



M ^ 1 

Yu hafi GO a shap fl mi, 
Yu no hafl go nowe, yaa, 

TJnu wl hafl tek dl shaat-kot, 

, Muma 3e Mleri no en hafl go, 

Kl nuo se Jan mos hafl tel Im, 

Jien wuda en mos hafl shuo 
Kletl dl ieta. 

If ml en kech Im, Im wuda en hafi 
baal , 

V/en mi don wid demy a kluoz, dem 
wi mos hafi kliln. 



*You have to go to the shop for me*, 
'You don*t have to go anywhere, do 
you hear?*, 

*You all will have to take the short 
cut ' , 

'Mofchor said that Hary did not have 
to go* , 

*I know that Jcl^n woiid have to tell 
her*, 

'tTane woizld have had to show Katie 

the letter' , . 
'Had I caught her, she woizld .have 

had to cry* , 

'When I have finished with these 
clothes, they will have to be 
clean', - 



14-2 



T: Jien hafl ton di pat fl ml, 

6 1 Jane has to stir (the food In) the pot for me. 
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T: yott will hftT6 tp write a letter to the overseer, 
'Si ¥u wl hafl rait wan leta'tu dl busha. 

T: If mi en 3l ml wuda en hafl gl yu slnting. . 
St Had I aeen you^ I'd have had to glre you something 

Ti Yu en hafl shuo im dl leta? 

S: Did' you have to ahow her the letter? 

T: Mis Kleti no mos hafi pie tl dl buki 
S': Miss Kat&e had^to pay for the. book t 

T: I just Had to se^d lier some mon«y* 
; S: Ml dis hafi sen im som moni. 



0^1 



Convdrsatlnn* 



C - 2 



Practice reading the last three stanzas of Tram Car* 



^'My inuinma puppa sista chile Hi muma-^i^a sista chail 

Have pickney fe a Jew, Hab plknl fl a Juu, 

An* de plc.kndy come out fair skin An dl plknl kom out fler skin 

Wid betta htlr dan yuh. Wid beta hler dan yu. 

Me fadah mahda hHsban* was Mi faada mada hozban woz 

A blue eye Englishman, A bluu al Inggllshman, 

An' me son wat gone to war married An ml son wat gaan tu waar marld 

A gal from Irelan* , . A gyal fram Ayalan, 

Er|c 138 
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3 oh me noh frighten fe yuh face 
Ytih do well fe came off 
Before yuh meek de peeple pon 
Be tram car dead wld laff . 



So mi no fraltn fi yu fies 
Xu du wel fi kom aaf 
Bifuor yu mek di ^iipl pan 
Di tram kyaar ded wid laaf , 



CYCLE gl 
A Inversion i Subject 



M ^ 1 

A Sta Kiet tek di baaskit. 

A mi breda pik di bredfruut* 

A Jan tel mi wa dcikta se* 

A Kaas Jaaj a taak de nou* 
A Henri. plaon demode k&an* 

Arini put i doun de^ no toch i 

A Mis Shati brok di pat* 



'It was sister Kate (who) took the 

basket' n . " 
*It was my brother (who) picked the 

breadfruit'* • ' - 

'It was John (who) ''told me what the 

doctor said* ♦ 

'It's Mr* George speaking there now* ♦ 
*It*s Henpy (who) planted the (patch 
of) corn** 

'It*s I (\jho) put it down there^ don't' 

touch it' ♦ . " " 
'It was Mips Shatty (who) broke the 

pot* ♦ 
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s: It was Cassle Mixo washed'-'tHe' ol6th«ft< yesterday. 

Tj a Buslxa X%k di 'gieti yunud. ' -v- .. 
'S: It'waa thft-ovei^sfter who- lotked- the- gate,' you 
know. — 

T: It was Barsoifl who dhowed'me your hoiaft* 
S: /A IPaasn dhuo mi yu yaad*^ 

T: It is mobher who is sitting under the tree there. 
' * S: A jGama sldong aanda dl trll de; 



C * 1 



c - a 



ERIC 



Conversation* 



Take turns reading ' Tram Gar ^ * Then try" acting out the 
incident* 
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Listen to iia^ words and music of Why Wowan Oruaible so . 
Hum and tap In tuna with It. 'Sb» rafraln la: Waan 
Mttor Mooi *WantB Hore Money* . 

Learn tha proverba; 

1. Ebrl uol huo hab 1» tlk a buah. ^ 

Meaning; Bverybody has his life partner aoaMWhere or 
other. ' , 

(Lit. Svex7 old hoe has his atlcJc (handle) In tha 
bushes). 

2. Talm langga dan ruop. 

Me.mlngi The wrongs you do will oateh \xp with you acoaie 
day. 

(Lit. Tlxoa la longer than. rope). 
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A: "Teligram arraiv afta berial". 

B: Dem mosa sen dat-de wan pan:..sniel. 



ERIC 
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CYCLS gg 
A Invarslcm i Object 



M - 1 . 

A Tamaa ini gi di moni. • >It was thouaa vhom I gave the mooay to>. 

A 3iO£>«. Ch&ali gwiila narid? *I3 it Sarsh (irtioiii) Charlie is going to 

marry?'. 

A di pikni-dem mi a Inik iiXa. 'It ia the children I am cooking it for*. 
A kuoknat vata dem gi vi ti *It was coconut water (that) they gave 

us to drink<. 

*Is it six lAQds of banana that he has 
drawn (carried) since nomingt* . 
*It*s ten hills ot 7«ns the boy stole 
from Mr. Brown<s field'. 



drink. 

A slks luod a banaana im 
draa sins maanln? 
A ten yam hil di bwai tiif 
out a Misa Broun groun. 



M - 2 



T: A ml im bai di kyaar fram. 

S: It was I he bought the car from 

T: Was it her sister ahe told that lie? 
S: A im aiata im tel dat-de lal? 

T: A trii guot Fiita kyari go eel a maakit. 
St It* 8 three goata Peter took to aell in 
the market. 

T: A di hous mi a go swiip &ou. 

St It's the house I am going to swee^ now. 
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T: Mieri q&gxi a shap fl bai shuga. (Sh8g«) 
T": TJnu en-ataak bout Jan? (Jan) 



T: Ruut chap op dl Krismos ham. 

T: Jaaj kil Henri daag yeside. 

Tt Bra Koni tiif Ongkl Kuxifos 
■ dangki. 

■ 

T: Kieti-dew wash out di jesta 
pat* 



(di Krismos 3 : 
ham) 



: A shuga Mlerl gaan 
a shap fi bai* 
&i A Jan imu dn;it.taalc 

bout? 

A di Krismos Ham 
Ruut chap op? 



(Henri daag) Si A Henri daag Jaaj 



/ 
/ 



kil yeside. 



(Ongkl HuufQS S: A Ongkl Ruufos 
dangki) dangki Bra Koni 

tiif. 

(di jesta 3: A di jesta pat 
pat) Kieti-dem wash out. 



C - 1 



Conversation. 



C - 3 



Join in singing the song Why Woman G-ruaible dc ? 



er|c 
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cyci;b g3 

'■Jr^ -Inversion * Predicate Verb 



M - i: 

A waak mi waak kom ya. 

A no tiif Sami tiif mek in ded. 

A pXie mi enapXie wid dem. 

A biit Tiicha a biit dem pikni? 

A kiba im kiba op di Jesta pat. 

F 

i t 

A bon Haas Juo bon doim Im 
hons ♦ 

A lak Busha Xak di glet? 
A rait ml a rait wan Xeta* 



'It's by walking that I ca^e here'* 
'It's not becaiiae he stole that 
SeBsuy is dead' * 

'I was merely playing with them' ♦ 
'Is Teacher actually beating those 
children? ' ♦ 

'She has actually covered up the 
jester pot' ♦ 

'Mr* Joe actually burned down his 
hoizse ' ♦ 

'Has Busha actually locked the gate 
'I am merely writing a letter' * 



M - 2 



T: A ron yu ron go a skuul? 

S: Did you actually run to school? 

Tr A gi Jan gi mi ±m tranzista* 

S: John actually gave me his transistor (radio) 

T: A kliin mi a go kliin hous nou* 
S: I am about to clean- the house now* 



ERLC 
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T: Are you all actually bogging me for mangoes? 
S: A beg unu a beg mi fi manggo? 

T: Did Charlie actually tear up the letter? 
S: A tierop Chaali tierop di leta? 
OR A tier Ohaali tierop di leta? 



M - 3 



Give the correspo"nding inverted sentence for the utterance 
your instructor gives you using the cues. 

Jan a plie wid di pikni-dem. (plie) S: A plie Jan a plie 

wid di pikni-dem, 
S: A di pikni-dem Jaxi 

a plie wid. 
3: A Jan a plie wid di 

pikni-dem, 
S : A nak iCozn Jien nak 

Jak pan im fut, 
S : A Jak Ko2n Jien nak 

pan in fut, 
S: A Kozn Jien nak Jak 

pan im Tut, 
S: A pimenta Sta Kiet 

a brok a groun, 
3: A brok Sta Kiet a 
brok pinenta a groun 



Jan a plie wid di pikni-dem, (di pikni- 
dem) 

Jsn a plie wid di pikni-dem, (Jan) 
Kozn Jien nak Jak pan im fut, (nak) 

(Jak) 

(Kozn Jien) 
(Pimenta) 
(brok) 



Sta Kiet a brok pimenta a 
groun. 
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T: Sta Klet a brok pimenta a (Sta Klet) Ss A Sta Klet a brok 
groun* pimenta a groun* 

C - 1 

[ Conversation. 

C ~ Z - , 

Listen as your instructor read, the poem Uriah Preach l 

Sing the song: Why Woitan Grumble So ? 
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CYCIE SU- 
A Inversion: Predicate Adjective 



M - 1 

A grojfxil Semi gr'ojful mek 
Im ded. 

A tilf Hftas Chaali titTmek 
Im a sel fi-lm fish so dler. 
tu niin a beks yu beks vfid mi? 

A no sik mi sik. Hi dis tayad. 

A kuol yu Icuol mek yu a waam 
son? 

A fuiil Buut fuul mek im chap ' 
op di uman ham. 



'It»s.on account of being envious 

that Sammy Is dead'. 
*It*s because Mr. Charlie Is a thief 
that he sells his fish so dear'^ 
»Do you mean (to tell me) that you 

are really angry. with me?» . 
'It's not that I am sick; I am Just* 
, tired' . 

*Is It on account of being cold that 
you are getting warm .In the sun? » . 

»It»s because Ruth Is foolish that 
she chopped up the woman's ham*. 



M - a 



T: A beks Jlems beks. wld unu? 

S: Is it that James la angry with you all? 

T: A sari ml sjarl fl dem. 

S: It's because I am sorry for them. 



Tt It's because Mis Katie Is foolish. 
S: A fuul Mis Kletl fuul. 
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T:'Xt*s because site is ill, not that »heU late. 
S: .A sik im sik,. a no liet Im. liet. 



Convert' the utterances given by your instructor cor- 
respondixig A - inversion form, using the cu« word 
' given. 

~T:--Di piicni-dem fala mi kom ya. (mi) S: A »i di pikni-dem 



T: Di haas get-we out a di 

staal. 
T: Wi en honggri, sa'. 

T: Yu miin se Pupa ded? 

Tj Unu redi aredi? 

T: Mieri fain 3ta lemi pan. 



fala kom 7a* 

(get-we) S: A get-we di haas get- 
we out a di staal. 

(honggri) S: A hcoggri, wi en 
honggri j sa'. . 

(ded) s: Vu niin se a ded Pupa 

ded? • 

(redi) St A red! unu redi ire di? 
(Mieri) S: A Mieri fain Sta lemi 
pan. 



c - 1 



Conversation, 



0-2 ' ' 

Learn the first thrde stanzas of Uriah Preach ! 

Pe me fambiy is noh poaw-peaw Pi mi fambli ia no pyaa-pyaa 

Me data i^ue dah teach, Mi daata Suu da tiich, 

An wen rain fall or parson sick, An wen rien faal a«r paasn sih^ 

ERXC>n Uriah preach. 149 Mi son Yuraya priich. 



Sunday gAun- rain come soh till 
Parson 

Couldn» lefV from out him yard. 
People did aana church and soh 
Uriah get way broad* 

Him cltmb up pon de ptilplt, 
him lean 

Ovah an look dung, 

liim look pon all we enemy 

An lash daia wld him tongue* 



iia 

Son^e gaan rlen kom ao til 

if 

Faasn 

Kudn lef frem out him yaad, 
Fllpi did Una choch an so 
Xuraya g6t-we "braad. 

Him klalm op pan di pulpit, 
him liin 

TJoba an l\;Lk dong. 

Him l^xk pan aal wi enimi 

An lash dem wid him tong* 
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A Inversion t Adverbial HodlClcatlon 



M - 1 

A doun ya Jan-dem lib ncrti.,^ 

A siem-wie 4^ gyal-dem en a 
Cvaan. 

A nou di boul-dem dis a kom 

A rait yaso di riba wash-we 
Kosn Juo. 

A yeside mi tel im no fl go 
bak de^ ymiuo. 

A so nomo Breda Boti taak. 



*It*3 down here that John and his 
* bunch live now*. 
'It*s the same way that the girls 
were behaving*. 

*It*s only now that the boats are 
coming in* • 

'It's right at this spot .that the 
river washed Cousin Joe away*. 

*It was (only) yesterday (that) X 
told him not to go back there^ 
you know* . 

*It*s only 90 that Brother Bertie 
talks * . ' 



M - 2 
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T: A aanda^dl tiebl mi fain im. 

S: It's under the table that I found her. 

T: A iina mi bo^ Im ron go haid. 

3; It's in Aray*s bed that she ran to hide. 

T: It's only so those children behave. 
3: A so nomo dem plkni gwaan. 

lor) A dem-wie*de nomo dl", pikni-dw^/ ,^ 

gwaan. 



C * 1 



T: It*s three weeks now that Hiss Beck has gone. 
S: A tril vllk nou Mis Bek.gafin.-^;,,^ ' 

T: It»s up the road,,theey ere*4a|\cipg^ 
S: A op a ruod dem a dBns.^* 



Converaatlon. 



Practice reading the next three stanzas of TJrlah Preach. 



Oe fus one him teck awn was Lize 
l^ho tel de lie pon me^ 
Him stare eena her face an» sey 
"Thou art de mouti-moutl" 

Htm sey ''thou art de meddlesam, 

Thou art de rowasami" 
, An den him look pon me an sey 
' "Thou art de slaughtered lamb''. 

Him teck awn teacher Brown, for 
wen 

Him was a llckle tot, 

Teacher beat him <me day because 

Him call teacher "top^knot". 



Dl fos wto iiim tek aan woz Lalz 
Huu tel di lal pari ml. 
Him stler lliia her fles an se 
*Dou aat dl moutl-moutl'* , , 

Him se ^'dou aat dl medlsam, 
Dou aat dl rowasaml'^ 
An den l^m luk pan mi an se 
"Dou aat <il slaatord lam". 

Him tek aan ijlicha Broun, faar 
wen 

Him woz a lllcl tat 

Tllcha bllt him wan die bikaaz 

Him kaal tllcha "tap-nat". 



152 



ERIC 



-* c « 3 

Sing the aong:. Dl Rlba Ben Kcm Doun . The refrain Is: ' 

Vai^o» VtMjO0 Vmmjo, Den a hou yu kom. uoba? 
*0h, oh, oh, oh, di, oh, 3Sien how did you come over?' 

A- Inversion : Equating Sentences 



A huu-dat? A Bra Jaaj. 

A wa dis? A Tungeo. 

A wichwan dis? A Kis Kioti bwai 

dis. 

A huufa buk dat? 

A ri Haas Hari kyaat dis? 

A huu dat sidong pan di ton^ de? 

A wa dat lidong a di banaana ruut? 

- A huufa f rak dat pan di lain?- 

M - 2 • ' ■ 

Ti A wa dat? 

S: What is that? 



'Who is that? It's Brother George'. 
'What's this? It's- (a) mango'. 
'Which one is this? This is Miss 
Katie's son' . 

'Whose book id that?'. ^ 
•Is' this Mr. Harry's cart?'. ' 
'Who is that sitting on that stump? 
'What's that lying at the root of 
the banana treo?'. 
'Whose dress is that on the line?' 
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« 

T; Whose basket is that on the table? 
' s: A l^uufa baaskit dat pan di tiebl? 

T: What is that In the basket? 
" ' ' S: A wa datiina dl baaskit? 

T: lifho is that staiiuing at the gate? 
S: A huu dat tanop a di giet? 

T: lifhat's this in yoiar hand? 
S : A wa dis ilna yu ban? 

C - 1 

Conversation, ^ 

C_-_2 

Practice reading the next fotxp stanzas of Uriah Preach I 

Soh Riah get him revenge now So Raya get him rivehj nou 

For him stare straight pan Brown Faar Mm stie;* striet pan Broun 

, An sey "Let him dat sittet' on An se "Let him dat sitet an 

■ De house top not come down" Di hous-tapc nat kom doun", 

Biah tun pon Butcha Jones whonottd - Aaya ton pan Bucha Juonz huu nuotid 
ye sell all scrapses meat Pi sel aal skrapsiz miit 

An sey "Thou ahalt not give thy An se "Dou shalt nat giv dai 
neighbours niebaz 
■Floolooloops to eat I" Flululups tu iiti" 
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Him tell dem ott$ dem know is dem^ titm tel d«m aaf^'dem nuo iz .dem^ 



Dem heart full to di brim 
"But as Uriah eena pulpit, 
Pern kean b«ck»ansa him. 

So wen chu'ch memba mel ke 
A doan ansa till it reach 
A rainy day wen parson stay 
home 

An ¥en Uriah preach. 



Dem haat ful tu di brim 
Bot az Yuriya lina pulpit 
Dem kya«n bakanaa h^. 

So' wen choch memba mel mi 
A duon ansa til i riich 
A rieni die wen paasn stie 
huom 

An ven Ytxp^a priich. 



C - 3 



Sing the song Chi-chl bod. 



165 



11^7 

CYCLE g? 
^ Inversion Question? 

M - 1 , 

In the last cycle you learned one group of questions (In equating 
sentences) In which the ft inversion was used. Actually, partial 
questions which use introductory question word are more often ex- 
pressed in this form than in Idle form without a . However, you must 
learn both. 



Huu put 1 de? A huu put 1 de? 

Wa Antl sen fl ml? A wa Antl sen fi ml? 

Hou dernyn llkl so? A hou demya llkl so? 

We yu muma gaan? A we yu muma gaan? 

Wen im se Im a kom A wen Im so im a kom 

bak? bak? 

Homoch Jan waan A homoch Jan waan fi 

dl kou? dl kou? 

Wa brlla bluo yu ya? A wa brllz blue yu ya? 

Wlchwaii. a dl shet- A wlchwan a dl shet- 

pan yu gl im? pan yu gl im? 



'Who put it there?' 
^What has Auntie sent 
for me?* 

^How is it that these - 
ere so little?* 
'*Where has your mother 
. gone ? * 

'When did he/she say He/ 
she la coming back?* 

*HoM much does John want 
for the cow? ' 

'What breeze has blown 
you here? ' 

'\irhlch of the *shutpans' 
did you give him/her?' 



ERLC 
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M - 2 

Glvd the "A" Inversion questions corresponding to the 
ones given by your Instructor ♦ 

fx Mho la that up In the tree? 
.S: A huu dat op Una di trll? 

. T! Where Is your father living now? 

S: A we yu pupa a lib nou? 

T: How much com la there In the bag? 
S: A homoch kaan de Una dJUbag? 

T! ^^en are you all going to pay "me foy ray eggs? 
' a- A yen unu a (go) pie ml fl mi eg-dem? 

T; What Is that under the bed? 
S: A wa dat aanda dl bed? 

T! What's wong with you? 

I 

H; A wa du yu? 



C - 1 



C - a 



0 - 3 



.Conversation. 



Take tiarns reading Uriah Freach, 



Sing y'an Mi So.la Man . 
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.No Inverslonii^hetorical Sentences 

M - 1 

In cycle 35 you learned the use of no in rhetorical sen- 

tences to express emphasis or to assert a fact contrary to expec- 
tation. XOu will now practice the rhetorical for^ of inverted 
sentences of this type.. 

No Mieri rait di leta fi Janl 

No six baks a pimenta mi pik 
t,idel , 

No manggo dem gaan lukl 

No faaldong mi faaldong brok 
mi hexii 

No fuul Huut fuul mek im chap 
* op di haml 

' No Bra Jaaj tel me wa yu sel 

No iina kichin mi fain im a 
sliipJ 
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'It was Mary who wrote the letter 
fbr John', 

'It*s six boxes of pimento I 
picked today' ♦ 

^It's mangoes they have gone to 
look for' « 

'It's by falling tliat I broke my 
hand' * 

'It's because Kuth is foolish 
that she chopped up the ham'* 
'It was Brother George who told me 
what you said' * 

'It's in the kitchen I found him 
sleeping s 
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Give" tile no inversion form of the utterance your 
instructor will give you, using the cue word* 



T: I am writing Mary a letter. (Mary) S: Ko Mieri mi a rait 

wan letal 

T: It*s because Mr. Charlie is (grudgeful. S: No grojful Haas 



envious* 
T* I retixmed rrom Kingston 

only yesterday* 
Tj I was sick, and so I didn't 

come * 

T! John sent his brother to call (John) 
me. 



envious) Chaali gTojfull 

(yesterday) S: Ko yeaide nomo mi 

kom bak rt*am Kingston I 
(3ick) S: NO sik mi (en) sik 

mek mi neba kom! 
S: Ko Jan sen im breda 
kcfti kaal mil 



C - 1 



Conversation* 



. G ' 2 



Read in chorus the poem C<riamus Ham* 



ERiC 
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Learn the following proverbs: 

1, Hat nligl bon tred, (Lit, A hot needle burns the 
thread) • This Is the Jamaican version of the Knglish 
"Haste makes waste" • 

2, Grildi chuok popi, {Lit, Greed makes the puppy 
choke). ' Cleaning ! If you ai'e Intemperate In anything, 
you will 3\iffer for It. 

3, Waak fi notn beta dan sldong fl notn. (Lit. To walk 
aimlessly Is better than aimlessly standing still), IL' 
you have no definite goal in mind, It's usually better 
to be on the move. 



ItiO / 




A: An Dalcta, dl faals tlit we yu a mek fl mi, dem a go 

lulc riil? ■ * 1 

it 

Br Dem wl luk rlil so tel dem wi aal hat yuj 
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CYCI^ 59 
The articles dl and wan with, verbs 

It is not possible In English for the articles »the» and 'a» 
to be followed by verb forms, xmless those verba are converted Into 
nouns by the addition of a nondnalizing suffix. In JC, however, the 
verb in the Inverted j^ase may be preceded by either dl or wan * 
Practice the following sentences* 



Aal di Kaal mi kaal Im, 
im wudn kom* 
Aal di chuo ml shuo im, 
un stll kudn laan* 
Aal di \jaak wi waak, wi 
neba kech de til dos* 
01 tretn dem tretn Sabl, im 
ron-v/e go a toun# 

ton Haas Chaall ton di 
boidt, di hanggl pap aaf* 
V/an bales hie hierl baks 
r.ayaJxf im gitop kwiktaim go 
chap tli wud, 

Wan chap Juo chap dl tril^ 
i faaldong* 

Ji Qjcc ni akcj Miaa iJoti fi 
di moni, Im koc mi draib ml we, 

ERIC 162 



'Though I called him/her repeatedly, 

he/she wouldn*t cc^e** 
'Though I showed her over and over 

again, she atlli couldn*t learn* ♦ 
'Though we walked and walked, we 

dldn*t arrive there till dusk** 
'Because they threatened Bobby, he 

r€ui away to town** 
'Ko sooner did hr, Charlie tJXPn the 

bucket than the handle broke off* 
'Wlss Mary boxed Uriah so aharply, 

he got up Inmiediately and went to 

chop the wood* ♦ 

'Joe gave the tree a single chop, 
making It fall' ♦ 

'I merely asked Mr* Bertie for the 
moneyf (and) he cin?3od me and drove 
me away*. 
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Turn these sentences into alternate ones^ using the pat- 
tern you have just learned* 

'f: Mi tel im and tel im, bot iin neba andastan* 

. 3: Aal di tel mi tel im, Im neba andastan« 

■ ' \ 
T: Juo kos Mis Ema yusi, bot Klc £ma neba se a wod. 

d: Aal di kos Juo Kos Mis Km^i, Mis Ema neba ze a.wod, 

Tt Oakta Juk di blebi wan taim nomo, an im get beta. 
6t V/an- juk Dakta juk di biebi, Im get beta, 

T: Az di bwai Tlin^g afta dl manggo so, wan 4aag 

tek afta im. / / 
6t ui fling di bwai fling, aft a di manggo> wan 

da'ag tek ax'ta im. 

T: L>ta Kiet waan unu nof talm, but imu naa lisn« 
^: Aal di waan^^jta Kiet waan unu, unu na^ lisn.^ 

T: Jaaji so sik, dem dis hafi put aaf, di wedn. 
6t Di sik Jaaji sik, dem hafi put aai' dl wedn. 



Conversation. 



head Uriah Preach, 
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CYCIxE . 60 
More Sentences 



I no gud fi taak ebriting yu hier, 

I no i^zliifi Tain aki dlsya taim 
a yier, 

Jemyo f L:;h a Ti mi pikni-dam fl 

iit; dem no fi eel,- 

iyov\ tSyal de k\;ik fi tries yu, yusi 

Mg^c, rin '^lad fi hier hou yu a 



gwaan. 



A bora im bara aal dem kluoz fi 
30 marid, 

Dat"de naif no cn mek fi yuuz go* 



Ut*p not good to talk all you 

hear ' , ^ 

■ ^ ** 

*It.»:i not easy to find ackeeo 

r 

at this time of the year", 
'These fish are for ry children^ 

to eat; they are not to be Gold 
'Those girls are cvex^ ready to 

abuse you' * 

't'iy dear, I am tUad to hear of 
your progress ' * 

'He borrowed ail those cloTbhes 

to get married In** 
'That knife wasn't made to be 

used like that' , 



'2: uiis kain a fish gud fi iit? 

J: Is this kind of fish good to eat? 

T: Are you ^lad to see me, Miss EttieV 
J; Xu Gla<i fl ai mi, Mis Kti? 
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T: They are ready to curse us off, ^on't they? 
Dem kwik fi koz wi aaf, ling? 

T: Mi sari fi si we ja kom doun tu, 
o: I am sorry to see what you have come down to. 
T: How happy you all are to eat off all my ackee 
3: Wat-a--^ie unu glad fi nyam-aai' aal a mi aki. 



Convfersati on,- 



Listen as your instructor reads the poem Ice Crea-n . " 
You should no., be able to understand, ,;ith little or 
no explanation, Try putting it in your own words in 



Creole, 



Join in singing 4r^t Thi^ounh, Rj^t Thrnnp h 
iload. One member of the group ".=-hou: 1 be the bonina. 



1$6 



CYCLE 61 . 
Compfirison 



M ^_ 1 - 

' ■l^'i-im han saafn di pii2 imior an 
f i-ini uori, mam* 

.Demya pier teta an dem-de uoba 
dcso . 

i/at'-de biebi kraas laka was* 
Xm ogli 3iem laka patu* 

Howe no de haeda an Junieka* 

Nobadi no dr fata an Kis Emi* 

♦ 

Bucha Juons tiif no pus* 

Ms >>hati biebi. ogli no patu# 

L>i kori guot hat no pepa# 



'Her hands (Lit* soften the peas 

more) make the peas softer than 

mi ne ^ mam ' « 
'These pears are better than thos< 

over there < ♦ 
'That baby, is as cross Bl^ a wasp', 
'^e/she is as ugly as a petoo 

(owl)'* 

'There is no place harder than " 
Jamaica* * 

'Ther^ is none fatter than Kiss 
Emmie < ♦ 

'Butcher Jones is as thieving as 
a cat < ♦ 

<hiiss Shatty's baby is as ugly 
as a patoo < ♦ 

'The curried goat is as hot as 
pepper ' ♦ i 



K - 2 
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T: ' Jek breda tiif no pus* 

S: Mis Beck's brother Ib as thieving as a cat. 

T: Ui biebi kraas no was* 

£): The baby is as cr,oss as a wasp* 

jJoo 
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T: 



The nev' Teacher is as good as gold. 



*S: Di nyuu Tiicha gud no guol, 

T: The ginger beer Is as bitter as gall, 
3: Di jinja bier bita no gaal, 

T: Notn no de swilta an honi, 

S: There is nothing sweeter than honey, 

T: There hone kinder than- my mother, 
S: Nobadi no de kaina an mi muma, 

T: There is no place hotter than Kingston, 
S: Nowe no de hata an Kingston, 



Practice the first three stanzas of Ibe Cream, 



C 



1 



Conversation, 



C 



- 2 



t4e have one joke fo gi yxih chile. 



Mi hab wan juok fi gi yu chail 



Me goh spen' one day wid smady. 
As me step een, before ah warm 



Mi go spen wan die wld smadi 



Az mi step iin, blfuor a waam 



a chair 



a chier 



She start show off pon me. 



Shi staat shuo aaf pan mi. 
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Hear har^ "I makin* cream today^ 
We'll have it for dessert. 
It's apricots and pears,'* Oaioe 
tirsie 

VJater full up rae luout , 

Wen diraier dun me lef-f y'eye start 
: e jump , jus like it mad, . 
Hear do 'oman "i^e cream won't 
freaso at all " - 

Oe bucket mxis be bad,*" 



Hier har^ *'a mekin Jcriim tide 

Wi wi hab i fi dizot^ 

Iz ieprikat an pies,'* Siem 

taim 

Waata fxil op mi mout, 

Weti dina don mi lef yai staat 
in jomp jos laik i mad, 
Hier di uman '=Di Ux^iim wuont 
frliz at aal 
r bokit mos bi bad," 



ERIC 
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CYCLE 62 

K ya/ ' care ' 
No^kya/* ♦ t/No matter* ♦ J 



M ■ 1 

Dngkl Juo ae im no kya wa unu 
waan dn* 

Mi no kya if unu waan nyam aaf 
aal di swiiti* 

Xu tingk mi kya notn bout unu? 

No kya we im ton, a siem 
ripuot im hier* 

'No kya huu naa go, mi shuor ti 
di de* 

No kya if pupa waan biit me, mi 
naa tel iin we mi haid di moni* 

No kya we yu go, mi wi fain yu# 



»TJncle Joe says he doesn't care 
what you all want to do'*, 

*I don't care if you want to eat 
up all the candy* ♦ 

'Do you think I care one bit for 
you all?' ♦ 

'No matter where he goes he hears 

the same report '♦ 
'No matter who doesn't go I will 

siorely be there' ♦ 
'No^matter whether (my) father 

beats me, I won't tell him 

where I hid the money* ♦ 
'No matter where you go, I will 

find you' ♦ 



M - 2 



T: No kya liou im baal out, nobadi wudn help ha, 
3: No matter how (loudly) he/she cried, no one 
v;ould help him/her ♦ 
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T: Mi no kya huu put i de; yu muuv i. 

S: I don't care who put it there; you move it^ 

T: I don't care what you are doing; come here now 

ti r Mi no kya we yu a du; kom ya nouJ' 

T: Do you think he cares where you go? 

S: Yu tingk se im kya we yu go? ' 

T: James doesn't care what happens to his mother* 

6: Jiems no kya iJa hapn tu im muma* 



1 . 

Conversation, 



iractice the next three stanzas of Ice Cream. 



AG she sey £soh she buck har leff foot, Az shi se zo shi bok har lef ?ut 



An' anada 'oman sneeze. 

Me Gey to neceif dis a real bad luck 

Ue po cream navr freeze. 

She sen go borrow a bucket ^ 

An de 'ole a we a han, 

He ttin, she ttjin, anada 'omen tim^ 

uen wo open de bucket pan. 



An anada uman sniiz 

yd se tu mice If dis a riil bad lok 

Di puo kriim naa go friiz. 

ohi sen go boro a bokit 

An d? uol a wi gi a han, 

hi ton, shi ton, anada uman ton,- 

Uen wi uopn di bokit pan* 



IVU 
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But all de tun we bena tun Bot aal di ton wi ben a ton 

Believe me wud Miss Kate, , Biliib ,mi wod Mis iCiet, 

De ice cream an my-mout was in , Di ais krilm an mi mout wozlin 
De same watery state. \ j)X siem waatari stiet. 



C - 3 



Sing the spng; Fan Me Sol.ja Man . 
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CYCLE' 63 
Bizniz/'to bf' concern^^c! W^th' 



K - 1 

Hi no bisniz wid unu, 

Yu nuo Ge yu no bisniz a Kis 

:,i::a rClaa;; no biznis wid maakit 
mon?! no muor, 

Haas no bizniz a kou Tait, Taar 
im no sat haan (Proverb) • 
Jan ce unu no biznis dolin ya; 
unu f i gowe , 
Yu bizniz v/id den, duo? 

Afta mm no bizniz v/id mi; we 
iinu no lef mi aluon? 
Li v;ie dem-dc likni fresh> mi 
no bicniz vrid dem ataal, 

A gud! Yu neba biznir. dej lie yu 
go de fa? 

J - 1 

conversation, 

ERiC 172 



'I have nothine to do with you all' 
'Do you know that you have no right 

at Miss Clem's home?', 
'Kr, Clarke no longer looks about 

the market money', 
'Horse has no i^c^t at cow's right, 

for he has no hornu ' , 
'John says you all have no rifsht 

being here; you muct go away', 
'Have you anything to do with tham, 

though ' , 

'But you £ll have nothing to do 
with me; v;hy not leave me alone?', 

'Those children are 'SO inqpudent, I 
v;ant to have nothing to do v;ith 
thera at all ' , 

'Jerves you right! You had no right 
there, V/hy did you go 3bhe:?e?', 
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C - 2 

Finish the poem ice Cream . 

::he keiba it up and pack some ice, sh'i kiba i . 

» iini KiDa i op an pak som aia 

put it outa yard, ^ , ^^^^ ^^^^^ 

^' ..y .he hope d.t .y nigHtfaU ^ se shi huop a.t M h.itr^l 



J>e wata wi freeze hard. 

It keiba up deh de 'ole day. 
Till evenin' start fe fade: 
Wen nite come she t'row out de 
cream. 

An' drink it fe lemonade. 

It-did sweet me, but as me nevaij 
Undah me owna shed, 

Ke wait till me ketch outa street 
an den 

He laff till me neally dead. 



I>i waata wi friia Wd. 

I kiba op de di uol die 
Til iibnin staat fi fied; 
Wen nait kom shi truo out di 
kriim, 1 

An di-ingk i fi lemanied. 

« 

I did swiit mi, bot az mi,neba 
Anca mi uona shed. 

Mi wiet til mi kech outa striit 
an den 

Mi laaf til mi nieli ded. 



ERIC 
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CYCus; 6^ 

Tikya /Telce care lest' 
Main/^Mind you don't' 



M > 1 

Tilcya yu go 4oun a goli, yunuo. 

Tikya yu no kom bak, yunuo. 

Tikya dem fuul yu op, yaa. 

Main yu tel Mia Bek j/a mi se. 

Kain di lim brok vro v;id yu. 

Hain yu no kyari di dangki go 
a pan, yunuo. 

Tikya a no yu VAz iSma sen kom 
kaal,, yunuo. 

Main unu tel Jta liiot wa Kosn 
Kyari ae. 



'Take care lest you go down to 
the gully, you know'. 

'Take care lest you don't re- 
turn, you Imovr' . 

'Take care lest they fool you, 
do you hear? ' . 

'Be sure you don't toll Hiss 

Beck what I have said'. 
'Take oare lest the limb breaks 

away vTith you' . 

'Be sure yoa take the donkey to 

the pond, you know*. 
Take care lest it's not you 

Miss Jmma sent to call, you knovr' 
'Be sure you don*t tell oister 

Kate what Cousin Carrie said'. 



i': Tikya yu no rait mi, yunuo. 

i^: Take care lest you don't write mc, you know- 
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C - 1 



C - 2 



0- 3 
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T: Take care lest you come late, you know, 
S: Tikya yu (kom) liet, yunuo, 

T: Be sure you don't pick any of the liwer, you know, 
3i Main yu pik eni a di laim, yunuo, 

T: Be sizre you don't eat any of the mangoes, you know* 
S: Main yu iit eni a di sianggo, yunuo, 

T: Tikya yv giwe di popi-dew. 

Take care lest you give the puppies^ away, 

T: Take care lest you make them drown, 
3: Tikya yu mek dem droun. 



Conversation, 



Take tiorns reading Ice Cream, 



Learn these proverbs: 

1, iif yu truo tuon a hagpen, di wan we bael, a him i nak. 
(Lit, If you throw a stone into a hogpen and one (of the 
pigs) bawls, that's the one it hits). 
Meaning : Only the guilty person is hizrt when vague re- 
ference is made to his offense. 



17iJ 
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2, Chikin a bush kyaan bwail suup, 

{Lit, A chicken in the bush cannot be used to make soup). 
Compare iinglish: A bird in hand is worth two in the bush. 



CYCLE 

Vi - 1 

Yu no sari se im neba kom? 

Jieki shiem se Mati wuon marid 
tu im, 

Gladis op de mad se yu liet, 

Maas Chaali heks se a no disya 
haas in en bai • 

Gries proud se a ri-im son gwain 
liid di ban, 

Tiicha no mad se di pikni dem 
no du dem huomwok. 
Mi sari 3e mi no en de ya wen 
paasn kom. 



'Aren't you sorry that she didn't 
come? ' , 

'Jackie is asl:\aned that Matty 

won't merry her' , 
'Gladys is up there getting mad 

because you are late', 
'Mr, Charlie is angry saying that 

is not the horse he bou^t', 
'Grace is proizd (of the fact) 

that it's her son who will lead 

the band' • 

'Teacher is mad because the chil- 
dren didn't do their hoanework'. 

'I am sorry that I was not here 
when parson came'. 



M - 2 



C - 1 
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T: My father is mad because you took his horse, 

S: (Mi) pupa mad se yu tekwe im haas , 

T: Kuut shiem se im chap op im misis ham, 

S: Ruth is ashamed that she chopped up her laistress. 



ham. 



T: Xu no shiem se yu fiel yU egaam? 

Aren.t you ashamed that you failed your exam? 
T: I .am s,orry that Joe did not find you at hone, 
a: Ki sari se Juo neba fain yu a yaad. 

T: I-ir, Charlie is angry that Hiss Kate shut the 
g^e . 

S; Haas Chaali beks se Mis Kiet shet di giet, 
T: Mi glad se mi neba toch di baks at aal. 
^: I am glad I did not touch the box at all. 



Conversati 



en . 



Close this session with a song fest. 



ERIC 
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CYCLB 66 
^HATICJigDlpiERS 



M ^ 1 

Laad, misig, yu koward J-j-truu 

. Bra Jaaj en fraitn kacafifi:^. 

Mis Emi biebi ogli kyaan-don, , , 

Di arlnj-dem aafa digya trii 

swiit _kyaan-dnn . 

Demya tamrin gowa, sa; dem sowa 

Dat-de daag maaga fi-truu : mek 
yu no fiid im? 

A suoso. Icuoknatiina di bag; i 
^etoi kyaan-don . 

A- wah deco bambie manggo im > ' . 
Si mi, bot i gwiit jWn-acn, 



M 



• '^°^<^> Migg, you are a coward 
indeed'. 

•Brother George wag exceedingly 
frightened ' , 

•Migg Enmiie-s baby is very, 
very uglyi, 

'Kie wpangeg from ttds tree, are 
very, very gweet', 
•These tamarindg are sour, sir; 
they are sour indeed', 
*^at dog ig meagre indeod; why 
don't you feed him?*, 
.'There are only coconutg in the 
toag; it is exceedingly heavy', 
•It's only one Bombay mango ghe 
save me, but it wag very, very 
sweet f^. 



T: Maag Juo nyuu hous big fi-truu, 
Mr, Joe', new house is big mdeod. 



ERJC 
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c - 1 



C - 2 
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T: John's "Sister was exceedingly angry, 
ii-' Jan sista an beks fi-truu, 

• T: My clothes got very, very wet in the rain. 
S: Mi kluoa-dem wetop kyaan-don lina di rien, 

Disya bwai fat fi-truu. 
S: This boy is very, very fat. 

T: Sami en grojful kyaan-don. 

S: Samray was exceedingly grudgeful. 



^onversati.-'-i. 



Review the poem ' gjirt Quake Mi| ^TH: t 



Learn the pro\rerbs: 

1. Pus gaar., rata tek hous. 

Compare English: 'a-Zhen the.cat-s away, the mice - 
play". 

2. Bo^it a go a wel aal die, wan die di batam wi 
drap out. " ' ' ■ 



Compare English: "it's a long lane that has 



.11 



no turn- 



ing". 
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CYCLB 67 



h - 1 

Mi hafi go ch&k op a -Kraas Huod 
tide. 

A chak doun a goli batam mi go 
fain im. 



Ki ]cech cla p a bataui yaad bifuor 
mi £ii dcm, 

*^Di pixp-i luk ;slap iina nii xjpuot 

l*i kech WD mi a se . 

ft ^ 

A kl^er pan tap a di tie..! im 
tek di fish. 

It 0 chak op a Papiin lemi gaan*. 

Jan ^com Icwait a mi yaad fi kom- 
plie^ bonfc yu. 

-Juo no ron kom slap doun ya 
ye side! 



. 'I have to go all the way to 

Grogs Koads todays/ 
^?'It's all the way down at the 

bottom or the gully that I 

found him' • 

*I did not see thetn till I got 
all the way to the Bottom yard'- 

''i?he child looked' all the" way 
into ]pfiy ^throat to oatch my 
every word* . 

'It's way on top of t;ie table 

that he took the fish' , 
'It's all the way to Papine that 

Amy has gone * , 

'John came all the way to my home 
to complain ' . 

'Joe ran all the way down here 
yesterday' . 



M - 2 



T: Mavis has &orr all the way to market today, / 
Kievis gaan slap a maakit tide. 
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. ? 

T: Im a kos ae a chak a Jan yaad yu en go. 
3: 3he in cursing that you went all the way 
to John's home, 

'X': Mi GO slap a c,hap, an yu no don kliin di 
hous yet? 

^: I went quite to tho shop, and you haven't 
finished cleaninc the house yet? 

r: He aafc ail the way on top of the ladder 
laughing at us.* 

ii: Im sidonc chap pan tap a di leda a laaf 
afta wi. 



Convoraation. 



rfevie\f the poem owectle.Pie. 



Learn the proverbc : - 

l-.V^a yai no si, haat no liip. • 

(Lit. What the eyes don-t see, the heart won't leap for) 
l^anin^: Ohe will not fear a danger of which one is not 
av^are^ . 

2, Rakstuon a riba batam neba fiii son-hat, 

(Lit, -A stono at the bottom of the river never feels the^ 

sun's heat) , 

lot 
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CYCLE 68. 



A dis op a ivanstan LJpring im gaan. 



A mosa op a Kanstan ^Spring im 



2aan, 



A mo3 op a Kanytan Spring ijn gaan, 

Yu wuua moa tel Juo we mi se, 
Yu wuda hafi tel Juo we mi se, 

Yu wuca on mos hafi tel juo, iing? 

Yu no en hafi t^l Juo, yunuo* 



\ 



'It's up to crinstant Spring that 
she is gone' , 

*It<s likely to be up to Constant 
Spring that she is gone*, 

'It's must tc up to Constant 
^ipring that she is gone', 

'You would tell Joe what I said*, 

'You would have had to t^l Joe 
what I s aid ' . 

*You would have had to tell Joe, 
wouldn* t you ' , 

*You didn't have to tell Joe, you 
loiov ' , 



i*: A moGa anda bush ya di hen a lie, 
J: It must be under this bush that the hen is 
laying, 

T: Jane would have to buy that hat, 
J: Jien wuda mos hafa bai dat-de hat, 

T: It's ,]uot around ;hc corner that we I'ound them, 
J: A dis roiui a kaana wi fain devfi. 
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T: Dem wuda en hafi sen sinting fi Kosn iJuu, 
3: The^ would have had to send something for 
Cousin Sve • 

T: Jiera no wuda en mos hafi baal, ^ 
i>: iiaralfi would curely have to cry, 

uonv^ersation. 

/ ■ 

h&view ^,oag ' Turkey , 

^inf^: Jhi-chl Bod , Learn the proverbs: 

1, jingga neba se yiuk ya**, 

(Lit, The finger never £^ays 'Look here*)- 

Koaning: One never callc attention tc one*s own faults, 

2, Habi-habi no ^^aant an vaanti-waai-fci kyaan get iv 
Heaning : Those v;ho have, much mal:e light of their pos- 
sessions, while thoce \i\io v;ould hold such possessions 
dear, eannot even ^^ec thorn. 



1^3 



Echoic Adverbs 



M ^ 1 

Di myuul tap braps iina di migl 
ruod. 

Jan dis tanop bramlina di paas. 

Ki:; ^hati Taaldong budijm laka 
bredfruut , 

hi hier di paip a liik tip tip 
huol nait , 

i3oti lik di dariclci fil^i mek im 
Gwaan, 

Ui Icuolmat-dem dis drap ouf buf 
di huol nait. 



'The mule stopped abruptly in 
the middle of the road*, 

'Jolm just stood still in the 
pathway', 

'Hiss Chatty Tell with a thud 

like a breadrruit', 
'I heard the pipe leaking tip 

tip all nichtJ . 
'^ertie hit the donkey 'ply', 

and made him. eo on'# 
''rhe cocnnuts just fell *buf 

bur' all night* , 



'Phe convercation whiah rollows is taken from A Language 
Guide to Jamaica (1962) . Practice it with a colleague 
before procooding to your u^ual conversation. 



A. liaanin, bra, 

B, IIou yu du? 

A, Ki haati, bra. Kou fi-yu 
oaid tan? 



A, Good^morning, brother /sister 

B , Hov; are you? 

A, I am v;ell, brother /sister. 
How are things on your end? 
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B. No tuu bad. Ongl j^ii. Mi mashop 
tide. 

A. V/a du yu? 

B. Frecli 1 >1 a tei: ni laif . 

A. i>en a ue a go nou? 
-i- i-JL a i^o doun a toun, 

A. A ae mi a kom Trfiia tu- 

B. Ki dis a bal wan ::huu2 ii 
Jaisi. 

A. Aarait dea, M /jaan, yaa. 

Tinrj-^hinGi ini fcu. I'-i dc pan 
hie ; . 

A. Aarait misis, uaah gud 



B. Uot too bad. All but me. I am 

in poor shape today. 
A. V/hat's the matter? 

I have a very bad cold. (lit. 

rresh eold is taking ^ly life). 
A. But where aix you going novj? 
b. 1 am i^oinis down town, 
ii. 'iliat's vrlKro I am coming from 

too . 

I am ^^,ict r.oint; to buy a pair 

of shoes for Joycie. 
A. All right then. 1 ;vn gone* (ao 

you hear?) . 
I). Xeiij me too. I a^i in a hurry. 

A. All right friend, walk ::iafely. 



C - 



ERIC 



Learn the following proverbs; 

1, Daag ha moni, in bai chiiz. 

Jg^aninj; 2hoze who arc rich can buy !:hlte elenhantc 
{what l/hey '^on^t Uo-i). 

2. iiul uolj yu te"; .^aan ^ra^h Hid iru 

> caninj; : ';.h?n one -^.rcwa ola, ^jtji bo ca:^!!;^' nade to 

ao tne biJdinc o'. ot^ic^'.; . 

^. A no :7oant a ton:, nci; kou r.o taa^i. (Lit, lt*5 not 

fo:^ wont ^ ton;^/ic thr.t^ ;:ovj ao:.- not ta^lK. 

f;:;rrLcaro ^arilz::i: It^J a wL:;;; h'.. icuA. koopa a :;till bon{;ue 
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CYCLE 70 



M - 1 

Hi wan trii wa bod Tiid pan. 

Siein plies we mi put i, a, de 

mi kosn bak kom fain i. 

DeiQ ha minting we dem mek, 

dein kaal ruoti . 

Wa imu kaal disya trii? V/i 

keal i brednot. 

Yu shudn en tel ^ozn Suu we 

mi gaan. 

A sho-aaf imu lob sho-aftf 

mek imu put-aan dem-de kluo^. 

Dem smadi no ha naif kyaan 

nyam waata-melan. 

A smaal tiomatis mi a plaan. Wa 

yu a put-iin dis ier? 

A fi-mi van baaskit yu si in yaV 



'There's a tree on which birds Teed' 
'I returned to find it in the very ^ 
place where I put it*. 
'There is something they make called 
troti * . 

'What do you call this tree? We call 
it the breadnut'. 

'You should not have told Cousin Sue 

where I ^as gone'. 
'It '5 because you all lova to show 

off that you put on those clothes'. 
'Those who have no knives can't eat 

water-melons ' . 

'It's small tomatoes I am planting. 
What are you putting in this year?' 
'Is mine the only basket you see In 
here ' . 



C - 1 



Proceed as in the previous lesson, uead the conversation 
given here first, and then continue with the usual class 
conversation. 



A. Ma&nin, Maas Juo. V/e y\i de? 
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A. Good n)orning, Mr. Joe. Where are 
you? 
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Ml Una ruiam ya, ata Kiet. B. 

Hou yu du de? 
A4 SuosOj sa. Mi dis a kom A* 

fram miifcln. 
B4 Ki en wel waasfi go, yunuo, B. 

Sta Kiet J bat . . 

V.v.lj yu shuda en di de, Taar A. 
^ji man taak Ti-truu tinait. 

B, Fraiii ni lit dina don ita B* 

Kietj ni beli dis staat 

wori-wori mi. 
-fi. Uen joi mek likl beli-hat A. 

tap yu iTEtn go? 
B. Laadj Sta Kiet, Afta yu no B. 

nuo hou mi en fiil. hi dis lef 

fi pyoK. 

A4 V/elj mi sari fi-truu, faar A. 
mi wuda en laik yu f £ hier 
di man. 

B, Ki no hafi ^;iet tel neks B. 

taim, e£ laif spier? 
A. Vra yu tek fi yu bc}i? A. 

tek enitingv 

18 V 



I am In the room here, Sister 
Kate, How are you? 
Fair J sir. I am just coming from 
(i:he ) meeting ' . 

I really wanted to go, you know 

irister Kate, but* . 

Well, you should have been there, 

for the man spoke eloquently 

tonight. 

l**rom I finished eating dinner, 
:$lster Kate, I began to have a 
stomach ache. 

Then did you make a little 
stomach ache stop you from going?' 
Lord, 6ister Kate, you (really) 
don't know hoe I felt. I all but 
puked ' . 

I am truly sorry, for I would 
have liked you to hear the man. 

I'll have to wait till next time, 
if my life is spared* 
Vlhat have you taken for your 
stoiT-ach ache? Have you taken 
anything? ' 
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B, Ilng-hing, ma, Dem gyal bwail 
llkl sorosl til gl mi, 

A. Dem put eni jinja in de? - 

B, Wuo, ota Kiet, bot ml fiil 
likl beta aredl, 

A. Aarait den, Ma6s Juo, Mi a 
galang nou. Hi wl si hou yu 
tan a maanin, 

JB, Aarait, Sta Kiet, v;aak gud, 
no? 



B* Xes, mam- The girls made a 
lirtle oerasee tea for me. 

A, Did they put any ginger In it? 

B< Wo, Sister Kate, but I feel a 
little better already*, 

A, All right, then, Mr, Joe, I 
am going along now- I will 
(stop by to) see how you are in 
the morning! 

B< All right. Sister Kate, Walk 
safely, please. 



Sing Slide Mongoose and Why Vfoman Grumble So ' 
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The remaining lessonc in thic course are designed to acquaint you 
with a tsreater portion or the vocabiUary, and to introduce variations 
in the grammatical I'orms learned so far. Few new sentence patterns 
are introduced, and ample opportiznlty isj £iven to review those al* 
r^ady learned. 



CYCLE 71 



V/i Gitop bifuo die co a sprinc* 

Hi an Jan sagl di dangki an 
put tuu duuna pan iina di hampa- 
dem. 

Jien kyari di bokit pan, an 
Jan Icyori di kg^siin, 
14i neba kyari notn, A mi draib 
• di dangki. 



'V/e Got up before da\^rn and went to 
the spring' • 

'John and I saddled the donkey and 
V3ut two 'duuna' pans in the hampers'. 

'Jane carried the bucket pan and I 
carried the kerosene (pan)', 

'I did not carry anything. It was I 
who drove the donkey'. 
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Give the appropriate answers to the questions asked by 
the instructor, using the cue words given. Answer in 
full sentences only. 

T: A wa unu put iina di heanpa-dem? (duiina pan) 
ot V/i put tuu duuha pan iina'^di hampa-dem. 

T: A-huu help yu sagl di dangki? (Jan) 
S\ A Jan he^ mi sagl di dan(i;ki . 

T; V!a yx Uyari go a spring? (notn) 
J: hi neba kyari notn go a spring. 

T: Huu draib di dangki go a spring? (Jan) 
IS: A Jan draib di dangki go a spring. 



0-1 



Conversation- 



TO ?Hli. .3TUD£NT . 

The .^*tory below is from Walter Jekyll's Jamaican i^ong and Story. 
It is Ho. ^1.1 Amiancy Fusst €uid i^atta ^ -iead the story as it appears 
in the text, and than road the Creole version* In later lessons, 
you will practice telling other stories in J. (J, 
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t 

Wan die Anansi an Pus mek a daans axii invait Kata de. Anansi a 
di figla. Di fos figa we im plie, di chuun se: 

Xing di ying di ying. 

Xing di ying di ying 

Tikya yu go taak uo. . 

Main yu takla tong, ying di ying 

Main yu takla tong, ying di ying 

Main yu takla tong^ ying di ying. 

Di neks chuun se: 

Bandi wichi wich 

Bandi wichi wich 

Bandi wichi wich 

Timba heng an faal, la la 

Faal la la^ faal la. 
Den, az di Rata daans, di hai figa we im mek, im slaid pan di fluor 
an im trousis pap. Den di shiem im shiem, im ron ilna wan huol, an^, 
a dat mek Rata lib iina huol op tu tide die. 

Jak Manduorai> mi no chuuz pon 

^ See the note to the first story in the book. 
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M - 1 

Jai^l raid dl dangkl go a 

spring, bot wi mek im kywi 

bale di guodl * 

Wl neba memba di yaba . Wi 

lef i a yaad. 
. Tek di pakl-de gi mi. Mi 

dis waan likl waata. 
* Ron ^> pik wan^ kalabash mek 

ml loek wan paki* 



* Joyce rode the donkey to (the 
spring), but we made her bring ' 
the gourd back* . 

'We did not remember the 'yabba'. 

We lett it at home* . ' 
= Teke tlie 'packy* and give it to 

me . I just want a little water ' . 
*R^\n and pick a calabash, oo that 

I can make a ^packy'T 



Give the appropriate answers to the rollowing 
questions, again using the cue words given* 

Wa Jais en kyari go e spring? (guodi) 
A wen guodl Jals kyari go a spring* 

Wa yu gwain tek fi fc*^. di -ta. (paki) 
A paki mi gwain tek tekop di wata. 



A wa unu tek mek paki? (kalabash), 
A kalabash wi 1;:)k mek paki. > 
Wi tek kalal)ash mak paki. 



c - 1 



^ - 2 
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Conversation. 



lievlew the story Anansi. Pu. , />n p... ^y^^^ 



Learn the proverb: 
Boul go, paki kom. 
Meanin£j_ 3aine ac EmcUch "One cood turn c^^ot 



voo another" 
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CYCLE 73 



M- - 1 

Hou dom gat somoch baskit 

a maakit tide? 

Dem-de a baogkra baskit. A 

tach den tek mak dem. 

Ki reda kyari di hani^a baskit, 

duo. £>em trangga. 

iif yu put kat a pon yu hed, i 

iizia fi kyari bangkra. 



'How is it that there are so many 

baskets in the market today?*. 
'Those are bankra baskets. They 

are inade of thatchi . 
prefer* to carry hamper basko,ts^ 

though^ They are stronger'. 
'If you put a 'cotta' on your 

head, it is easier to carry a 

bankra'. 



Give the corresponding Englistx or Creole utterance to the one 
given by your instructor. 

T: Via dem yuuz bambu baskit fa? 

S: What aro bamboo baskets used for? 

T: Chi.ld, take this hamper basker and put it in the kitchen. 
Ct Pik-ii, tek da hampa baskit-ya put Stna kichin. 

T: Theje bankra baskets are mad© ol* thatch. 
J: Demya bangkra baskit mek out a tach. 



C - 1 



Conversation. 



185 



iteview the poem Trgm (Jar , 
Learn the proverb t 

Piipl hist yu, dem gi yu baskit fl kyari waafca; bot e£ yu 
ha sens, yu tek kuoko-liif lain 1. ' 

Moaning : ITaose who hate you will slander you and tneko thingi 
dirricult for you. But if you are wise, you wjJl knew hov; 
to counteract then. 
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CYCLE 7k 

h - 1 

i!*i-irii waix^ pak huol hiip a brad- 
Truut an saairishJina mi kotoku 
tide , 

A faaiTibu baskit nomo Tiems. kyari 
ri-iri Tuud iina, . 
Yu kycn j-^uuz bsonbu baskit fi 
klu Qs baslcLt tu, 

111:; Kieti dis don mek v/an kx^ic ^l 
baskit fi :iicra biebi, 

M - Z 

Give the corx'*espondin{5 i^'ngli sh or Creole utter nace to the on6 

given by your instructor, 

T: Ml wi ci ;iicra blebi wan kriecl baskit, 
^: I will give ^arah^s baby a bttskefc cradla* 

'i': Ku wan bambu baskit anda di pier trii del 

Look, there *s a bamboo basket under the pear tree- 

T: Juo kyari im ionchaina kotoku baskit, ^ 

ii: Joe carries his lunch in a cutacoo basket. 



'My wife packed a lot oT bread- - 
fruij/and saltrish in my cutacoo 
(b^'sket) today, 
'X^t's only in bamboo baskets that 
/Tayma carries her food (Tor oale), 
'You can uco a bamboo basket as a 
clothes basket also', 
»His3 Kate ht.s Juct rini^hed making 
a basket cradle ro::* Jarah^c baby'. 
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(neviev of Total Ciuestion l^.-.onation Oyclo 29) 

Give the correopondinc question or atatoment to Uio j^en- 
tenco given by your in.tru'ctor, Kaice the ncco..ary subatitu- 



tiono . 



T: Mi reda kyari hampa. 
^: Yu reda kyari hainpa? 
'i': Deri-do a bangkra? 
^: Doin-de a banckra. 

1': Jaic draib di dancl:! go a cprinr;, 
Jais draib di dancki qo a ^iprin^? 

T: Jan neba sacl di dangld? 
0: Jan neba cajl di dan^ki. 



Convercati cn. 



:;ing the cong: Hold Him Ooe 
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X88 



mm Yu THtNK' I ( 

P£ HUM AM 
BRAIM? 




A: VZon yu tln^k dam cv/ain tranoplaant- dl yuman brien? 
B: Wa apn? Pi-yu a trobl yu? 
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CYCLE 7g 



M * 1 

Put aan di belagot melt mi bv;ail 
dem bredfruut ya. 
His Mati, fi-yu jest a wi jos du 
fi mek di pepa pat auup. 

A iina di doch uoln mi gwain mek 
di pitieta puon. 
Tel iliz Jaaji se mi a bara im 
dochi XI mek bami tinait. 



*Put on the big pot, so that I 
can boil the:;© breadX^ultc . 

'Hiss Matty, your 'jester' pot ^ 
vfill be just right for making 
the pepper pot soup'. 

'It's in the dutch ovent that I 
am going to make the potato pnnc' 

'Teil Mis Goorgic that I m bor- 
rowing her dutch pot to make 
bpmiea tonight'. / 



K - 3 

(Review of ^phatic Intonation, Cycles 31 Sc 32). 

GiVe the corresponding eir^liatic statement for the one 
given by yoizr instructor, using the cue jbag indicated. 

■liaas Jaaj kotoku baskit fulop tide, (yusi) 
I Mir. Jien gai; nof manggo ina di hampa. (iing?) 

Kis ;iiera biobi get wan priti kriegl baskit. (yusi) 
t^^i-yu doch uobn kyan mok nals puon. (iing?) 
i^i Mis Oaaji bami dem swiit. (iing'J 
Dem pilmi lob go a spring fi waata. (yusi) 
Uom-de bredfruut lit gud. (yusi) 
Oat"de dochi saab yu lang. (iing?) 
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/■ 

c . 1 

Conversation. 

P - 2 I 

Here is tbo beginning of another Jekyll. story . It is 
No.lUV in Jamaican ocne and story * and la called "Doba." 
Listen as your instructor reada the JC version.. Practice 
reading it before you look at Jekyll 's version. 

DTJOBA 

Wan dre~"Fu3 Wek', daoM 'c^ invait a.huol vol a r'ata. Aal a di rata- 
dem habaan lang kuot an sillc dres. wen dem'koia dem kyari wan lili 
tmai an di muma wid yong biebi. 

Wen aal di rata sekl, the duo shet* end di pus -dem~ha. dem Jongka 
jtlk haid iina dem trouaiz fut. Dem mekop wid wan aneda ae dat wen 
di rata-dem a daaas haadihaad, Duoba fi out di lamp* an dan di ' 
Xikin mach wi bigin. 

■' Wen di nyuuzik bigin, 1 swiit rata so tel, and dem^gwaan daans tel 
dem wait shot-buzam wet. 

A Dandi JiirJ. Flint en a di figla. 
Hler we im figl se: 

Buoba, i>uoba Duoba no mek di likl wan get-we 
— Baal-an-tuo-ni Bapl twil twii, 

Baal-an-tuo-ni BapJ twii twii. 
Di bwai tek nuot a wa di figl fe. 

ERIC 200 
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CYCLE 76 



H - 1 

llou yu msBiJ ton uoba di huol 
k b.'siin pan a kuoknat eiil? ^ 

Kek--og^i faya an put aan likl 
i;oro:;i 3ina di bonpan fi mi. 

As di pikni-dem kech a ruod so, 
dem uopn cli she tpan nyam out com 
a di mi it. 

V?e dat-de pan niom? \li kaal i 
pudn^pan . 



*How did you la ana f^e to ov erturn 
the whole kerosene can of coco-^ 
nut oil? 

*Make the fire and put :;oma 
cerassee (to boil) in the 'bui*nt 
pan' for me ' , 

'No sooner did th^<^ children reach ■ 
the road, than they oi cned the 
i;hut-pQn and ate name ot the meat' 

'V/hat'iJ that pan called, It^i; 
called a pudding-pan' , 



(.;cview of Emphatic Intonation contd. Cycle 33) 

Give the ocrreGponding iitreos acntenoe for the tag utterance: 
below: 

Kis Anj kotokia fulop, yuoi. 

Dem orinj-ya uo^ja, iin^*^ 

Disya doch uobn mek gud bami, yusi , 

i;em icyan tiif-out di miit outa di shet-pan, iinc? 

.;uoz lob bara bara piipl pat, yusi . 

Tiichfi kyan nyam a pitieta pudn, iing? 

iwosn Kynro (;at huol hiip a sorosi, yusi. 
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Oonversation, 

Continuation of Uuob a , 

Him go tu in, pupa an wispa: "Pupa yu nohlex^ wa di rigl se?', 

Duoba, Duoba, Duoba no mek di likl wan get-we, 

Baal-an-tuo-ni bap tvdi twii, Baal-an-tuo-ni bap twli twll, 

Di pupa se "Get out a dl uio, sa, yu llkl raskil yuJ A dl woa tins 

fi icyori likl bv/ai so a met. Go we, yu layad raskil yuM 

Aal. diG taim di bwai hier wa dinCTauilk ae fi truu, 

Im CO dis huol £i him an him muma. 

Wen .;iita^emlina dl hilt a daansin di glet-man Pus, 

Misa Duoba, out di lamp, Den di jongk a tik flai roun an aal dl 

liata dcr* kilaaf, 

31od koba di fluor an aal di pus-dem tele dem shier, • . 

A ongl bwai rata an him muma aii di yong biebi get-we, 

.lie dl pupa en main^wa di bwai ae " hiiit.iman dad;. '^^ .^ 

Pus baal florish wld miit, an 6£ bwai rata an him muma no en got-we 

wi wudn ha no rata iina disya wol agen. 
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CYCLE 77 

M - 1 . 

Ki a. git op sutm a maanin fi go 
a manggo waak. 

« 

' Ef yu no lef fram bifuo die yu 
naa Tain no mahgtso wen kech 
(de), 

A Guoso bx?d-inout arinj mi fain, 

Dem pikni fcilf-aaf aal di gud wan 

if 

dem, 

Yu n6 si se dat-de bredfruut a 
tlizting bredfruut? V/e yu bai i 
fa? 

K - Z 

f>ive the corresponding Snglish or Creole utterance to the 
one given by yoizr instructor, 

T: Da jesta de wi jos rait fi mek di suup, 

6: That jester pot will be just right for making the soup, 

T: Tell Joe I'd like to borrow hia shutpan, 
l*el Juo se ni a bara im chet-pan, 

T: A-huu pudong'lls padn-pan out ya? 

u: V/ho put down this pudding pan out here? 

Q 203 
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*I will get up early toicorrou ^ 

morning to -go to the mango walk 

(grove) ' , 
'If you don't leave before dawn 

you won't find any mangoes vrhen 

you get there' , 

'I found bird-eaten oranges only. 
The children had stolen all the 
good ones ' , 

*l;idn't you see that that bread- 
fruit has been atizng by bees? 
Why did you buy it?'. 



191^ 



T: Bela dis gaan mek op di faya fi bwail di sorosi. 
S: Sella has just gone to make the fire to boil the 
cerassee . 

c ■ 1 . 

Conversation. 

C » 2 

Practice telling the story Anansi, Pus and Uata in Creole 

C - 3 

Sing the song-: Chi-chi Bod. 
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l\ - 1 

Di kaari naa raip haad yet, £)em 
dis bona aid nou, 

J?i pikni-dem fain nof rat-kot 
Kaafi a groun dis maonin, 

Di plaantn-deiii. fUl , hot i^^i naa 
kot dem faa:* dein no f i x yet, 

Ul kaan a flaf; aredi* Dora wi 
GUim shuut nou. 



"fhc coffee ij not iully ripe yot* 
It*s just turning color now (lit* 

*with burnt ::3fJc::*)'< 

'The children found a lot of rat- 
cut coffee on the ground thli 
mornine' , 

''fhe plaintain:j ay*o fully devo* 
loped, but I will not ;;ut then 
for they are not yet ready to r^ia 

'The com ic; ta^jceling already. It 

(,will iioor. fihoot novj * , 



{::eview*of i^hetorical Jxclamation - Gyclti y^i) 
Givo the rhetorical ejcclamation which correr;pond£j to the 
statements given by your instructor, Say vihothor the meaning 
is the lisme or different, uemeinber the ujc of 'no' in thece 
:;entences , 

Deft bwai gaaai grong fra:m maanin, 

Jieni lef di yaba a yaad, 

Jan no en waan len mi fi-im kalabash. 

In no put di kuoknat ail iina korsiin pan, 

Tiicho no gat paki fi kech di waata. 

;:iiei-a tek banaana trach mek kata. 
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Im kot doun di bambu fi mek kluoz baskit. 
C - 1 

Ccnvorcation. 

C. - 2 

Try telling the story Duoba in your own words in Jamaican 
Creole. Take turns acting the parts in the story. 

Learn the proverbs: 

lif yu GO a wan-fut man c^ans, yu fi jump wan-fut tu. 
Compare Enclish: When in. uome, do aa the Homans. 

i^'aya de a imi3-inus tiel, him tingk a kuizl bril^. 

(Lit. :^'ire is at mouse's bail; he thinks it's a cool breeze) 

Keanjnn : V/o often mistake pending adversity for goodluck* 
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CYCLE 79 



M 1 

\Je yu a go aredi? loaachi no blue 
yet? 

lli kyaan pudong di klsaada 
babikym gudjda sense foul get 
iina i, 

Wi dis don kyari di kisaadaaina 

kotokij go put anda pr es, 

Jem' kech in wid huol hiipafj^oun 

iuud ilna ^ krokos bag , 

Im ha kuo.zo an kuoka-hed , yani t 

badu , an aal l^ain a jvjit pitieta 

we in tiir. 



Habere are you going already? The 
time shell (kaachi) has not blo>m 
as yet' • 

'No sooner dp I put the cassava 
down on the barbecue than that 
sensay chi^^ken gets into it', 

'I have just come from putting the 
Cassava to press In a cutacoo' , 

'He was caught. v;ith lots of ground 
food in his bxirlap beg', 

'He had cocoes and coco-heads, yams, 
badoos, and different varieties of 
sweet potatoes which he had atolsn' 



" 1 



lonversation. 



Listen to the recording of the poem "Careless" By Louise Bennett, 
It appears o n page 192 of Jamaica -T^^^^ '^h ^ — Below it is written 
in the Creole orthography. Take turns reading It, 
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Yu meinba lang-mout Daris huu 
Yuua fi go bout wid Han? 
Shi no sidong an tek kierlis 
Hek him flai outa har han. 

Him yuus fi main har wel, yusi. 
Him uoz a gud-gud man 
An shi jos sidong de wotlis 
Mek im swips out har han. 

Shi ongl ha harself fi bliem 
Kaar diis inlaitn dies 
Evribadi da fiks op dems&lf 
lina dem dlTra;! wiea. 

Vii tel har 66 yu shiek man han 
Sot yu no shiek dem haat 
Yu an man kyan swiit tide 
An tumaro unu paat* 

Mi tel har yu kyaan let man luus 
Eksep yu shuor yu" hab im, 
Faar as yu wingk yu yai, anada 
Uman de fi grab im* 

lii advais har if i tai im ma, 

i;li se mi nuo wan ail 

Dat w.i kip im wid har fi eba, 
20b 
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h'etBT tropans ail-a-:i:tic-v;td*mi 
Joe rob lina im iied 
An him an har kudn paat a taal 
oo tel wan a dem dcd, 

ohl se chi kudn haam im 
Sf im iibn lef hai^ Jut, 
r*aar im is; di Vov man eba tcl 
liar ne in lob har wiout. 

ahi hudn tck ni £u*i advaiz 
i>ihi staat ^^vjaan kwait prim 
So se sh'l l:udn tcic Itti uon 
honi GO uobia im. 

An aal di xuoz ml fiior di [;jqX 
Siii hudn andactan . 
Mi linc^ai an di gud-cud man 
Dis "nip:;" out o' har hon,. 
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CYCLE 80 



K - I 

Jan tek maahiet ohap doti^Mlsa 

Boti kaan pils-. 

A opin*Kyaad kotlis nomo Jieki 

hin Icyari go a groun, 

la fried a aal laii: unu, TJm: a 

rinc party a mashiet, Uriu tuu ton- 

mout . 



r: " 



'John used a machete to chop down 

Mr, Bertie's com field*, 
'It*s only open-guard cutlasaa 

that Jackie carries to the fields' 
'I ajfn afraid of folks like you* 

You are all like (two mouthed) 

Spanish machetes. You are too 

given to duplicity, 

■ 'A 
1 ■ 



Give the corresponding i;nglish or Creole utterance to the 
one given by your instructor*, 

T: Mi fain nof rat-kot a groun tide* 

iJ: I have found a lot of rat-cut coffee on the ground today* 

T: A wa du di icaan mek dem naa flag yet? 

S; l^fhat*s wrong with the corn that it isn't tasseling yet? 

T: Di.manggo dem a bonsald suun dis yier, 

3: The mangoes are ripening early this year,.* 

T: r have juot taken the cutacoo to the press, 
S: Mi dis kyarl di kptoku go put enda pres. 
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T: IIo waj uati^ht v/ith twelve badoo hcadj in hi:; burlQii ba^, 
J: i)om ;;cch im wid twelv badu hediina in IjoKo:; bag. 



h - 3 



(i.evicv/ Imperative Intonation Jyoles 36 & 37) 

You ai*c nov/ i^oviowing the uue oi tUo tai'/-: * no" <'ind '*yaa'' 
in i.Tii»orativc :icntcr,ce;i , ir c'^'ioxi the "no" taj;, reply witli 
V.hc uorrcapondinc ^'yaa" sentence, and vicc-vcrja. 



T: til nl likl :;oro::;i, no\ 

llo ^viitlonfj di uiict-pan, yaa? 
.aioj di brodit*uut fi mi, no' 
Ko liop im pi'o no l:aari, yaa\ 

T: No I'ul op di krokos bag, yaa? 

T: Grict v;an Icuolcnat de, no? 



^: No (5i im no -jo:'oL.i, yta': 

A; I'udonc di she't-fiOi-, r.oV 

j; }Jo ruoG di bredr;nifjl ri im, yra: 

Help im pik di kaari, no? 
./I Lul op di krolcoij ht^Q, no? 
^: Ho griet no Jmoknat, yaaV 



C - 1 



OonvcrjGtiori. 



ERLC 



Learn the Tollowinc proverb: 

Alt !:yaan cuior Ti paas, 

(Lit, Vhe Toot cannot Torcwear the path), 

lieaning : One cannot be confident never to take a given line 
or action, Unl'orjccn circumstances may compel you to do thar.; 
yen never wanted to do, 
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CYCLE 81 



h 1 

Jan him no iibn ha no hous fi no 
•^aif . A wan likl wakl-a n nomo im 
libiina. 

Gu-weJ Wo taak tu mi. !^*i-yu hous 
no iibn gat jelasi . 

I beta an fi-yu, duo. Mi kudn lib 
iina dat-de i^ata icya&al > 

Mo fi^ba Ids Luusi sidong a duor- 
moutr de huol die! . 



'John does not even haVe a house 
for a -wife. He only, lives in a 
little mud hut' . 

*Go awayl Don^t talk to me. Your 

houoe doesn't even have a jalosie 

(louvered) window' . 
*It*s better than yoizrs^ thoufib. 

I could not live ia that rat 

castle * . ' ^ 

'It seems as if Kiss Lucy' ^at in 

that doorway all day loftg't . 



K - 2 



(rteview of Kogation Intonation: Cycle 39) , 

T! Ti^ma kyari fi-im fuizd Una bajubu baskit, no?^ 

3: Tayma carried her food in a baniboo basket, di^'t she? 

T: It*s in the dutch oven you made the pone, wasn't It? 
S: A iina di doch-uobn yii en mok di puon, no? 

T! Da belagot de a fi bwail hag fiidii, no? 

ii! That big pot is for boiling hog food, isn't it? 

i 

T: You all opened the shut-pan and ate all the jieat, 
didn't you? 

o! Unu uopn di shet-pan so nyam-aaf aal a di iniit, no? 



203 



T: They have overturned the pan of coconut oH^ haven't 
they? 

'6: Devi ton uoba di pan a kuoknat ail, no? 

C - 1 

Conversation. 

C - 2 

Review the poem " Oareless " . , , 

3in£S Fan Mi, laol.ja Kan , 
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CYCLE 8g 



M - 1 

Jlercs se him naa marld tel him kyan 
bli a opstlerz . 

ijuutj^ pudong da pudn*pan ya pan. 
kichin dr^a fl mi. 
Pupa gaan op a hlltap gaan bon kjioi* 
3kll fl mek f aya*kuol . 

A bout trll ler nou ml no go a 
Kletl yaad * Ki no lebl Im kos mi no 

muor,"^ 



^Jmofl says he will not marry 
till he can build a tyo-story . 
house*. 

'Kuth, put this iVttddlng pan on 
the kitchen table for me'. 

'Father has gone up to the hill- 
top to make coal in a coal 
kiln. 

'It's about three years now that 
I have not gonfe to Kate's home. 
I Won't have her curse me eny^ , 
more ' . 



C ^ 1 



Conversation. 



C - 2 



Read Duoba and take turns telling Anansli Fus^ and Kata . 



Learn the following proverbs: 

1. Wen trobl a kom, shel naa bluo. 



ERIC 
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Meaning : Misfortune is always unexpected. It never gives 
a warning, signal. 

2. Wen kichin dresa faaldong, maaga daag laaf. 

V^en disaster strikes it often brings good fortune to some 

one . 

Compare English "It's an ill wind that doesn't blow some- 
body good luck" . 



^ 1 o 
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CYCLE 83 



K - 1 



Haas Juo se im a bara yu tj^nkles 
fi go a toun neks viik. 

Tel im se im no f i kyarl im moni 
kierlis . Im f i put i 3ina wan tred- 
ba£ an tai i roun im weis. 

Yu vjaan si Misa Jaaji waak gaan 
lang de. Im hab aan Icwiiza an wan 
debl aba kukumaka Una im han. 



<Mr. Joe says he's borrowing your 
tincase (suitca::o) to go to King** 
ston rext week*. 

''J?ell him to be sizre not carry his 
money care^lessly. He should put 
it in a pouch and tie it to his 
waist. 

'You should have seen Mr. Georgie 
walking along there. He is wear- 
ing pince**nez glasses , and has^ 
a splendid walking stick in his 
hand. 



M ^ 2 



T: Hari fiesi fi waan put Jieniina im likl wakl hous. 
S: Harry is impudent. He wants to put Jane in a little 
mud hut. 

T; I coizld not live in your rat castle. 
S : Mi kudn lib ilna fi-yu rata kyaasl. 

T: I have just put the guord down on the kitchen table 
Hi dis pudong di guodi a kichin dresa. 



ERLC 
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C - 1 

Conversation. 

€ " a 

DI mil 



■ (This is No.WI in Jekyll.s Jamaloan ..n. .... ^ 
; Note that trie song in this story 1= in Kngliah) . 
Wans dler „oz trll sista libin Una houa, an ebribadl v,aa„ dem fi 
-rid, ^ der. rifuu.. .o wan die 3niel. bo baara hi. niaba aang Jcuot 
an .bonpan hat an dl huol sot out a kjuoz. De. hi„ dres i„salf, an 
im tel i„ frefl-dem dat him mos taak tu dem yong liedl. An wa yu 
tlhck dl raskil du7 Hi. get op a hiip a man fi Jcyari him go a di 
yonc liedi-dem yaad. An v,en Im get do di duor lak wid ayan baar. 
An wen him .om im se= ..Pleaae to open the door, there is a stranger 
coming in". An im sing se: 

My eldes' sister, win you open the door? 
My eldes' sister, „iii you open the door oh? 
V'air an' gandelow steel. 

An' di eldic wan „oz gwain uopn di, duor. An di laas van, huu woz 
a uol wich, so tu im sista: W uppn di duor% and shi sing: ' 

My door is bar r with; a scotran bar 

My door is bar' with a scotran bar 

Pair an gandelow steol. 
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Dan di Sniek nks agen tu di slem tyuun: 

My second sister will you open tlLs door? 
Ky second sist^ will you open the door? 
Pair an ganaelow steel. 

An di yongis^ wich wos uol wich^ sing agen: 

a ■ 

My ddcr is bar' with an iron bar^ 
My door is bar' with an iron bar oh"^ 
Fair an gandelow steel. 

An di Sniek ton intu a Debl^ an di trii sista kcm an pushptn di 
duor fi kip i fi^m uoph. An di Debl aks a tod taim: 

My youngest sister vdll you open the door? 
My youngest sister will you open the dooi* oh? 
Pair an' gandelow steel • 

Bot di laas sista wudn hab i so^ an im get raatid an se: 

The Devil roguer than a woman-kind 
The Devil roguer than a woman-kind oh^ 
Pair an gandelow steel* 

An di Debl giat ^pa te^a an se: 

VJhat is roguer than a woraan-klnd? 
\^hat is roguer than a woman-kind oh? 
* • jt^'air an gandelow steel. 

Den di Debl flai fram di step strietiina hel an hab chien roun im 
v/ies tel nou, 

Jak ^)anduora mi no chuu2 non. 
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CYCLE 6U. 

M - 1 

■Kozn Lai 2 no waan ivafiel fi 
Icyari di blls go a maalcit, faar- 
i 'cat suor b'ak. 
In Ha ndf haas, and inyuul an 
danglci> bot a wen puol-ed kou 
nomo im gat, 

Di bvai tiera^f im wan c^id shot 
pan Busha plnn-winr; fen^ , 

K ^ 3 

Give the corresponding Creole or Enclish sentence for the one 
Givon by your instructor, 

T: oniek go baara him nieba lang kuot, 

oi JnaJce borrox^ed hie neighbor's l^bng coat, 

T: He told his fi*iend he must accost tjio young ladies, 
ii: Him tel im fran hin mos taalt tu dem yo?ig liedi, 

T: The door was locked with an iron bar, 
oi.Di duor lak wid ayan baar, 

y?: Wa yu tingk di rask^.! du? 

o: V/hat do you think the rascal did? 



'Cousin ijli^^a does not want Haphael 
^■to take the mule to the markot, 
for it has a sore back', 
'He/she has many horses, mizles-OJid 
donkeys, but ho/she has one horn- 
less cow only' , 

'The boy got hin one c^od shirt 
torn off on the oversoor'c cactu3 
fence , 
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T; The three sisters pushed on the door to keep it 
from opening t 

S; Di trii sista push pan di duor fi kip i fram uopn 



Conversationt 



Read Di Trii_3ista, 



Sing VJhy yJoman (xFumble So ? 
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CYCLB 8g 



M - 1 

Siera, wen yu go a maakit tide, 
mek shuo r yu tap a Mia Tutu ahap 
an bai wan Icatn-riil Icya kcm. 

Ma Simit a gwaan laik a ring uol 
haiR . Im ilna nii buon a maama an 
komplien fran die lait.dis maanin. 



Di wie him kriebn and U ti-tbi . 
him shizda en di laas wan fi kos 
enlbadl gaamandalza. 



*Sarfih, when you go to the market 
today, be sure to atop at Miss 
Tootoo's shop and buy a Dpool df 
thread to. bring'to moW 
^Mother Smith is behaving like a 
very old witch (hag). She has 
been at me, murmuring end com* 
lilaining from daybreak lihis morn- 
ing' . 

' ohe is so greedy and gluttonous 

(eaty-eaty)i she should be the 
last to call anyone a; gormandizer' 



C * 1 



Conversaticn* Try to use aa many as you can of the new words 
learned in (Cycles 71-85. 



C ^ 2 



Let one member of the group narrate the story of Xhe Three 
Sisters, while the others take the part of the sisters and 
the Snalce, singing the sections indicated. 



ERIC 
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J 



Learn the following proverbs; 

1, Yu slllp wld daag, yu kech im fill; 

(Lit, If you ileep with dog, you catch his flea). 

Meaning; Xou become like those with whom you associate, 

2* Aal risb nyaut man^ bot a ahaak wan get bllem* 
(Mt, All fish eat mBXi, but only shark, gets the blame) « 
Keanlng i A known offender will be accused even when he. Is 
free of blame * 



2^52 
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CYCLE 86 



M - 1 - 

Ron go out a kaaf^ piis go pik- 

op da faya-ya* ^ .^--n.^J - 

Tek did pi is a puok put iixia 
di kreng"krens uoba dt faya side 
fi mi* 

Mis Mieri out a maal huol a brok 
tuon sens laas wiik. 



'Mi glad so tel wen mi si di priti 



shuut di arinj sen out* Mi neba 
nub se a gaamandalgji * 



Hi^m to the coffee-piece and get 
some bramble^ so that 1 can make 
this fire»* 

'Take this piece of pork and put 
it in the wire basket (kreng- 
kreng) hanging over the fireplace 
for me ' ♦ 

'Miss Mary has been out at the 
quarry (marl hole) breaking stones 
since last week' * 

'I was exceedingly glad when I 
saw the lovely shoot on the 
orange tree, I did not realise it 
was a sucker'* 



M - 2 



ERLC 



T: Mother Smith is behaving like an old witch* 
S: Ma Simit a gwaaii laka uol haig* 

Tt 'A wan puol-hed kou nomo mi gat* 
3: I have one hornless c&v; only. 

T: Main yu tieraaf yu kli.)2 pan ping-wing fens, 

S* Be careful lest you tt.>r off your clothes on the 



cactus fence* 
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4 

/ 

/ 

' T; .Mlaa Ann's »ule has a 3ore back thi;* week,^ 
S: Mia An myuul gat auor bak dls wilk. 

T! I fion very glad to see how large the oranges are this 
year, 

S; Kl glad so tel fl si hou dl arlnj dem big dls ler, 

C - 1 ^ 

Converaatl en, 

\ ■ 
\ 

C -.2 ^ 

Review the pi^ein! Upas' Turkey . 

G - 3 

Try telling in 'Creole a short sotry which you know to 
Illustrate the proverb! 
• "Ta slllp wld daag, yu kech im fill". 



ERIC 
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. libin. Mi a fiil di pinch. 



215 
-TCIE 87 

' u - 1 

Sta iClet, ml dls a kom. Ml tayad, 
yuGi., an- honggrl. Yu ha enl 
kech-oP de fl ad? 

Wei, Bra Jaaj, ml ha som yam an 
kuokoJttna dl pat-de, an llkl 
kalalu.tu. Bot mi no ha no milt 
kalnl. Yu wi tek som saalting? 

Terigk yu ma. Wen mi iit i don, 
ml wl jos yash 1 doun wid 3om 
shuEc m waata ;- 

C ^ 1 

Conversation. 

C ^ 2 

Listen to the recording of the poem J amaica Patois (Jamaica 
Labrish, p. 8?). Then practice reading the first six stanzas. 

Iz wa Mis Laiza shi da**faam 
Da gwaan laik farina 
Bikaaz hex* sista hozbaii get 
V/an jab op a Muonal 



»Sister Kate, I am just arriving. 
I am very, very tired, and 
himgry too. Have you little 
bite for me? 

*V/ell, Brother George, I have 
some yam and cocoes in the pot, 
and a little spinach too. But I 
have no meat. Will you eat some 
sa3.tfish? 

»Thank you, mam. When I have 
finished eating it,, I will just 
wash it down with some lemonade' . 
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Yu waan liler har kot Spanish, lalk 
$hi jos kom outfram sill 
So til dem bwal l^taat fl kaal har 
Di drai-lan-refyujiil 

T«da maanin ml go aks bar 
Wa^ shi fciiigk about di waar 
Shi gi out "A fcing:^ di waar iz 

1 _ ^^^^ 

Kuyii raalo mi amaar". . 

Mi did a ded fi bos out laaf 
Bofc mi ton mi yai luk roun 
An az a ml wan ben de de 
Mi dis kwiiz mi fufc a grotm.. 

i 

Di3 iz hou 3hi griifc mi wan die* 
Mehana kuorasdng 
Hou iz yu granmadre? A huop 
She kiiping mxyii beng* 

Mi go iina har shap^ fin kaal 
Pi trii jil wot a saal, 
An Qom ada tings wat kom op 
Tu mak*£tn-fcop in aal* 



217 



OYCIB 88 



M - 1 

Mi naa bada mek no tii dis maanin, 
Mi dis a go fiks chaklata an don. 

Piloii, tmu kom iit unu chaklata 
an guraan a 'skuiil. Talm unu kom 
bajc di brekfos, wi redi. 

Mi fiks bami, ruos plaantn, ruos 
saal puok and Icoko tii gi dem fi 
dem chaklata . 

Buai, mi beli fill. Ki kyaan nyam 
no imior. Mi a go put op dis fi mi 
bambai. 



'I won't bother making tea this 

morning. 1*11 just fix a good 
breakfast, and that ^ill be all». 
» Children, come and eat your 

breakfast and go on to school. 

By the time you return, yoizr 

lunch" will be ready » . 
'I fixed bammy, roasted plaintain, 

roasted salt pork and cocoa for 

their breakfast' . 
'Boy, my belly is full. I can't 

eat anything more . I am going to 

put this awajT till later. 



11 - 2 



(ileview of the Passive i Cycle l|4) 

T; Di raip plaantn-dem don ruos yet? 

S; Have the ripe plaintains been rpasbed yet? 

T: These cocoes, badoos and breadfrizits are all for sale, 
S; Pem k\ioko, badu bredfruut ya a sel* 



ERLC 
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T: The; ttxpkey win be cooked before you return. 
S: Dl torkl wll kuk bl taim yu kom. bak, 

T: Di korl-guot nyam-aaf aredl. 

3: !nie c\u>rled goat Is ^11 eaten up. 

T: I know the jester pot Is broken. 
S: Mi nuo se dl jesta brok. 



Conversation^ 

Practice reading the next six stanzas of Jamaica Patois * 

Wen shi sel ml don shi se 
''Ad dem op slnorllta^ 
Far Ix haad fl Itxtlende, 
Jatnl-eka dlnleral^' 

Mi diLd nuo hamoch 1. kom tu, ^ \ 

Bot 3nl, staat f 1 ad 1 op, 

An w^e^rt ml don ml tel har se, 

Iz jo^ tuu bit an topi 

■ Di wod neba cut a ml mout 
Blfuo shi S3C*ab mi han 
An baal out pan tap a har f als 
Fi t;il^ an polils mani 



a9 



Iz a gud tliig 36 dl polllsman 
\16z sombadl ml nuo^ 
Lla hozban outsald daata son 
Via dem kaal nak-nil Juo* 

Wen him ask har homoch ml uo^ 
Mlsls 1 fraltn ml^ 
1^1 hler His Lalza baal out 
**Iz shllln an kwatl"* 

So Lalza shl kyaen Taam no muor 
Fan dls 36norllta» 
?ar ml nuo sc shl andastan 
V/1 Jamieka patwa* 
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Tu waan hler Juo baal : "Du ml 
m q^l maasa , no bada wid mt", 
yiren dl pan-hed kech im fl go 
bring Im op ^ 

Juo swllr 36 a no gyanja Im 
ena smuok; a dls llkl .lakaas * 
ruop tubako In en ha Una dl palp^ 

Tu beta mek dl bes a dl halldle 
nou* Neks wllk dis talm yu frli* 
plepa bon* 



'You 4i oizld have heard Joe cry out: 
"Please, sir, don^t bother with 
me'*, when the constable held him 
to arrest him' ♦ 

'Joe swore that he was not smoking 
ganja; (he said that) It was Just' 
scaae rope tobacco he had in his 
pipe* ♦ 

*You had better mAke the best o£ 
your holidays new* At this time 
next week, you will be back in 
school (Lit* your free paper bixrn) 



M - 2 



T: A jakaas*ruop noano Kaas Jan him suitiuok* 
S: It's rope tobacco only Mr ^ Joihn smokes. 

T: You should have returned earlier. 
3: Yu shuda ben kom bak suuna. 

T: I knew what It all added up to.' 
S: Hi ben nuo homoch 1 kom tu* 

T: Dl wod neba out :a mi mout, him grab ml* 
lit The words were hardly out of my mouth than she grabbed 
me * 
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T: I loiov 3hd undeot'stands ottr patois. 
3:. HI nuo se him andastan vi patvra* 



Conversation* 



Bcview the entire, poem; Jamaica Patojc 



Tell in Creole a story which will illustrate the 
proverb: "Ebri uol huo hab im tik a bush". 
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CYOIS 90 



M - 1 

Mlsls, mi naa tbak tu enl on enl 
Dian* Hi vaan van' stuosh&a man fl 
kcm fren mi. A 
Kisa Gyaadna wall tosI* Xm ha 
bout 3lk3 out a aid plknl biaald 
dl naln we Im gat wld Hiss Ema. 

Im tretn ml se ef a se 'fe* im 
wl baks itte; so ^ dls tek op dl 
kulcumaka gl Im wan big Ilk. 

Wat a ruogln bwal da Plita, duo. 
Ki neba ton ml bak gud im tllf 
dl mak-an'-top we mi lef pan dl 
dresa. 



miatiroas, I won't talk to just, 
an? man. X want a dandy m$xi to 
be my lover • . 

'Mr. Gardner 3j quite leohMous. 
Ho has about six »outalda« chll* 
dren. In addition to the nine he 
has *y Mlsa Emma (his wife). 

'He thraatoned me saying that If 
I said "fe" he would box me; so 
I just took up the cus^uiuaca'stlck 
and hit him hard* . 

'What a thieving boy that Peter 
Isi X had barely turned tay back 

when he stole the one shilling 

and penny halfpenny X had left on 

the dresser* . 



.M - 2 
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Put the following sontencos in the paat tense using the cue 
yord given t . ^ 

. T: X know ahe will come, (ben) 
S: Mi ben nuo so im wuda kom« 

T! She is thpeatej;ing to box me if I tell you aaiiything. 
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S: Im bena.tretn tl baka mi If ml tel yu enltlng* 

T: I toolc up the cucumaca stick and hit him* (ben) 
S: HI ben tekop dl kukumaka an Ilk 1b* 

T: The ccmstable caught him stealing a bicycle* 
£i: Dl pan-hed ben k^ch im a tllf wan baialkl* 

Conversation , 

Review the story Duoba * / 
Listen to the words and music of ^ Matty Drcnmded "* 
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CYCLE 91 



M * 1 



hij redrsiim gaan'wid Hendri, se 
a'hijsi tiif Misa Koni yam groun* 



Ef yu no main 3haap > dem truo im 
a jiel an gi im kyat*a*naln*tiel * 



Yu beta wach yuself wid Aata, 
faar him a 'jlnal yiuauo* Im tek^ 
ebribadi mok kunjmuim* . 
Mis Mati fitigka*lait bwal no du 
notn aal die bot sidong todi kilm 
hou fi brok bakra hous a nait* 



r 

»The policiaman has gone off with 
(arrested) Henry, cn the groimjis 
thft it: was he who robbed 
Mr,, Cunningham's yam fiel4K 

•In all probability th*:^ will 
throw him in jail and beat him 
in jail and beat him with the 
cat^o-^nlne tails besides 

*Xou had better be wary of Arthur 

. for he is very crafty* He makes 
a dupe of everybody* * 

'Miss Matty's thieving (finger 
light) boy does nothiijig all day 
but schemes and plots (study 
schemes) how to biorgler white 

folks' hau&ds at night'* 
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(ileview 'A' Inversion: -Cycles 51 & 5^2) 

Give the inverted sentence which corresponds to the following, 
using the using the cue3 given* 

T: Ruut pudong di paki a groun* (paki) 
S: A di paki Ruut pudong a groun* 

235 
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T: Pupa gaan a mountn fi bon kuol-skil- (mcnintn) 
S:. A mountn Pupa gaon fl bon kuol^3kll« 

T: Ml3 Jaajl habaan kwllza tide, (kv/ilza) 
S: A kwllza Mis Jaajl habaan tide. 

Tt Klet Icyari im monijina tredbag nomo, (tredbag) 
iJ: A tredbag namo Kiot Icyari im moni jina, 

T* Juo bon bara mi tinkioc fi tjo a toun* (Juo) 
3! A' Juo ben bara mi tinkios fi go a toun* 

C ^ 1 

Conversation* 

0 - .2 

rievicw the poem: Ice Croa m. 

£;ing Matty Droxmded €uid learn the proverbs: 

!• Kak nout kil kale* 

(Lit. Cock's mouth kill cock). 

Meaning ; V/hat you say inadvertently may incriminate you, 

2* Kou ded lef ti^obl gi kou kin, 
{Lit, Cow dies and leaves trouble for cow's' kiii), 
Keaning! V/hen one departs, one leaves difficult problems 
tc one's relatives or successors, 

ERIC 
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OYCLB 92 



r - 3 

** ^ 

Oicn hir-i a riel f ayaUitl ; in wi 
taia KiGa Uil bout di waata trok. 



^.."Idi:;, tan todi yaa, mck mi hier 



*Jane is a very fiery and bra::cn 
person, She will tackle (chal* 
longo) Mr, Hill about the wator ■ 
truck * , 

^Mistress,, be qui^t you hear? Let 



:a im a go -c, Taar a trii die nou mo hear what he vjill say, i for 



di tro]: fi kom, an aal di taak ui 
'taak* i:aranaro * 



laad, ?iicha, taiu haad, bot we 
ri du? Hi dis hafi gtont an 
bier i. 



itfi:' :iow three days that the 
truek Gho\:tLd have comp, and do- 
spite our complaints, there 
nothing but silenee', 
'Lord, Teaeher, the timer: are hard, 
but what can I do? I can^t steal, 
I jixst have to bear it patiently*. 



— ^ 



(;;evieu of Predicate Inveroion: CyelOG 53 510 

Give the inverted sentence which correspondn to the following, 

using pr*edicate verb or predicate adjective only, 

T: Mi dis a go mek wan kisaada puon nou, 

C: A mek ni dis a mek wan kisaada puon nou, 

T; Anji bora r.ii dochi fi mek bami, 

A bai*a An^i bara rrd dochi fi mek bami. 



ERJC 
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2Z1 ■ 

T; His Liioal sldong a duoriaout huol^dle. 

S: k sldohg his Luxtsi sldong a duormout huol die. 

T: Him wan dege shot tleraaf pan dl pingwlng fens. 

(tHls one and only shirt got torn off on the 
cactiis fence ' ) . 
S: A tleraaf him wan dege shot tleraaf pan dl plng- 

wing fens. 

T: Juo fraitn fi Maas Botl. 

S: A fraitn Juo fraitn fl Haas Botl. 

C - 1 - _ 

Conversation. 

C - a 

, Review the poem Uriah freach . / 
C - 3 

ding the Song Slide Mongoose . 
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CyCLE 93 



U - 1 

ilo fltllg ml dais ma, Xu go bout 
yu bl£;nlz lef ml mak ml gwaan kuk 
ml pepa pat , 

Dem Gyal sen kom bee i>il mek t a y a ^ 
lilx* an rCTidoun til dem kom, bot 
aafta wl no libn a kuk dem slnting 
agon. 



Den Jan no aawies mi it Z aid a 
ilbnin taim, nek dl twx a dem go 
a Klcs Luu go lit grato an ^ ^ork * 



*Do not pester and annoy me. Kind 
your owci business and let me con* 
tlnue making my popper-pot soup*, 

*The gi^^ls have sent to ask me to 
make "tie-a-leaf" and "run-down' , 
but we don* t even cook those 
things any more' , 

'Then John always met Saclcy in the 
evenlncs, for them both to go to 
Miss Lou*s to oat hard bread and 
jerked pork (smoked pork). 



C - 1 



Conversation, 

V 

C ■ 2 

l^ead the story Annancy and Brother Tlser as It appears On 
page 7 of Jamaican Song and Story . 5?hen read the Creole 
version given here. 

V/an die Anonsi an Bra Taiga go a riba fl wash kin. Hier Anonsl tu 
Bra i'alca: "Bra Taiga, yu 30 big, af yu go ilaa di bluu huol wld yu 
fat yu a go droundld, go yu fl tele out yu fat so lef i ya". 
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Taiga oe to Bra Anansi, "Yu fi tek out fi-yu, tu**, 
Anansi se, ''yu tek*out foSf-an mek mi tek out aafta". 
Taiga fos tek-out, 

Anansi^ae, *'Gwaan iijoa huol Bra Taiga, mek ini ci hou yu swim lait''. 
Bra AtxaJisi him neba goUn, 

Wail TaiGa a swim haad*liaad, Anansi tek op Im fat an iit i. 

Den Anonsi so fraitn fi Taiga, him lef di ribasaid go a Big Mongki 

Him sc: **Bra Mongki, mi hier dem a shing wan shing a ribasaid ce: 

Yeahide dis taim mi a nyam Taiga fat tJ^epoat three times) 

Di Big Hongki dpaib im we, se dem no waan hier no sang. 

3o im lef an feo a Likl Konglti totm, an wen im go im^se: Bra Mongki, 

a hier wan ohwiit sang a ribasaid oe: 

Yeshide dis taim mi a nyam Taiga fat. 

Yeshide dis taim mi a nyam Taiga fat. 

(Continized in next cycle) 
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CYCLE 9k 

M - 1 

Ki sen Ruoz a gran maakit wid 
poun^ an im kom bak -wid Dochman 
tuori icyaan gl ni no gud akount a 
i. 

Tel yu pa se Mis Kieti se im ha 
wan pan a nyuu' shuRa, a homoch 
far i. 

« 

Kls Efi, ml en go doun a Ble, bot 
a 3U030 yere*pere fish mi si* Dem 
neb a wot jil. Ki kudn bai dem. 



M ' 2 

(Kcview of Inverted Equating Sentences! Cycle 56) 
Give the Ilnglioh or Creole equivalent/ 

T! A huuTa oaalting dis iina paki? 

J: VHiose saltmeat is this in this guord? 

T! Is thiG Sister "Kate's tincase? 
J! A Sta Kiet tinkies dis? 



'1 sent Hose to Grand Market with 
a pound, and she luus returned 
with an Incredible story; she 
can't give a good accounting for 
it'- ' 

'Tell your father that Miss Katy 
wants to know how much for the 
pan of new siigar which ho ^has 
(for sale) ' , 
'MiSD Bffie, I went doim to the 
Bay, but I saw only some little ^ 
worthless fish. They were not 
worth three farthings, I couldn't 
buy them' , 



^ ^^x ... 

T: \^at do you have in that pouch? 
S:. A wa dat yu gat Una da tredbag de? 

T: A huufa kwiiza Haas Jani wier gaan lang de? 
3: Vihose pince-nez is Mr. Jotonny "wearing thore? 

T: Vihich mizle has Arthtu* taicen to the market? 

Li: A wichwan a di myuul Aata icyari gaan a maakit? 

' C - 1 

C onvers a ti on . y 

Continue reading the Creole version of Annancy and gi'^other Tlger l 

Den Konglci se: "Sing di sang mek wi hier". 
Den Anansi begin sing. 

Mongki dem so lob di sang dein mek baal a nait an ha di aiem oang' 
a plie. 

iio wen Anansi hier di sang a plie, him glad fi go bak tu Bra Taiga. 
Men im go a i riba im si Taiga a luk fi i»i fat. 
. Taiga se: Bra Anansi, mi kyaan fain mi fat ataal. 

Ananoi se: "Ha hal bidibai mi hier dem shing a Likl Honglci Toun se: 
Yechide dls taim mi a nyam Taiga fat (repeat) 
Bra Taiga, ef yu tingk a lai, Icom laek wi go a Likl Mongki Toim. 
So him an Taiga go. 

Wen dem kech a di plies, Ananoi tel Taiga fi mek dem haid a bizch. 
Dat taim di mongki dem a daans an plie di siem tyuun. 
Taiga hier. 

o 1 Anansi se: Bra Taiga, wa mi tel yu? Yu no hier mi tel yu se dom 
iSl^itaal niem op ya? 242 
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H - 1 

Mi iiion Janatan go pik kuoknat fi 
mek Srag ^ s an giaaada, di fuuTuul 
bwai kya waata^lcuoknat kam 

V/en- yu oi Taata iit da pliet a 
yela yem an kaan puok don, a 
tekop jjQ waataz . Im dip draa 
chior, k a::0 2 iJH fut pan tomp, ' /- 
go sliiv^^an omior* 

Ki no ha notn fi di pilmi-dem 
brelcfos tide bot likl ton mill , 
an oom Jcuuli-fut shuga de fi mek 
brebi j , 

C - 1 



*I sent Jonathan to pick coconuts 
to make "drops" and "gi^fl^^^^as"^; 
the foolish boy brought me water- 
c6conuts^ 

'Vlhen you see Father finiJhea eat- 
ing that plate of yellow yam and 
corned pork, ani takes a drink, 
he just drawa a chair, puto up 
his feet on a stiunp, falls asleep 
and snores * • 

*I have nothing for the ch|ldren's 
lunch today but a little x^citttital 

aiUBhy * and there is somettcoolie* 
foot** sugar to make a beverage'.. 



Conversation. 

C ^ 2 

1. l*'iniGh reading the Creole version of Amancy and Brother Tiger ^ 

An di mongki dem noba tap wid di tyuun: 
Xeohido dis taim mi a nyam HbAz^ fat* (Repeat) 
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Den Taiga go in di baal an aks Monski-dem fi im fat* 

dI Mongki-dem no nuo notn niem so, a Anansi laan dom di cang, 

iio Taiga Icuda nanij di Likl Kongki-dem, an im waan fi fait dem. 

So di Likl Mongki sen we a biera go a Big Mongki Toun an bring doun 

lats a suoja, an Bra Taiga an Anansi. 

So Bra Taiga hafi tek bush an Anansi ron op a hous-tap. 

?ram dat, Taiga lib a wud tel nou, and Anansi de iina hous-tap. 

Jak Kanduora. mi nl chuuz non. 

C - 3 

Try- tell;lng stories to illustrate the proverb in Cycle 58' 



\ 
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23k 



M - 1 

Yu fi tek di likl fain-fain fish 
mci: rish-tii, an steobiich di res 
den. 



*you must make fish-tea of the 
little fish, and escoveach the 
rest * , 



LJabi ;:ou Icuda haadli iit, i bluu- 'Bobby's cow could barely be oaten 



^*^-rvi cn fata beta i\ain an beta 
inlaid, "^^^ ^ ' 

A vjanda homoch Misa illia a go 
vman fi da maagakin hag ya. Mi 
on him no en koia tu no bizniz 
pan fut , , 



it vas meagre, lUne vas- fatter, 

with a better akin and botter in* 

t. 

side^f , 

»I wonder how much I-Ir. Bllia will 
want for this meagre hog. fic and 

i 

i I did not come to any agreement 
! for the live animal*. 



K - 2 
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(Review of .Ihetorical ::;entenccs: Cycle $&) 

Give the ''no*' inver^iion form of the following, using the cizes 
ifjiven you, 

?: Jan^dem gaan dig yam an kuoko fi dina, (yam an) * 
3: ITo yam an kuoko Jan-dem gaan di^ fi dinal 

T: Taami ha bout ten pikni wid Mis Sma. (bout ten pikhi) 
6: Ho bout ten pikni Taami ha wid Mis Ema! 

T: Piita tiif di moni aafa mi dresa. (Piita) 
1:3: ITo Piita tiif di moni aafa mi dresa! 
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Tj Di red-siim gaan wid Hendri, { gaan) 
li! Ho C€t«i i*ed-3iim gaan wid Hondril 

T: Ki sen iiuoz a gran maakit wid poun, (poim) 

7 

S: Ko poun mi sen Rnoz a gran maakit widl ^ 

% 

C - 1 

Oonyei^aation. ^ 

C - 2 

Tell the story of Annancy and The Tiger in yoior own words, 
acting out the parts where possible, 

(a) Listen to the words asid music of Teacher -Lick ^De Gal , 
and join in the refrain, » - ^ 

(b) Learn the proverbs! 

1, ' Jak Panya la?ai fi laif, im no krai fi feda, 

(Lit, Jack Spaniard cries for life, he does not cry for feather). 
Meaning i One need only be concerned for long life, not for the, . 
immediate appurtenances of a good life, (These latter will come 
in good time), ^ 

2, V/aata muor an flowa, ^ ^ ^ 
(Lit, Water is more than flour). 

Times are so hard, I can't meet my expenses these days. 
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^ CYCUB 97 



H ^ 1 

K<m ya, dundus; kom ron go doun 
A Kozn l^aat^f beg har sen llkl 
legins fi mi put iln* di suup* 

Di piknl rldz hel pan mod se 
Mis Hilda wuon kot op di tuoto 
gi iM,^ , 

Mis Anji him ^udong kisaada waata 
a im yaad^'kii aaf aal a di foul 
dam* ^ 



^Come here, darling^ Come run down 
to Cousin l^^tha's and ask her to ; 

send me some legumes to put in thej 

i 

soup* 4 ^ ■ I 

I 

*The child complained bitterly an 
the road that >iiss- Hilda wouldn't 
cut up the cake and give to him'* 

'Misg Angle put cassava water in 
h0r /yard, killing all the cl.JLck.hs 
(poisoning them)* 



Give th§ Biiglish equivalent to the utterances given by your 
instructor * 

T: No kya wa yu gwain du, him naa ^rekc pan yu* 

S; No matter what you do, he won't pay you any attention* 

: Aal di chap Chaali chap, di trii wudn faaldong* 
LJ: vespite Charlie's constant chcppiuf^, the tree would 
not fall 4 
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T: iir xmu (jwaan mcl ml, a gwaln flks unu* 

J: If ynu all continue botherlnc ne, I will retaliate* 

\ ' . - / 

\ T: Dcm-de harlnj sowa laka laim 

' :;: Tho^c oranccc arc ac zowv as limec* 

\ 'f : 'i'ii:ya yu lego dl l-ryaoT mk in drln(ik-aar dl milk, 

\ ii; Co caroTul lest you let the oair loc:;o to drink all 
\ the r;-ilA4 

\: 

\ 

Convcraatlon* ^ ^ ' 



\ 



(a) Ten a :^\toi'y to illustrate: 
"GhiUln a\buah jTyaan bwail suup", 

(b) :Jin;; ' i^aCTll^J^ead/' * 

\ 



\ 



\ 



I 



_-3 . \ > 
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OiCIE ' 98 



H * 1 

VJen ml kech a toun dis maanin 
His Haagrit don sel-aaf aaX a Im 
kot^klek an grleta kiek , A ongl 
wanpgla an bomp p epaiq jj X k ^ 
kakshaan im en ha lef lina im 
buol , 

Unu naa }ia no s^il v^s lirismos,- 
faar i plaan tuu -liet. Unu beta 
aatisfai wid jin^a bie r, 

Gyata a draa im han nou-^a-diez* 
Im no iibn waan gi nomo braata 
won im sal wan likl baaskit a 
di starapl. 



'When I reached town this mornine 
Miss Margaret; had sold off all 
-her cutwcaka and gratar- cake* 
She had onl7^ wanglera, bump candy^ 
and pop**corn balls left in her 
bowl.' • 

'You all waa*t have any sorrel 
this year, for it was planted too 
late. You had better be satisfied 
with ginger beer*, 
'Agatha is getting stingy ncw-a- 
days, dhe do«s not even want to 
give anything over when shk^Aells 
a little basket of star-appleat . 



Conversation. 



C - 2 
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Choose a partner with whom you vill do this exercise, 

Solect a poem from Ja maica Labrlsh \jhich you have not yet 

practico reading, then take turns reading the stanzas 

to oach other, Vftien you both think you have a £.atisf actory 

Interpretation, record your version on tape, in the next two 

lessons 5ou will be asked to listen to the other recordings 
for criticism, 

. 240 
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'Jinc the 3on£i Hold Him Joe, 



CYCrg -99 



U ■ 1 

Zta ?iUoz^ yu fut chaat. VJi dis 
don bofl \Ji bell v;id brodfruut^ 
Vluu-draa^, and dip*an-raal-bal:. 



Hi go out a ilaac Oiebrol shap fi 
' tol: a iiti 11 batan ^ bot mi Qet 
chidcfl. Ilisn neba sat no beor fi 
mck i. 

I lii l;yaan toch' di rom it , afc^^i^l* 
; Di oncl irie mi l^yan tek i a iida 

i 

i Una plnenta dram aarlina ktek. 



'oistor RoGe^ you are a bit late. 
Vc have jxxct finished ctizffing 
ourcelves with breadfruit; boiled 
jDommeal puddingy and dip-and-f all- 
baek*» 

*I i^ent do;m to Ij?. Gabriel's 
shop to have a steel bottom (vjhite 
rum and beer concoction) , but I 
was disappointed* Ho had no beor 
to malzo it'. 

'I can't touch rum at ail. The only 
fom in vrhich I can take it is in 
pimento dram or in cakea ' . 



K - 



2 



ERIC 



Give the Creole or English equiv^ent of the followinc 
ut teranceo : 

T: Joe ci;ore that ho had never smoked ganja. 
;J: Juo Guier se im neba sumuok cywija yet. 

260 
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T: Taata leech Piita,^ an lil: in v;ld im la*.ir.Miaka. 
Z: Grandpa cauclit hold of Pevcr and whacked hik with 
hi:; cxic'jnaca atielr. 

?: cono cjayi: che doccn't uont to be coiirted by juct 
eny^jnan. 

; J'icn lie in no.uaan oni 4m ord non. Ti ]:on Inidtn in. 

r; ^cti flij c todi kiin fi tiir yu ov,t a yu moni. ' 
S: ;^^*i;ic merely plottin^to volj yo:i of your money. 

-/c arc? not careful, Jane vjill virsto all the 'siorfoo. 
j:f vji no main .';haap, Jien dash^vjc acl a di Icatifi. 

•; ■ 1 

OonverLiation. 

^'ithoxit benor? S of to::t, li::ton to one of the recordings made 
1n the la^t lu^:.on. Ji3cu.:j the meaning of tho poon, nnci 
^37C 0 orit:ci:;n of the presentation. 
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CYCLa 100 

M - 1 ' 

Ebri ?on^e iibnin Fredi push im *13very Sunday everiing Freddy puchoa 
snuo-baal kyaat kom doun iioni ^ his snowball cart down Hum Lane, 

Lien, anvwi pikni ron go bai and we children rush to buy snov;- 

snuo*baal # dandi*3handi and ball, dandy-shandy and frisco. 

frial^o . 

Xeaide mi go a Daratl yaad. ,A »Xesterday X went to l>orothy<s 

di fos mi eba it kuuli fuud. home. It was the first time I had 

Dam Qi mi ruti fio^ft bami, daal Indian food. They gave me roti 
an baat vje luic laik rais-an-piis, (which) loolca like bait^y, d ae lL- 
an baji - a so dem kaal dem griinz. and-baat * which looks like rice- 

and-peas, land bajij the name for 
their greens^_ 

A wanda a t^ren His Aimo a kom bak- *I wonder when I4iss Ino is return*- 
fram toun. lii ha wan piia a ing from town. I have been saving 

{guava duosi a si'ev fi him bout a piece of guava dolce for her 

tuu mont nou. p,bout tvjo months now*. 

K - 2 

Give the Creole or English equivalent of the follovjing 
utterances! 

\ 

T: A-hou,somoch smadi de a maallit tide? 

0! How is it there are so many people in the market today? 

■ A uk dem tek mek hampa, no? 
^ tJ! It»c hook they use to make hampers, icn^t it? 

ERLC 252 
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T: Aal di luos mi fuos im, im wudn boj. 
:i: ThoiiGh I tried with all my might to force her, jhe 
ijouldn't budge. 

'J: Joe used an opon-cuard cutlao to chop down the withos. 
J: Juo tck opin-cya?id Icotlis chap doun di wis. 

Harry says he wants to build a tvro-storey house. 
^: Ilai'i so im iman bil vjan opsticrx hous . 

.;onvcrc;ati on, 

':iontinuc li::;tcninG to Uic recordinca inade in Cycle 9fi. 
Mnz the zon^t Jan lli^ Uol.la Man. 
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K - 1 

Puo letri, di liii Kuuli rayal 
Cyal no tek-wc >;nlkal Tram iirJ 
Aal dl siem dat no sopralzn, 
f aar Temi him en a gi^aan tuu 
fenke^f enke an f ain^X'aal , 
Di uol bad*-majndld uinan tek mi 
cud-£::ud guol-rinc dash a uoti. 
Wen r;i ak3 im hont i , im tek 
f aawod mout mi aaf i-nn tap a i 
l:i no tingk' im raitid, yunuo. 



'Poor Amy. The little hair-IncJilan 
gin haij taken Kichael fvoin her-'. 

'That's not Gurpricinj;; just the 
Gatno, for Amy uaj too riniulry 
and hard to please (find fault)' 

'The evil-minded woman threw my 
good gold rin^ on the f^roui^ci'. 

'VJhon I asked her about It, Sno 
added insult to injizry by be- 
rating ne. I don't think she is: 
In her ri^jht mind, you know'. 



M - 2 



Give the SngliGh or Creole equivalent of the following: ■ 

T; A wa da lili kuuli rayal syal a du do? 

ij: VThat's that little half«Indian girl doing there? 

T; Vftiy are aome people so hard to please? 

3: A wa nek som smadi fain^faal so? 

T: Ua blebi do kyan gv/aan fenke-fenke, iing? 

'S: That baby is rather finicky. Isn't it? 

T: Jaisi tek bad-maindid brok-op Chaals spektMd. 

J: Be<:auce of evil Joyce has broken Charle's glasses 
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T: That si.v\ la not In her right mind at all, 
S; Da 'gyal de no raltld nonta&l* 

Da gyal de no Una im rait main nontaal* 



C * 1 



Conversation* 
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C ■ 2 

Head tiie Bennett poem Cheap*Fare Day , and learn the meanings 
of the new words and phrases * (The Bennett orthography only 
is given here) , 

4 

Tantuddy mah meek me sldung^ 
Tap vriggle yuhself, cho^ 
All yuh too high fe dls yah train* 
Matty come katch yah soh* 

ilhe wone dress-dung? clap» pen har lap 

Because we all dah pay, 

Kore ovah she too dress fe deh 

Pon train, pon cheap fare day* 

Teng Gad, she gawi, happy redants 
llow we can start fe nyam* 
Me gflt dc dip "dip yah Tayma 
Pass de yabbah wld de yam* 

Jake a dah big mout' police-man 
Me nealy miss de train* 

253 



Ta^a Tuh like me no-toe boots 
H« buy it down de lane* 

' De * oman was a 3I10W me wan ' 
Po petty*faggin ' wan, 
But me tell har me no want i -^-^ 
Piokney teok out yuh han' I* 

Matty talk to yuh lickle gal, 
No^bada auck TUh teet . 
Tell har stap wallah up har han' 
Sena de tings fe eat. 

Pass de sizgar-wata fe^me chile 

An' meek me ease me thlrsS 

J* 

Matty yu li» gal can nyam sohJ • 
Caiile mine yu belly hxxps* 

^Wat a vay we deh go fas doah 
Pe train eena him saal«'^ 
Is alrigjit wid me wile him doan 
Capsize an' kill we all. 

Pot 'ow yuh see me Jus* dun nyam. 
An' favah roasen bizll, 
Me hooden like i'e dead at all« 
Wid dia yah belly full* 



25t) 




A: Waata fram win - wa yuu tluQlc bout i? 

B: Eniting wl kyan get waata fraia wot traial. 
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Vl - 1 

Hi a vran smadi no tross dem 

« 

Meruim piipl nontaal. Dem tuu 
koni. Di huol a deni a jinal * 
Idrout bvjaiJ Afta nii no yu tetes- 
Yw no, si ae mi np non pyanc - 
pyang . 

Yu si Rnoz biebi yet? Im a jwaaw^ 
Ki no nuo ho\^ JXnoz a go nianij 
uiddat-de bakra pikni. 

Yes, mioiSi Kozn Jien di de 

bi£S an bu£u*bufu lelca asunu siem 

wlc. 



'Personally speaking, I don*t ^ 
trust those Haroona at all. They 
are all crafty people*. 

*Get away, boyJ I am no sweet- 
heart of yours* Can^t you see 
that I am no ordinary person*. 

'Have you seen liose's baby yet? 
It is an albino. X don*t know 
what she is going to de with 
that albino child* . 

*Ye3, my dear. Cousin Jane is 
still ac big and clumsy as an 
elephant ' . 



11-2 



Give the Creole or English equivalent to the following; 

T: Those who have no laiive;; can't eat watermelons. 
6t Dcni 3madi huu no ha neif Icyaan nyam waata-melan. 

T: A sho-aaf yu waan sho-aaf mek yu go roun de* 
J: It*3 because you want to show off that you went 
^ around there* 
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■ T! $iem wie hou mi tel yu, a so i co. 
ii ! Jt happened exactly as I told you. 

T! I heard the pipe leaking tip tip all night. 
Ki hier di paip a liik tip tip huol nait. 

T! Those Mho are rich can buy white elephants. vProv..:rb) 
£>! Daac ha moni, im bai chiia. 

C - 1 

Conversation, 



Practice; the first rive stanzas ja£ ffheap-pare Pay *. 

Tantodi ma, v-ih mi "sidong. 

Tap ri^l yusoii", cho! 

Aal tiui hai ri disya trien 

>?ati, kom kach ya^io ' ^ 

uhi wuon dreiJ-dong;? i:lap pmi har lap 
Bikaaz wi aal da pi*. , 
Kuoruoba chi tuu drc ^* i'i u 
■Pan tricn, pan chl^j ^ : e.- ) .c^. 
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Teng Gad, she gaan. Kapi redacts, 
Now wi Icyan staat Ti nyaiu. 
lli cat di dip-dip^ ya Tiema 
. Paafi di yaba wid dl yam. 

oioka da big-mout poj^iicmaxi ■ 
Mi nieli mis di trien- 
Tiema yu laik mi nuo*>tuo buutc 
V:i bai i doun di lien. 

Di 'Oman yos a^jHuo mi wan 

* 

Va o pctix"a£in wan, _ 

3ot mi tcl ^ai' mi no vjaant.i 

Pikni tele out yu han! 

Listen to the song Matty Vfalla Lef , joining in when you can. 
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n - 1 

Oi vii$ dem on plchi-pachi an 
rafiig - , .n1 on tingk se dem a 

Hi no fraitn fi dl huol ,Jins * 
bant; a txrxu, likl^ bot lal 

Di moxit-g-majl h if; ;^la uman en 4 
trai ri tax 'ml bcfc di:. ; 
brin,";^ [^l pan mek :lm nuo 
mi no muinu, 

tek im Gvjlit-^ in out lUizl-o^? 
His Uuoai, mek im bil^ib se 5ia 
en ago marid iio. 



'!i:«^y. were £;o patched and - aGgod, 
J thought they vjere low-class 
people' i 

*I am not Gcared of tho whole 
buTu-li oi-you, I may bo Gmall, 
bufc I am strong and roarlcss'* 

'The talkative street vendor wa^ 
zi'^l'lvx^- to rob me, but I got very 
angry with her, and made her 
understand that I was xio fool', 

'In his charming way Jakio tricked 
Kiss Uooie into believing that 
he meant to marry her' , 



H - 2 



Cr^ive the Creole or Ent^^l.i*.,! equivalent of the following: 

Jane woizld have to buy that hat, 
tii .TiftH uaild trios hrt/i bal clet^de he . 

?t It mast an:**^:r r^e-'hi-ds^^ that ypu found tjiat pot, 
S: k moi^a anaa houa yu i'aLn dat-da pat, * * 
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T: A brok yu brok di yaba mi' dis bai? 
S; Hava you broken the »yabba* I juet bought? 

T: Wa du yu mek yu so bringgl tide? 

ii; What's wrong with you, that you rare 30 angry today? 

T: A swiit-mout yu awiit-mout mek dem biliib yu* 

at It*s because you are charming that they believe you- 



Convers ation* 



Practice the last four stanzas of Cheap^gare Day . 

Mati, taak tu yu likl gyal 
No bada sok yu tiit, ^ 
Tel har stap wala op haa:* han 
lina di tings fi iit- 

Paas di shuga-waata fi mi chail 
ft An mek mi iiz mi tors,' 

Ma^i yu li* gyal kyan nyam sah 
Chail main yu beli bore. 



251 " 

Wat-a-wle wl de go faas duo 

Di tTlen iina him saal. 

Iz aalrait wid mi wail him duon 

IQrapsaiz an kil wi aal. J 

Faar ou yu si mi Jos don nyam 

An fieva ruosn bill. 

Mi hudn laik fided ataal, 

V 

4 

Wid disya boliful. 

Play the game of "fliomor**, using a Creole proverb as the 
message* The first player whispers the proverb to his 
nei^ibor, who in turn whispers it to the next person, 
and so on down the line* The last person says aloud the 
proverb he hears* ^ ^ 
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Bifuo di loman tel im pikni fi tap 
wala op im haniina mi fuud, im 
kom sole im txit alta mi. 
Mi no nuo a wa Henrieta enadu 
jina dat-de rui:im, c^o i t haka-chaka , 
a CO i dot i t flLn fulop fi aal kain 
a banggarartg . 

Yu ci di nyuu 'puosmisis yot? Im 
win , 1i an kraani so tel, bot im 
nais fi-truu. 

No pie Jan no main, yaa, A fuos 
raip a du im; im tuu fiesi an 
faawod. 



^Instead of stopping her child 

from wallowing in my food, she 

sucked her teeth at me?' 
'I don't know what Henrietta was 

doing in that room. It was not 
* only exceedingly untidy, but 

also dirty and full of all kinds 

of junk*. 

'Have you seen the new postmistres 
yet? bhe is veryfhill and skinny, 
but she is very nice indeed'. 

'Pay no attention to John, do you 
hear? It's precocity that is his 
trouble. He is too impudent and 
forward' . 



K - 2 



ERIC 



Give the Creole or English equivalent of the following: 

T: A chak op a Gaadn Toun Puosmisis lib. 
^: It's all the way up at Gordon Town that Postmistres; 
lives. 

T: I wonder why fiut'^her Jones is so thin and skinny. 
6\ A wanda v^a mek 3ucha Juonz so maaga and kraanj 



2o4 



1 

T: Mary came all the way to ray house to complain* about 
you* 

S: Mierl kom slap a yaad kom kompllen bout yu. 

T: There Is no tolnt In the house; we have cerassee onl'j 
S;^ No mint no Una hous; a suoso sorosl wl gat* 

Conversation* 

TO THE STUDEHT 

Po^ this €uid the next lesson you need to know the story or 
Anangj and the Flaintains * See Anansij. the Spider Kan ^ by 
Philip M. Sherlock* Try telling this story in Jamaican 
Creole* 

Sing the song; Matty Walla Lef * 
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Kaas Chaali a go- marid wan nais 
Chaini rayal eyal, Im gat wan 
kuul sambo kola, an im priti 
kyaan-don. 

Unu Icyon gwaan tingle se Karuun 
a bonr.go fuul. Dem waiza an unn 
^ ef no main shaa]: ^dem rap unu 

4 ^^^^^ 

Ki dis alc3 di malata man wen 
. Hisa Klarena a kom bait; im cet 
£aatid an staat kos se im no 
Kiaa Kalr-cns houakiipa. 



- 2 



'Kv, Charlie is going to marry a 
nice half Chinese girl. Jhe ia 
or a ooft darkish brm^n com- 
plexion, and exceedingly 
beautiful' . 
•Xou all are mistalcen in think- 
ing that Karoons are bacJcward 
folk. They arc smarter than you, 
end if you arentt careful will 
outiirit you' . 

*I merely asked the mulatto 
woman when Mr, Clarence would 
return. Jhe got, roej angry, and 
began to curse, saying she wss 
not Mr, Clarence's Miotresa'.. 



ERIC 



Kis Kati a kwaril .e yu no s.n di bami, 

Hi- T^atty is berating you because you have not .ent 
the barnmy, 

T: I am oorry that the children did not find you at 

ho:ne , 

^: Ml =ari so di pitai n,ba rain yu a ya.d. 

2tiU i 
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T: Hendpi beks se His Luusi no waan marid im. 
S! Henry is hurt because Miss Lucy doesn*t want to 
marry him, 

T! Miss Lou is prWd of laer son. He passed his examina* 
tion, 

S: Mis Luu proud se im son paas im egsam/ 

T! Paasn no mad se i^i neba krisn di biebi a chapl? 
S! Person is very an^gry, because I didn't christen the 
baby at the chapel, 

\ 

C ^ 1 

Conversation, ^ 

\ 

C - 2 • 

Practice the Creole version of Anansi and the Plaintains . 
Choose membera of the group to be Anansi, Rat, and Crooky. 
A narrator'' should tell the story, leaving the main actors 
to speak their parts. 
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A so nomo Kwpuhi tan, yunuo, Dem 
no wot, kz ton yu bak so, dem 
ataat siltfAl pak yu,| 

\ 

J^on Qo a shap go beg ivwiibai tros 
bit wot a saalfi^h tel a 

maanin. 

Laad, misic, saet^op yu mouti Yu 
tuu krai *lD?al , Aft a a no joi wan 
a fiil di haadtain, ma. 



"That»G charactoristic of low* 
caste Hegroes, you Icnow, They 
are not trustworthy. Ho sooner 
ic your back turnfsd than they 

begin to speak ill of you'- 

»i:un to the ,shop and ask the 
Chinaman to credit me one and 
sixpence worth of codfish till 
tomoiTow morning', 

»Lord, woman, shut upl You com* 
plain too much. After all, you 
are not the only person 
experiencing difficult timeSy, 
you Icnow?' 



K - 2 



Give the i^ngllsh or tJreole equivalent of: 

T: A GO nomo Ivieti tan, Im no satiafai ef 3m naa siitfizl 
pan smadi, 

J: That* a characteristic of Katie, Ohe is not satiaJTied 
if not speaking ill of someone. 



t 
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• T: 5t'3 a wise heaa that keeps a still tongue. (Proverb)" 
S: A no waant a tong mek kou no taak OR 
Ho sbriting gud fi iit gud fi taak. 

T; Yu wida mos gi Hari di wan dege kuoknat ml gat, iing? 
S: You would give Harry iny one and only coconut, wouldn't 
you? 

T: A klisjC' pan tap a kichin dresa mi en put i, yunuQ, sa? 
S; It*3 way on top of the kitchen dresser I had put it, 
you know, sir? 

T: Lord, sir, for p grown man you complain too much* 
S: Laad, sa, yu tuul'krai-krai fi big smadi. 

C * 1 , ^ 

Conversation* 



C - 2 

Roview the poem ^^ Cheap*Fare Day "* 
■ 

9 - ^ 

Learn the proverbs: 

1, Ef mi kyaan kech Hari, mi wi kech im shot. 
Lit. If I can't catch Harry, I'll catch his shirt. - 
Meaning : If I can't wreak vengeance on my enemy directly, 
I'll hurt him indirectly through someone he cherishes. 
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2 ♦ Ebriwe mi ton maka ^uk mi , 

Lit* Wherever I turn, thornft prick me. 

Meaning : Ko matter what I do, misfortunes^ befall la^e 
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K ^ 1 

Kiid a kech ya lang taim, toot di 
ruod so swipl an pyaka pyaka 
>jid di rien, mi Icudn rnek no taim, 

Ki si Kosn Suu doun a Frii-Toun 
laas wiik, Im luk boRobogo yusi/ 
Hi hier se a vian falalain kofi 
man im de wid nou. 

A wanda v;e Bukiipa iia fain dat- 
do tranc**mout Q^abalishas GT^l 
wc im Gat do nou. 



*I would have reached here long 

ago, but the road was so slip* 

pery and slushy because of the 

rain, I could not drive fast*. 

^1 saw Oousin sue down in Free 

■ 

Town last week, look very un- 
kempt indeed, I hear that she 
noiT consorts with a stupid 
shiftless man' , 

'I wonder where the book-keeper 
found that talkative avaricioUs 
girl he consorts with noij'. 



ERLC 



H: A uan doge bod-mout arinj yu gi mi? 
: Is it only one bird-eaten orange you have given me? 

T: lly clothes got very, very wet in the rain, 
^: lii I:luos-dom wet-op Icyaan-don Una di rien, 
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T: When we grow old| ve are at the mercy of others* 
(Proverb) ♦ 

- S:.Bul uol, yu tek kaan-trash liid in* 

T: The mile stopped abruptly in the middle of the path*- 
S: Di myuul tanop brepalina di inigl paas* 

T: Siera no wuda en mos hafi k<m tu* 
S: Sarah would surely have to come too* 

Conversation* 

Read the story Aimancy And Hog * Page 98 in Jamaican Song and 
Story * 

VJan die Anansi an im grannruma go a wan jgrong* Anansi lef im 
faif* Wen im kqmin huom, him an him granmuma, him se: "Gran- 
muma, yu nuo mi lef mi faif a grong"* 

Im granmuma se, "Mi sen mi nuo yu wel* Yu bad kyaan-don* Go 

fi i^ , bot no plie"* 

V/en Anansi a kom huom im plie: 

Kon a wi, non a wi komando 

Sieri gaan huom komando 

Yal ka Yaki Yak komando 

Sok yu mada buon komando 
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An az im plie im nlit Hag* Hag se, "Breda, a yu a pile da 
sviiit suiit cliuun?" Anansi se, "nuo Bra"* Hag go, "?lic mek 
mi hier' * Anansi plie twii, tv;ii^ tv;ii, suoso rang nuot* Hag 
ce ' Cho, yu ':yaan plie"4"naG gaan roaa shaat paac* 
As llac CO voui\ tjhaat paa;;, im bok oi^ di bwai a plio di tyu\m4 
Ilac so: *3jft ;manci, a tingk a yu a plio, yu boea, yu lait 
ri mi dina, yu liba i'i ml daag"* An Hag l:yari hxiom Anansi Ti 
go du in op ri im dina* An wen hag tingk im don pp Ananci, 
Anansi don op im wont nada. An dat riiek Hag naasi Tiida op tu 
tido di04 , ' 

Jal: Kanduora mi no chuuz non* 

Loai^n fchc proverb: 

Ilaad-ioc pilaii -Jaal: tuu tair*!* 

Lit, Pijobedlont children wall: two times, 

L oanipc > Those who arc dlcobodient reap bitter comjoquencoc * 
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ya pilmi, a wa du yuV A haad- 
iez yu haad-iez aar a donf?kya yu 
donglcya? Xu si hou lane mi t<SL 
yu se yu frak ranc said, an yu 
nd chienj i yet? 

l:is aaaji, wat-a-wAs Jidni likl 
an buoGi, An in nanasebl . - yuci, 
, Jan„ hin a juobo ki^of . An liki- 
lilciTDem lcaal''*ln lielacot* 



"Look here, child, what's 
with you? lo it that you are 
stubborn or is it that you don't 
cai'c? I have tbld you repeatedly 
that yoior dress in inside out, 

and you have not changed it yet'* 

*Iiiss OeorGie, hovj dandy is little 
!i;idneyl He is well-mannorod too'* 

'O'ohn is a vei?y^ crude boy, lie is 
very {jreody too* They call him 
Bella cut (stuTf your belly)'* 



i: " 2 



T: If you don<t leave before davm, you v;on't c^t any* 
u: Er yu no lef bifuo die, yu naa Get non* 

?; Cc sure you stop off at the shop on your way home* * 
Kck chuor yu tap a shap wen yu a kani huom, 

T: Bai top v/ot a saal an vjon bredfruut Ityari kom* 

J: Buy a penny *half penny worth of salt and a breadfruit 



for ne. 
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T; Ruth i3 ashamed that her dress Qot torn, 
LJ: Ruut shiem se im frak tierop, 

T: HI sari se dem kech Im a smuok dl gyanja* 
3: I am sorry he was caught smoking ganja, 

0-1 

Convorcation/ 



^ ^ Eoviow the story Annancy And Hog j and try telling it in your 
« 

o"vm words in vllrcole. * 

C > 3 

3inG Tiicha Lik Pi Gyal , 

-1 
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Laad, I;i.';" Vai, mi no nuo laoxx fx 

■if 

t 

GO huom, ^Votnioghan naa kil luiV 
ili:: Alia c^^ain haif^ rii laiU tike 
CO ni tan tuu Itct. 

Zhri maanin Hie jJtl laiir:::ulala 
daata an in likl doni frcii paan 
ya ^0 op ^ ha^jpitiil fi laan - 
cl\j'.. 'n:Ta , V/i ;:aal dor: Lan^*-an- 
K^Iiaat • _ \> 

J^ranidi-dic Ko^;n Lai:: an Kij 
Jhati ha' dcii bi;- l:a:j^ka:; a 
naakit, dcm a malis tel nou. 



'Lord, Kisc Vic,, 2 really don»t 
loio^-T \io\^ to homo, I im \jor*. 
ri&d to duatii. Mias Alice ic 
coins to nac mo all night bo*- 
caucG I htivc otayod ao iate». 

'.-Very jnorriir^ Kisc Ettic^^c very 
tall daughter and Loi» sh6rk 
little friend pass hero on their 
\^ay to the hospital vrhero they 
ai c ;jtudying to be drugf^i^it:: . 
\re uall them "Lone*-and*-3hort'^ 

^:;ver since Cousin Lizo and Ilit;^ 
Jhatty had that big quarrel in " 
the market, they have not" 
uttered a word to each other*. 



M ^ 2 



(i^cvicvj or Cycle 61^.). 

T: ^e careful not to let the policeman catch you, you 

S: Tiltya yu mek the poliicMan koch yu, yunuo. 
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T: Tikya yu mek ^eni a dl nymi ahuga wies , 
S: Be careful not to waste of the new .ugar. 
^T: Be sure you don't eat up. »ti.-a-leaf" and 

S: Main yu nyam-aaf mi tayaliif an ron-doun. 
'T: Tilcya yu no put no jorlt puoklina.di bag. 
^: Ee cure to put :3ome jerked pork in tho bag. 

::ain yu no lof non a' di gr^.to n mi, y^anuo. 
0: iSe ctu-oful lest you don't leave any of the hard 

bread for me, you know. 



'Convers ation. 



fco.d the Ber^ott poo„ -Colonisation m (orthography 
iii i-iiGc Bonnett'G) . 



V.'at a joyful news, Kiss l-i'attie, 
I fsel like me heart gwine btxpo ' 
Jamaica pooplo colonisin 
3nGlan in reverse. 
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By de hundred, by the t*ousan, 
Prm country and from town, 
3y de 2hip-load, by the plane -load 
Jamaica is Unclan boun. 

Dom a-pour out 6 'Jamaica, 
Everybody future plan 
1:3 fe get a big^timo ^oh 
An settle in de mother Ian. 

Vfliat a islanJ \Jhat a peoplol 
Han zn uonan, old an younc 
Jusa pael: deic bac an baggace 
An ^;un history upside dung'. 

^omo people don-i; like travel, 
But fe show dem loyalty 
Dem all a-open up eheap-faro, 
IPo « Englan ageney. 

An v/cek by week den ^hippin off 

iJcn coizntryman like fire , 

i^e iininigrate an populate 

Dt seat o' de Umpire. ^ 
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Oonoo 30 how life is ruimy, 
Oonoo 066 do tunabout, 
Jamaica livo fo bo;: broad 
Outa English peoPlo mout ^ . 

Sor won dam catch a Bnglan^ 
An ctai*t play dem difrcrent role, 
iione Viill settle dovm to vjork 
An como vjill cettlo fc do dole. 

Jano :;ay do dole i:^ not too bad 

cause do payin' zhe 
Tuo poundc a v;ccl: fc seek a job 
Dat t;uit her diguity. 

ViO cay oano will nsver find work 

At the rate hovj she dah-lool:^ 

/or all day 3he :;tay poii Aunt Pan coueh. 

An road love-story bool:. 

Mat a devilneni* a Encianl 

15er: Tace war an brave de v;orao, 

But I'm wonder in' hevj den i:;i'jine st fffl ' 

Jolonizin' in reverae* 
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(HOTS TO STUDENT) . ' 

This is one of Hiss Bennett's later poems. The style is much 
closer vO Standard Unglish than the earlier poems you have read 
so far. A fevf changes have therefore been made in the practice 
exercises . in Cycles no and m to give a more valid Creole 
flavor . 

CYCLIi 110 

H yi 

No ijori yusef bout*Luuta, yaa, 
ma. Him nuo hou fi Icrob dr ai 
yaas . Jwiit^mout ui l:yari hiin 
truu. 

A cud! -ijf yu no en so fala - 
* f ashin yu vmdn en iLna di mantJGo 
trii fi di pan-hed fi kech yu. 

TJnu Izym taak-out loizd we unu 
a se. Unu no hafi su-ou bikaar 
ni de ya. ^ 

\l - 2 

(Heview of Cycle 63) 

T: I haye nothing to de with that brazen girl. 
Zi Mi no bisniz wid da fayakiti gyal-de. 

279 



'Dont be to3^ concerned about Luther 
mam. He loiow how to win his way 
with others. His chao^ming manner 
will carry him throu^' . 
'^ierves you right. V/ei^ ycu not 
given to following the crowd you 
vjould not have been caiz^t in the 
meuogo tree by the constable'. 
'You can converse audibly. You need 
not whisper because I. am here'. 
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T: Serves you right! Xou had no- right going there* 
3: A gudl Yu no en bi^nlz fl go de* ■ 

i 

T: :;transer3 chould not meddle in feitjily quarrels* 

(Proverb)/ ! 
l^t Haao no bi::niz a kou fait* 

T: V/e unu no lef ml luon? Afta unu no blznlz wld \\\t^ 
J: VJhy not leave me alone? After all, you have no.thinc 
to do with me* 

T: Oom en kom ya, hot mi no biznlz wid dom ragldi 
piipl, yaa* 

Si. They came here, but I have nothing to do with people 
in rags, hear? 

Conversation* 

Practice the first six atansaa of Colonization in lUverae^ - 

V/at a joyful nyuuz, Kifj Mati 
A fiil laik mi haat gwain boa 
Jumieka piipl kalanaizin 
Ii;gglan in rivoa* 

280 
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Bai di hondred, bai di tousan 
i'^ram koiitri an fram totrn-. 
Bai di ahip-luod, bai di plien-luod 
uUmieKa iz ingglan boun. 

Den a puor outa Jumieka 
Jbribadi fyuucha plan 
la fi GBt wan bic-taim jab 
An sejcl in di mada lan, 

■fat a ailan! Vlat a piipll, 
Kan an loman, uol an yons 
Dica pale dcm bac an bagij 
An ton his^ri op tiaid dont;i 

Jom piipl duon laik trabl, 
3ot ri 3huo dcm laayalti 
Oem aal a uopn-op chilp-ficr 
Tu - Ingglan iejensi. 

An wiik bai wiik dcm shipin aaf 
Dem kontriman lail^ faya, 
Pi imigrict an^papyiuiet 
Di siit a di Jmpaya, 

JinG the copz Cjidelia Brown , 
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H - 1 

Tlema hozban him a raa mampaalo ^. 
A him Icuk an wash en kllln di 
hous. Tiema dls tek Im mek wan 
tins* 

Huol maanln yu out de a tnio 
wod fl mi, an nou yu 3l mi wld 
di likl kuoknat waata yu waan 
tral kom swiit ml op ^ 

Wat a kobel Kyatl en.arie'^. out 
a yaad laas naiti Hi neba nuo se 
im a soch a tegereq . Ml leg 
kudn chaa graas di wie im gwaan 
bad* 

Yu si hou Jals dnd Ruoz nak hed 
an a gl wan aneda labrlsh? Likl 
Efta dls dem Una somoch kyarl*Ko 
bring -kom tuori^ dem a go raal 
out an staat mails wan aneda* 



»Tayma*3 husban is quite erfemi* 
nato. He even cooks, -washes, and 
cleans the house « Tayina treats 
him very shabbily*. 

*You kept throwing all kinds of 
abuse at me all morning, and now 
tiiat you see me with a little 
coconul/ water you are trying to 
be nice to me ^ « 

'VJhat a loud quarrel Cathie stirred 
-Up out in the yard last night* I 
had no idea she was such a 
quarrelsome bully. She behaved so 
badly, I coizld not hear anything 
else I . 

'Do you see how chuim^y Joyce and 
Rose are, constantly chattering? 
They will soon be in such trouble 
Tor scandal '-mongering, their 
Trien^^ship will breaks and they 
will refuse to speak to each other 
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Di uol bufutu woman waan tek mi 
mek preke, tingk se mi wuda 
biliiv im kakanbul tuori. 

KoTi, mi bobo. Koit- kil: pupa lik 
fi Q^ona- 



'The big old ill-shaped woman 
must have thought I'd be foolich 
enough to believe her ridiculouc 
storyT * 

»Cofme my svjeet child. Come and do 
a Goriercault for Grandma'. 



C ^ 1 



vonvcrcation 



C - 2 



Tractice the lact live ctanzac of jjolonisa^i on inRsvorcG , 

Unu :;i hou laif foni? 
TJnu oi di to-iabout? 
vUBxe;:a lib fi bake brod 
outa Incclich pdupl nout. 



Caav vjon don kccii a In^jlan, 
An ctaat j.lio dc:n difran ruol 
Zom wi cekl doi;n tu uoi: 
An com vji c.cl:l fj di duol. 
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Jicn oe di duol iz nat tuu bad 
3:;:aa:i uom nisin jhii 
Tuv. poim a uiiU fi siik a jab 
iJat z\xut har dlgniti. 
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Mi_ se Jien wi neba fain work 

Dl riet hou shii da liilc 

i-'aar aal die shi de pan Aan 5*511 kouch 

2a riid lob-ctuori biilc*, 

Vfat a deblment a InCGlanl 
Oem fies waar an briev di wog 
Bot a T;anda hou dem cwain stsn 
iCalauai^in in rivor£j# 

\ 

Practice tixiu riddlo: 

ni'Gl mi disj rigl mi dat 

Geo mi dis rigl an paraps nat* 

:ilddle ! 

01 Ingnlan dcd an neba ratn * 

Answer : Graas bald (Lit* GXasz bottle) ♦ 
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M - 1 

Dem pilaii out a akuulyaad a 
plic kushu. ])i likl wan-don a 
ron op an doun uid brii^inil. 

Jan a fait Piita fi im glg t 
bot Piita huolaan pan i, go 
im naa gi i op tel Jan gl im 
im nllial , 

« 

Ki Mor CO den GvJGin ha brohin:: 
out tx zhvL"? tinait. Hi i\ G^^^p de 
GO uach dcm gTjClI yanrigi an vrain 
op democir. 



*The children arc out in the 
jehool-yard playing ''cashew*'. 
The littlo onps are riuminc 
around viith toy uindmillc', 

'Joim is fighting Potor to re- 
clain his top, but Peter holds 
on to it, rcTucing to c^vo it 
up bill John rct\u^nc hi^ 
niol:er ' , 

*I hLor there to bo a donc-e 
out at the chor toniclit. I Br\ 
going -ar thei'D to vrateh the 
glrlc '-yan; ga" (dan;;c) andgr\ 
thci:-* hrjo ' . 



C*:- ITo honoch in bog ni> ;i: nqa tJl im v;c r-ii n-; i, 
J: IIo matter ho\; much jhc va^lij, I v;on't tell hor :;hcro 

I put it. 

llo' natter vxhcrc you arc, yov vrill hc^ar about ir*, 
^: llo liyo vjc yu do, yu :;i. hicr bout i. 
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T: Do you thinl; ho cares what happens to iilm? 
S; Yu tlngk se im Icya wa hapn tu in^ 

T: Ho kya we ml ton, a di siem ting mi hier* 

3; Ho matter where I turn, I hear the sfiime thing* 

T: Hi no. liya ef unu iit-aaf aal a di bula* 

S: I don't care if you (all) eat ig> all the calces* 



Convercation. 

(; - a 

Reviev: the entire poem Colonisation In Heverse4 



Learn the riddle: 

Kisl mi dis, rlgl mi dat 

Get mi dis rigl an parapij nat* 

Ridaie : 

■ 

Mi faada hab an uol haas, an im neba mount pan im bak antel 
vren im bale suor. 
Answer! House, 
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CYCLE 113 



K " 1 

Di dram-dom vjiek mi op huol nait- 
Kiet zo a di jongkunu den a prak- 
tia, bot i coun nuor laii: a jomp 
dcm a ;;omp poko tu mi. 
Kisic, rrd enjaay niaeir a Aant 
/ua sct^op yusi. I'd tan. out a 
kichin wid Cier,a-dem, a kuk an 
t^ak ricl huol noit. 

Swiiti gud loldd yusi. Im get 
fllfi j daal-biebi, an Caya- 
krakaz iina fi-ipi loki -bales. 



''?he drums kopt me avjake all night. 
Kate said it was a John Canoo 
practico, but to mc it ceemod more 
like a pocomania meeting' . 

'Ky dear, I enjoyed myaeir very 
irrach at Aimt Aim'c vake. I stayed 
in the kitchen vjith Sarah and the 
rest, cooking and asking riddles 
all night' . 

'Svjeetie ic very luclry. aho got a 
toy whistle, a doll and Tire- 
crackers in her lucky-box'. 



"T: Aal di nais di janglcunu dem mek die ier dem no naic.ataal- 
ii: Despite their noisemalcinc this year the John Canoe vas 
not much good. 

T: Nobadi kyaan jomp jangkunu lal^a 3iiza. 

a: Ko one can dance the J cJin Canoe like Caesar. 
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' Aal yu a se do a suoso rigl tu mi, ' 

S; All you are saying there is only riddles to me* 

\ 

?: The babj's porridge is as sv/eet as syrup, 
Zi ^i biebi parij sviit no sorop, 

?: Jloris was voi*y glad to Qet the uhistle and the . 
doll . 

^: .Cla^i on £lad fi-truu Ti get di riifi an di daal- 
biobi, 

Converi^^tion, ^ 

ilead the Jtory of ' Anangi and the Alligator ILJgg s'* in 
Anansl, The Jpider Man by Philip li, :;herlocl:, p, 61f., 
Prepare to. tell tjiis story in Creole in yoior next lesson. 

Learn the riddle: 

M^l mi disj rigl mi dat 

Oes ni die rigl an paraps nat, 

.;iddlc : 

Hi Taada. hab a huol houc a p3kni an aal a dem kimbo, ' "^ 
Answer: l^dz (potii). 




A: : "3o dem a rauuv sora a di nuo paaldn sain? 
B: Hat a bad muav fi di draiba-dem. 
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CYCLE llii 



M - 1 

Mis 2mi mek dem bwai dringk-aaf 
aal di likl rom nii sieb fran 
krap*-uoba * 

Mi a man waak ftal howas a nait , 
an mi neba si no dopi naar no 
ruolln kyaaf yet. 
Kozn Bod no tap yaso , yunuo. tm 
op de a kos Vai se Vai Ko^-we a 
Vier fi inii -bot im ha wan sayans 
man fi fiks har^ 



'Miss Emmy let the boys drink 
up all the rum I saved frcm 
the end of crop festivities'. 

'I walk at all hour^i of night, but 
X have never seen a ghost or a 

''rolling calf • (a Hid of ghost) I 

'Cousin Bird is not a docile per- 

■ 

s<Sn, you know. She is up there 
abusing Vie. i>he claims that Vie 
went to Vera to obeah her, but 
she has a science man (obeabman)" 
who will fix her ' . 



H - 2 



T: Fresh kuol a tek mi laif . ■ 

S: (Presh cold is taking my life) 1 have a very bad cold- 



T: The coconuts fell "bizf buf" all night. 



t>: Di kuoknat dem drap buf-buf huol nait. 

T: One never calls attention to one's own faizlts. 

. (Proverb) . 
S; Fingga neba se- "luk ya". 
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T: Kozn Bod dis brok di kaana de, gaan lang* 
3; Cousin Bird has just turned the comer there ahead 
or you* 

Tt Xu no gwaln kech op wid dem dlsya taim a nait* 
S: You won*t find them (overtake them) at this time of 
night* 



♦ Conversation* 
C > 2 

Divide into groups of three, each member of the group being 
responsible for telling in Creole one section of Anansi and 
the Alligator Egg s* 



Learn the riddle: 
^Bigl mi dis, rigl mi dat 

* 

Ges mi dis rigl an paraps nat* 

- jH-ddie^ ^ ^ 

Mi faada sen fi a huol trbk luod a suolj^, an ebriwan a dem 
kom wid boul hat* 
/oisweri Banaana* 
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CYCLE 115 



M - 1 



/ 



Biruor di pikni-dem ron kom 
huom '^.rta skuul, dem tap a dl 
swingaang a pile* Dem neba koch 
ya tel naltraal * ^ 
'5icha biit Ruizfos blkaas im 
. jit flayin haas pan lemos ulit* 

14i go a di kansot laa3 nalt, 
but no suoso papishu o dem cvaan 
uld? Dem pile likl shie-shle 
myuuzlk, cing some mento, an 
mek Tnongki-xies bot \ti neba 
enjay uicef; 



'Instead of running home after 
school, the children stopped to 
play at the swing ♦ They didn^t 
get home till nightfall* ♦ 

^Teacher beat liufuc for putting 
a "flying hors^'* on Amos ' seat** 
('pin bent with point upv;ards)# 

'I went to the concort last night 
but the performance vas a real 
puppet show* They played dance 
music, sang folk songs, and made 
" grimaces, but we didn't enjoy 
ourselves ♦ 



C - 1 



Conversation* 



z.'oad th^ ^t6xiy j;LV " The Old Lady and the Jar '*' in Jamaican 
t^ong and Litory , p* 137* 

A nol lledi^hab tuu son, wan niem Duori Don an wan niem Towpa 
Tuo, an Tompa Tuo an Duorl I^on a hontaman^ V/el dem gl dem inuina nof 
cint?lng an sc: '^TiUma m3 a go a bush, no faac uid di jaar Jina mi 
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Wen dem gaan iiol liedl se: vanda vft ml son hab lina da jaar se 
mi no fi tocli". 

TJoliedi go shub im ban Insaid a di jaar. Di jaar huol uoliodi. 
TJoliedi se: (Sing) Tampa 'i'uo, Laadl Duori Don dti, Laad. 
Aa di jaar se: 

"Humma longgubelo, turn tizlalulalum turn"'- 

An di jaar faya him from dl ruum tu di haal. A^i wen Mm riich tu 
di haal him se: 

'•Tompa Tuo, Laadl Duori I^OB oh, Laad". 
Jaar se: "lluma longgabelo. Turn txilalulaliom t^(m'** 
An aal die iaim di Jaar a huol im bai im han an kyaan let him go* 
An (fir^aar truo hiia outsaid aduo* Wen him get out a duor uoliedi 
se: "Tompa Tuo, Lordl Duori Don uoh, LaadT'* 
Jaar se: "Mttma longgubelo, Txmi Tulalxilalum turn*'* 
Jaar huol axn pan im, Jaar faya him a siisaid nou« 
An him gat wan daata a siisaid. Di daata se: '^Du mi jaar, Du ^ jaar 
wi yu siev, wi yu siev mi mada laif 1"* , 
Jaar se: "Uol liedi toch mi, uol liedi toch ml, 
, * Yu^neba wi si im noraizo." 

Pi daata se: ^'Du-mi jaar, Du mi jaar! A-wi gi yu som silva fi slon jai 
mada laif " . 

Jaar oo: "Nuo^ mi gyal, nuo mi gyal. A gat silve arodi; 

Xu noba wi ai im nomuo". 
Di Jaar faya him in a sii. 

Jak Manduora Mi No Chuuz Non» 

Er|c 2^3 
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CYOtE 116 



M - 1 

Haa:: Chaali maanin :nach a ewaan 

4 

Gud ^is wiik, Dom neba les an du 
nof wok enitaim Boti a di boma 
ri di Gingin, 



Oyata se ha a l^yai'i Aanal go a 
baajfoyaad i faar im no nuo v/eda a 
cik in Gil: aar ef a put dera put 
im GO , 

Hi ho hafi fraitn fi dom and dem 
uobia; faar Pupa Jiiaas mi ha yu 
an Die Maaca fi lul: aafta mi. 



'Mr, Oharlie*G morning match is 
Going well this x/eek. They aXuays 
do plenty or work when Bortie 
takes the lead in the diggin 
songs* , 

^Agatha says she intends to take ^ 
Arnold to a balm-yard, to soe 
whothor he io ciok indeed, or 
vfhethor he has onlj^ been bevjitched* 

*I need not fear them and their 
obeah, for Father Jeaus, I have 
you and Big Master (God^ the father) 
to protect me * , ' 



U: A thief will not let a dog see him, (Proverb) 
iJ: Tiif naa mek daag si im, 

T: t7an-dom te!c I'liul Icyari di biebi go a baamyaad, 

u: John and the others have foolishly taken the baby 

** 

to the balniyard. 
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T! Sarah sent a huge piece of yam for us. 

Si slera sen wan big joqgjc a YfiSTk^ wlT^^ ^ 

T! Mi no nuo wa Klarls a gwisLan wid; se im a uobla Juo, 
S! I don»t know what Clcoi^ia Is doing; she claims she 
Is working obeah for Joe, 

Conversation. 

l^ead " The Old Lady and the Jar y and try telling the story 
to a partner* 

Learn the proverba! 

1, V7en katn-trli faaldong, nanl guot jamp uoba 1», 
Lit. V/hen cotton tree falls, nanny goat jumps over it, 
Meanln gi V/hen groat ones fall, the weaker ones take advantage 

jDiLjfche^aiiiuatlon.^ - - 

2, V/en flal a bada maaga myuul, nobadl no si; bot wen im kik, 
dem se im bad* 

Meaning ; i The source of provocation often goes unnoticed. It 
is the reaction to provocation that most often gets the blwie 
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CYCLE 117 



K - 1 ■ ■ 

Ki neba go a di nain*nait agen, 
jglGl, faar i on a kwaal wen ml 
redi, an mi no en iebl mi wet- 
op. 



-Sfirnfraetn^TTKosiTBe^^ lang 
de; dres oplina tuu botn suut, 
pu3 buuts, an jipi* japa hat; 
Icwiiza pan him yai, eoci kukiimaka 
tik ii.na ira han. 



Dera no Icuk fuiidlina manggoailzn, 
yunuo. Bem wash dem pat ton doun 
pan kichin dresa til loanggo don. 



'I did not go to the ninth night 
wake as I intended for it wa§ 
raining- (squalling) when I got 
ready, and I didn't want to get 
wet ' . 

'You shoizld have seen Coizain 
Henry going along there, all 
dressed up in a three-buttoned 
siiit, white tennis shoos, a 
straw hat, a lorgnette on his 
eyes, end a walking cane in his 
hand»\ 

»They do not cook any meals 
during the height of the mango 
season, you icnow. G^iex .wash their 
pots and turn them doim on the 
kitchen dresaers till the mangoes, 
are finished'. 



K " 2 



It's because of envy that Amy tln^ew out Sam's cold 
pen. 

r 

-^i A grojful mek l^Til dash^we Sam guol pen. 
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T; Ml ' is a go kech-op dl f aya, put aan mi dina. 

S: 2 aia just going to make the fire to start tty dinner. 

T: As soon as I reached the gate, the rain began to fall. 
S: Az mi kech a giet so, rien-^at faaldong. 

Tt V/an lik mi lik im, im kwik tel mi we im haid di m'oni. 
S-^^ gave him such a hit, he quickly told me where he 
hid ttie money. 

C - 1 

Conversation. ■ 

C - 2 

Read the Bennett poemt Bans o' Idlling . 

So yu a di man mi hler bout 
A yu dem se da. tek 
Huol hii'p a Inggiish uot so dat 
Xu gwaiiTkil dayalekl 

Kek mi get i striet Kaas Chaali 
?aar mi no Iwait andastan, 
Xu gwain kil aal Ingglish dayalok 
Aar jo3 Jumieka wan? 
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iJf yu da iikwal op wid Inselish 
LtuiGgiri^, den wa mek 

gi/ain go fill infiiria, wen 
I kom tu dayalok? 

yu kyaan sing "Linotid Kaalcit'" 
An '".'aata koja a mi yai", 

. '^^J'^. ^,^^^ tap ^;ing "Aal lang sain" 
An "Ivowin truu di rai". 

Da lancgwij we yu proud a, 

yu ana an ricpok, 
Puo Kaas Chaali* Yu no nuo ae 
Dat i Gprinc fran dayaleki 

Dat dciji start fj. trai ^^n lans£i;ij 
Prar.i di fuortiin oentri 
-^aiv ondred yicr- gaan an deni..gat. 
JIuor dayalek dan wi. 

Yu wi haTi kil di Lanoi:ashaya 
I>i Yaakshaya, di Lalaii 
Oi braad 3kach an di Airiah bruo^ 
Bifuor yu ctaat kil miit 
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Yu wi haCi get di Akaf od bul: 
A Ingglish vor's, an tior 
Out Chaasa^ Bomz^ Liodi Grizol 
An plenti a Shiekspier. 

V/en yu don kil "wit" an "yuma" 
V/en yu kil "tarayati" 

Yu wi.hari fain a vie ri kil 

\^ 

Ilarijirimtil 



An main hou\yu da riid dem Incelieh 
IJiii; de pan yu\:helf 
'aar of -yi; '.rap "hiech" yu maita 



-yi; u'rap "1 
Hafi kil yu:;aif. 
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M - 1 

m an Kietl tries aaf wan antda 
gud-Gud, yunuo. llotn noba hat ni 
muoran vicn im kom tel mi ce mi 
pilmi a bafand. Ki die aks im se 
a"Zenc won fi-in bongbeli wan 
f ieb^ Gxuadi . 

Di piloii-dcm tiif out aal a 
Kwiini {ijlncp and niisberi. 
vman ai dD37i - hj[ata_fut won deui 
hior in a J:om. 

ITo ;janfti::a an til:i*-tlUl dat iina 
di waatat Yu ncba jangga yet? 



'Katio end I eursdd eaeh other 
thoroizchly, you Icnov;/ I vms par- 
ticizlarly hizrt when she said jiiy 
child was retarded. I retorted 
by asking when her pot-ballied 
one began lootcinc like a human 
boins*. 

'The children ctole all or 
Queonie's suinepc and naseberric 
(fruits). You should have seen 
them running in all dircetiona 
vrhon they hoard hor coming* . 

*Thoso aro pravms and other tiny 
rish In the vrater. Have you 
never aeon praims before?*. 



T; I am no cvieethcart of yours. ^ 
i'.i no yu tetes (or bobo) . 

T: John iz as big and clumsy as an elephant. 

Ci: Jan big an bufu-bufu lal:a asunu ( or clif ant) . 
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I: Da plknl de no raltld, yunuoj A vja du im? 
3: That child Is not In her right mind, yoii Itnowi 
V/hat*3 wong with her, 

T: V/a mok unu kip dlaya ruiam so chaka-chaka? 
0: V/hy do you keep this room so untidy? 

T: A cwlit mout him a tek Icyarl Im truu lair* 
ii: It's his Qharming manner that is taking him throucli 
life, ' . 



Conversation, 



Practice the first si:: stansas of Bana^o^ Killing , 



Sine the oonc: n*?aata Kom a Mj Yai^'. 
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CYCLE X19 



M * 1 

Di f 03 taim Jien go a nain*nalt 
en hler dem a taak bout babln, 
dX puo gyal neba nuo se a sang 
dem miln: him staat Ixvk tt 
mashlln babln« 

Mi dis a kech op ml brien 'si ef 
mi kyari memba som rigl fi tel a 
di met tinait* 

I 

\J± en a plie tli-taa^tuo a ruod 
aTta slcuul, an. wen mi redi ti 
kam huom Ohaalz'gi mi laas *lik , 
an mi mek aft a im ^ an den ui 
gv/aan gi van aneda laas lik 
tel nait kom dong pan vri, ma* 



"The first time Jane v;ent to a 
ninth night (wake) and hoard 
about a bobbin, the poor gil»l 
had no idea they meant a song* 
She thought it was a machine 
bobbin'- 

'I am Just putting my thoughts 
together, trying to remember 
some riddles to give at ^the 
affair tonight** 

'V/e were playing tlck-tack*toe 
in the road after schbolp and 
when I was ready to come home 
Charles f^ave me a "last .lick** ^ 
and I ran after him^ and then 
we traded last licks till^ 
night .crept up on us, mam** 



- 1 



Conversation* 



C - 2 
1 ' 

Practice the last four stanzas of Bans 0' Killinf^ , 
and then review -the entire poem* 

Er|c ' 302 
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Sing! " Waata Kom a Ml Yal **. 



M - 1 



Dl nalt daak, sa, a suoso krlklt 
an krlchoul yu hler roun yu, an 
wen yu.luk a onggl faya-flal an 
pllnl-waftll yu kyan si* 

Dl bush til we Jlen draa gl mi 
fl ml iDad filling dls aparlet ml 
huol nalt 4 Ml neba slllp non 
taal 4 

Yu wel an nuo se m^ tilt er a 
hat ml,, an mi en ^at gombwall 4 
Hofw ml en Jl go' 
Haas Zanda bok op Glebrel out a 
paascha we die, an gl Im wan 
bjla Ilk kraas im ^ak wld dl 
dlbl jolC t Im nlell fene . 

j'l-'ani dl taim yji a si bod, yu 
mlln yu no nuo dl dlfrans bl- 
tv;lln b lakbod and kllng-kllng 
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'How dark the night la* You qccsx 
hear only crickets and hooting 
ovjl3 about you, and there are 
only fireflies and fire-bugs to 
be seen* 4 

*The bush-tea which Jane brewef^ for 
me purged me all nlgjit* I dldn*t 
get a wink of sleep*; 

»You know full well that I had a 
toothache and an Abscess « How 

^cottld I have gone? 

'Mr 4 Alexander met Oabrlel (un- 
expectedly) out m the pasture 
a few days ago, and gave him such 
a heavy blow with the supple-jack, 
he almost pulced» 4 

»Do you mean that olnce you have 
been seeing birds you still don*t 
know the difference between a 
blackbird and a cllng-cllng? » 4 



. I 291 ■ ' 

Kleful hou yu .taak px im, misis, 'Be careful what you say to her 
faar az yu se -'fe" Im rodi fi my dear, for ahe weeps at the 

wash yu xre vid ai-waata. slightest provocation'. 

C - 1 

Con/arsatlon. 

C ■> 2 

Read the first seven stansas of Bennett's " country BwQ?r ^' . . 

Hcj noh like Tung at all^ at all I 
. He no gvjine gu back doh 

De x^an nomo week me spen' deh 
He meet croc^es! eht ehl 

V/an day me walk dung King a\;reet^ 
• An no go eena wan Store 

Me tbink dem call! "3nterprise" 
But me is not noh. sure. 

Me tan -up tan-up 'bout de place ^ 
Look - look pon everytHuig^; 
. Tell ne ze vran 'oman queeso sinting 
^ ^ ^ An' me hear de sinting ring, 

llote that the poom is given in Bennett's orthography, 
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Ke S0 wan doa-way open^ de 
"Qm&i goh tru de door 
!!e ax wan man ah \jeh zhe gat:n 
An him cey up Five Prise Store. 

Me tinl: to meceir "-Ah doan Icnov; 
Vrcy rive Priso deh^ but tani 
ZS: do Ginting Itea har deh^ it can 
itoa mo a Tarrin lai^" 

J'.e r*emba hou we z^\m a sea 
rrammo^waa a lili bwoy. 
Ah sey ifAli Qiino goh loo!: har" 
An me heart full ujj v;id joy. 

:;e put MO han' pan de button, 
De door open wid ease, 
lie ctep cen an cey to' de man - 
"Utap nc at CuHa please*'. 

^inG Katty Walla Lof . 
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lUHCti ihl DIP )i j 
' RESTAURANT IS a ' 




BECAUSfc )J : 
I ;"! } "Tff NSS ARE. 
' ' fi£TTlM(3 




A' 



A: Di lonch ina disya restorant a get smaala an smaala. 
B: Sieka tingz a get diera, sal 
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CYCLE 121 



K - 1 

Dem piicni a slcuul a laaf aft a 
mi se a shampata nomo fi-ml pupa 

As di wod drap out a mi mout so, 
im ron la/11: tain go pik di :;ibl 
arln j bring kom. 
Du Mic^ 3iera, paan di haazlilt 
nelc mi get likl a di kulu-lailu 
tu, no? 

Yu beta no melc Grama kech yu a 
sok yu tiit af ta im; im 
wan cud^ kongkjtna yu hed, yu 
£ene- 

V/at-a-wie di j yimimib^t an 
plchieri dem a mek naisdis 
maaiiinl A wanda ef a.tuokin, 
ef enitinc a qo hapn? » 



'The children at school are laizcJi- 
in(s at me saying that my father 
vfears nandaln (made ox unod tires) 
only ' . 

'Ho sooner had I spoken the irord 
than she quickly ran to pick the 
Seville oranges for me". 

"Please, Niss 3arah, pace the bac- 
ket, so that I can get .:oinc of the 
(joodies too, v/on»t youV* , - - 

^'S'ou had better not let Grandma 
hear you deriding her by aucking 
air throizgji your teeth; if she 
(then) hits you on the head with 

hor Imuckles, yoii uill pulce*. . 

if ' 

'How noisy are the "gi-me-mebits" 
and the '"petcharies" (birds) this 
morningl I wonder if it is a token 
of anything imuoual about to 
happen? " . 
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Conversation. 
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Repeat the Tlrst seven stanaas of Coxmtry Bwoy and". then add 
the next four stanaas, 

■ t De man meek up him face dis lacka r 

V/en It set fe rain 
Soh tun roung ax me ef me tink 
ll0 eena aeroplane « 

De ting start move, mo fcel^lil^c ine 
Drink 'bout tvjelve glass a beer, 
Ah nevah Icnow meself soh tell 
' De man sey "Cone out here", 

.A ctop eena \jsxi pretty;place 
iin ncally drap^ a grxmg 
v,en a se de strate hair ladies 
Jus' walking up an' dung* 

VJ^an pretty gal step up soh coy 
"Vfat can I do for you?" 
Hoar mo: Dis is Cuba, I prosoom, 
Ah v:ant aee Cousin Lou', 



ERIC 



Learn the proverb: 

Yu Icyaan tek papgon kil aligieta. 

Lit, You oan't use a popgun to kill alligator, 

Vtc aninn : One nmst make proper preparations for an enterprise 
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M - 1 

We yu neba put*-a6n di juuta bl* 
fuor yu go dong a dl hag pen? 
Main yu pile op JigaiiiiBryu fut 
ytmuo* 

Ssta, go op a Kozn Hendl^l si ef 
Im hab eni raip sowa sap ^ A 
wa&n mek a gud dringk fl go wld 
ml parat fish an rals tide* 

Dem get wan helal?a lltni mach 
op a dl tuumln yaad j mek yu 
moutwaata ron. 



".lOiy didn't you put on the old 
shoes before going down to the 
hogpen? Be careful lest you get 
chigoes In your feet, you knov/** 

:'Eather, go up to Cousin Henry and 
aee if he has any ripe sour sops, 
I vant\to make a good drink to 
go with my parrot fish and rice 
(dinner) today* , 

*They are having such a big feast 
up at the home In celebration of 
the tombing, your saliva Is bound 
to flow' • 
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Finish reading the poem "Country Bwoy" and then tell the en- 
tire story In your own words* 
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De gal bus outa iaff an' sey 

t, I 

'^ou<re disay from de ride 

Xoii^re from de coxintry? oh, poor t'lng, 

Ju£(' step aroun* dis side"* 

^ She show me some step soh sey "Don*t 
^Rlde on de Llff no more'*. 
Me go dung forty st^^p, an' lan* 
Same^ place back oena de store* 

He pass boot, hat an* claht, me go 
Jen an o<me outa door, 
But all do tun me tun. an' twisS 
Ke otill ean a de store* 

I'lasrsa me f^et eena tempa. 

Ah teck a oat an' sey - 

Ah doan like Tung at all, at all, 

An^ a hooden gu back deh* 

/I * 
^ - j> 

Jinc the song; 0± ^tjba Ben Kom l/oun * 
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Misa Boti him a pile bad ; swie 
:so im a ^oblaman an nuo hou fi 
koch shado aafa yu, 

Ko main, mi a Icom lulc fi yu 
lild muor , Vd dis a \:iot tol 
ni leyah ^ct ccan Gv.d svriit cap 
fi Izyari fi dl- pilcni-dcri, 
Di foul-dorc i^ot iina^di Icisiaada 
uaata an di huola don nicli dcd, 
i:i haf i z^ovn lil;! Msl ci doin 
In/i:: tain. 



'Mr, Bertie is bohaving like a 
man to be fearod, lie sayc ho ic 
an obeahman,, and that he knov/c 
how to remove choatc iron you'^ 

'Don't worry, I am cominc to c;co 
you soon, I am merely t/aitin;; 
till I oon G<5t :;orr.e ^ood •:woot- 
cop:: to tal:o Toi^ the children', 

'The chickens j;ot fco drlnUinc the 
oacsava water, and they all , 
nearly died* I qiiiohly had to 
Grind a little cola nut and d'/o 
to them' , 



Convoroation, 



AQdix the entire poem Goimtry Lwoy , actinc out the part;; uith 
youi* par^tnor* 
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■ C - 3 

A riddle : 

Uigl mi "dis, rigl mi dat 

GcG mi die riel an paraps nat. 

Op chim chori, doun chim cheri 
nuu kyan kiaim chimcheri laik mii* 
Answer : S^utoK^ 

Rigl mi dis,. rigl mi dat. 
i Ges mi dis rigl an paraps nat. 

/ 

./ ill Taada hab a houc iln*' Imrynad 

An i ucnli tan op pan i;an,pous 
Answer : ^labrela * 

Cing Giidelia Broun4 
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Aanal pik op imself go a kontri 
laas vTiik an neba vier no 
marilna . Him koch op wan bad 
injiol yuGi, 

llobadi naa wicr dsi:z-de bon* pan 

hat out ya no muor, fta, anles 

don kom fram farin. 

:;iril.lcf from bifuo die G^^^n 
« 

a bod rildn :^roim -i chuut boa. 
A baalpliot muocli him 30 aafta. 

:ii c^n di pilmi-dom 
calandain fi kliin di hoizc, an 
dcm itonbal: VTid couich a l3?ach 
dem aal uoba. 

/;Ie yu no on chaapn di machiet . 
Yu die oaaka caaka up di ointinc. 

Bi ja3>rvuut trii out a ruod- 
caid a ri Tuoni. A do in niobl- 
trine piaant. 



^Arnold went off to the country 
last vjcek without a warm under- 
shirt; with the result that he 
cauGht a very bad cold*. 

*iro one wears thocc tojj hate out 
here any more, cir, or^cept oco- 
plo who came from abroad'. 

*CiT?il lert bcrorc daybreak to 
hunting at the bird focdin^- 
ground. He trioc moGtly for 
bald-pate doves'. 

*I cent the children to fetch 
Gomo celandine buGh to clean the 
house. They rotizrned itching all . 
over from couitch (ncttlo) stinrs^ 

U'Jhy didn*t you sharpen the machete, 
You have just hacked up the thinfi 
crudely' . 

'The jackfruit tree by the roadside 
is 1?Tony*s. That^s who:^^ his 
umbilical cord is burifed' . 
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Conversatl on • \ ' 



- ^ 

V ^ /_ 



'•ea<i " Anansl aad.l'xtrtlo and Plr.eon " p. 23 In Ananal. The 
ppider Ilan . and try tellinc the story in Creole. 



ZXriz t^JO sons; Otii ^hl Cod. 
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So di balie kom an gaan an no chuol 

Ghuor man - wi no vaan no kolcho baar Luwiia an 

Rani* 



The reference is to Loiziso Bennott^ who toajtifs up with Ranny 
Williams in a number of comody sketches featurinc typical Jamaican 
peasantfi* 



A: 
B: 



301 



GYQES 125" 



M - 1 

Awe yu beks wid mi fa? Ml du yu 

notn?j. Mi no trobl yu. 

\ien yu hler Maas Jaaj se dl kou 
loaaga^ 1 bluu; faar wen 1 maaga 
im de se 1 fat. 



Supuos yu en si mi wen ml fat. 
Mi no fat agen. Ml draa nou, 

Janl, a yu en da tel mi se yu 

da suizn ha wan baro pig gi sel? 

I- 

A da beg unu help get wan kou 
fl mi, dl vriLe tings a go unu 
suun no ha no bllf ataal Praide' " 
die » , 

?leba a kom yu waan kom salda 
mi, yu xa£n eskyuus se yu a flks 
dl lledl hat. 



*Wixy are you angpy with me? Have 
I done you anything,' I have not 
molested you* * 

Ufltienever Mr. George admits that 
the cow Is meagre (you can be 
sure) It Is skinny, .for whon it 
is meagre he (usually) says It 
Is fat». 

^Suppose you had seen me ^jhen I 
was fat, I am no longer fat* I 
have lost considerable weight*. 

'Johnny, was It you who told mc 
that you'd soon have a barrov; 

"pig to sell? ' * 

'I beg you (all) to help me got a 
cow;, as things now stand, you 
soon won^t get any beef at all 
on Fridays ' * 

'Apparently you merely want to- 
come close tt) mo. Xou use the 
fact that you are fi:::lnG the 
lady's hat only as an excuse*. 
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Conversation. 

e . 2 



Ajivicx-t the poem; Country Bwoy . 
U - 3 - 

Loorn the .ionc: iUght Through TlS^^^oGlty^oftd . 
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A wa unu a {^raan vridllna da shap 
y^, duo, ef mi no kom ya an Icos 
bad trod^ mi Icyaan C^t saab. 

llo bada I:am nier mi viid dem niiz- 
beri do; mi no waant dem; ^om 
tiefl tuu bad.. 

Den His Uati, we Ci liiza Koni 
him do? A kpmpini ui a luk fi 
go doun a'Batan Goli. 

Mat a hiip a bush yu de put 3i^na 
di houa . Afta yu no 
flowas del ' 

Ho trai kom r;v;iit mi op nou afta 
yu tel Siera lai pan mi. Mi an 
yuiinamalis nou, yunuo. 



'What m^e you (all) doing in this 
shop, though? If i> don't, curso 
and flwear when I come here, I 
can't s^t Gcrvcd'. 

'Don't come near mo, wi.th. those 
n&fleberries; I donH want themj 
they are too bad tasting'. 

*Then, Hies Hatty, where is Mr. 
Cunny? I am looking for somebody 
to accompany me doi^m to Bottom. 
Gully'. 

*Vfhat large quantities of foliaeo 
you aro putting in your house. 
You don't have any flowers there' 
'Don't ,try to placate me now that 
you have lied about me to Sarah. 
You and I are not on apealting 
terms, you knov;' . 
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tTliic Gtory is from Jolcyll's Jamaican Song^ and Story ) 

AITAMSI M IM FISHPAT 

!3re<5a Ananci aaswics oct im fishpatiina riba uoba a faalin fi l:och 
JaiiGG^* Talnraa hin yuujual go nalc i» • Hfln die Ananoi cot wachHra 
wan riVsa Icaana, an Talotma l:c^ ri nak , ini neba niio sc Breda Anansi 
hcdd d6 fi tmch im, 

A:: Talcuna go uoba di fishpat so, Breda Anan^si chol: doun, an 
7a!rana hechJlna di Ticlipat, Anansi so bee Breda .tabit ::cr ' Bya Yabit 
ni richpat Icoch vran bic rich, l:om help mo nalc i Hi uan Iryaan nanij 
i Zja Yabifc» , 

3ra Ananci and iSra liabit go a di riba, Anansi cc: '*Bra Tabit, mi 
rill rii beli a hat , mi dis maanin; mi no iobl fi put mi futl^na di 
hnol uaatai zi if yu tran kyan nanij fi tel: oat di fichpat', 

■^reda !".:abit go toi i out tel him nioli mcK chuor tiid di fiph pat, 
Ananci :;c: *Ecri ucl, y\x i:il Breda Taloma, Seri wel, yu Idl Breda 
':?ai:una, 

I-fcn -ireda riabit Jromonc fi lc:*ai nou, an di frctniochan Una l.abit, 
liir, GO li-n l:il cnadi and him nuo dom 3\min heng him, an noJc:; die 
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